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SEMPOZYUM PROGRAMI / SYMPOSIUM PROGRAM

12 Mayis 2022 / 12 May 2022

09:00-10:15 Kayit /Register

10:15-11:00 Agilis Konusmalar1/ Opening Speeches

11:00-11:45 A¢ilis Oturumu / Opening Session

Mounir Bouchenaki — “A Discovery of Mosaic Panel on a Paleochristian Tomb in the
Archaeological Site of Tipasa”/ “Tipasa Arkeolojik Sit Alaninda Paleohiristiyan Mezar1 Uzerindeki
Bir Mozaik Panelin Kesfi”

Mustafa Sahin — “Myrleia / Apameia Mozaikleri” / “Mosaics from Myrleia / Apameia”
12:00-13:00 Ogle Molas1/ Lunch Break

13:00-14:15 - Oturum 1/ Session 1

Moderator / Moderator: Ahmet Yaras

13:00-13:15 Ali Kazim Oz, Aygiin Ekin Meri¢, Ahmet Tiirkmenoglu, Nihal Kardoruk — “iznik
Hisardere Bazilikas1 Mozaikleri” / “Mosaics of the Basilica in Hisardere, Iznik”

13:15-13:30 Batuhan Sazak, Sengiil Aydingiin — “Konstantinopolis’ten Yeni Bir Mozaikli Yap1” /
“A New Mosaic Building from Constantinopolis”

13:30-13:45 Sur1 Colmekei, Emrah Kahraman, Emir Son - “Zeytinburnu Mozaikleri” / “The
Mosaics of Zeytinburnu”

13:45-14:00 Murat Cura — “Ayasofya Kubbe Mozaikleri Onarimlar1 Caligmalarindaki Enjeksiyon
Harglar1 Uzerine Bir Tespit” / “A Determination on Injection Mortars in the Studies on the Repairs
of the Dome Mosaics of Hagia Sophia”

14:00-14:15 Tartigma / Discussion

14:15-14:30 Kahve Molas1 / Coffee Break

14:30-16:00 - Oturum 2 / Session 2

Moderator / Moderator: Sengiil Aydingiin

14:30-14:45 Ahmet Yaras — “Allianoi Kaplica Mozaikleri” / “Mosaics of Allianoi Thermal Bath”
14:45-15:00 Bahadir Duman — “Roma ve Erken Bizans Donemleri’'nde Tripolis (Lydia)
Mozaikleri” / “Mosaics of Lydian Tripolis in the Roman and Early Byzantine Periods”
15:00-15:15 Segkin Evcim — “Olympos 3 Nolu Kilise'den Bazi Bulgularla Az Bilinen Bir
Uygulama: Ahsap Kat Zemini Uzerine Mozaik Déseme” / “Some Findings from the Olympos

Church No. 3 on a Little-Known Practice: Making Mosaic on Wooden Upper Floors”



15:15-15:30 Sehrigiil Yesil — “Rhodiapolis Piskoposluk Kilisesi Mozaikleri” / “Rhodiapolis
Episcopal Church Mosaic Pavements”

15:30-15:45 Emine Tok, Sinan Mimaroglu - "Yeni Verilerle Selguk, Ayasuluk Aziz loannes
Bazilikas1 Mozaikleri" / Selguk, Ayasuluk St. John Basilica Mosaics with New Data

15:45-16:00 Tartisma / Discussion

16:00-16:15 Kahve Molas1 / Coffee Break

16:15-17:30 - Oturum 3/ Session 3

Moderator / Moderator: Bahadir Duman

16:15-16:30 S. Sezin Sezer — “Claudiopolis Ornegi Isiginda Bir Kedigil’e Binmis Dionysos
Mozaiklerine Genel Bir Bakis” / “An Overview of Dionysos-on-a-Feline Mosaics in the light of the
Claudiopolis Example”

16:30-16:45 Ercan Verim, Ersin Celikbas — “Hadrianoupolis Kiliseleri Zemin Mozaiklerindeki Hag
Motifleri” / “Cross Motifs on Floor Mosaics of Churches in Hadrianopolis”

16:45-17:00 Giilglin Koéroglu — “Balatlar Kilisesi Kazilarinda Giin Isigma Cikarilan Erken Bizans
Donemi Adak Mozaikleri” / “Early Byzantine Votive Mosaics Unearthed in Balatlar Church
Excavations”

17:00-17:15 Ozan Hetto — “Sinop Balatlar Kilisesi Ornekleri Isiginda Erken Bizans Dénemi
Mozaiklerindeki Kus Figiirlerinin Tkonografisi” / “Iconography of Bird Figures in Early Byzantine
Periods Mosaics in the light of the Sinop Balatlar Church”

17:15-17:30 Halil Ibrahim Dural - "Gordion Miizesinde Sergilenmekte Olan Cakiltas1 Mozaiklerin
Yeni Tasiyiciya Aktarilmasinda Facing ve Zarf Uygulamas1"

17:30-17:45 Tartisma /Discussion

13 Mayis 2022 / 13 May 2022

09:00-10:15 - Oturum 4/ Session 4

Moderatdr / Moderator: Giilgiin Koroglu

09:00-09:15 Miisliim Demir, Muharrem Oral, Simon Brelaud, Jimmy Daccache, Flavia Ruani —
“A New Family Portrait Mosaic with Inscriptions from the Kale Etegi Necropolis in Edessa” /
“Edessa Kale Etegi Nekropolii'nden Yazitli Yeni Bir Aile Mozaigi”

09:15-09:30 Secil Cokogullu — “Edessa Mozaiklerindeki Paganist Tasvirler Uzerine Bir
Degerlendirme” / “An Evaluation of Paganist Depictions in Edessa Mosaics”

09:30-09:45 Komait Abdallah — “A New Mosaic with Dionysiac Scene Discovered in Northern
Syria” / “Kuzey Suriye’de Kesfedilmis Dionysiak Sahneli Yeni Bir Mozaik”



09:45-10:00 Derya Sahin, Nur Deniz Unsal — “Ontario Kraliyet Miizesi'nde Sergilenen Tryphe ve
Bios Mozaigi” / “Tryphe and Bios Mosaic Exhibited at the Royal Ontario Museum”

10:00-10:15 Tartisma / Discussion

10:15:10:30 Kahve Molas1/ Coffee Break

10:30-11:45 - Oturum 5/ Session 5

Moderator / Moderator: Sec¢il Cokogullu

10:30-10:45 Anne-Marie Guimier-Sorbets — “The Depiction of the Nile on Mosaics: Different
Contexts, Different Meanings” / “Mozaikler Uzerindeki Nil Tasviri: Farkli Kontekstler, Farkli
Anlamlar”

10:45-11:00 Eman Mohsen Shahawy —“Cross Iconography on Mosaics of Egypt” / “Misir
Mozaikleri’ndeki Hag Tkonografisi”

11:00-11:15 Lihi Habas — “Symbols of Faith in the Mosaic Floors of the Newly Discovered
Monastery at Ashdod Maritima, Israel” / “Israil, Ashdod Maritima’da Yeni Kesfedilen Manastirin
Mozaik Zeminlerindeki inan¢ Sembolleri”

11:15-11:30 Nedjma Serradj, Béatrice Pradillon — ““The Omnipresent Dionysus on the Mosaics of
the Ancient Algeria” / “Antik Cezayir Mozaikleri Uzerinde Her Zaman ve Her Yerdeki Dionysos”
11:30-11:45 Tartisma / Discussion

12:00-13:00 Ogle Molas1 / Lunch Break

13:00-14:15 - Oturum 6 / Session 6

Moderator / Moderator: Derya Sahin

13:00-13:15 Ivo Topalilov — “The Maritime Mosaics in Late Antique Thrace” / “Geg¢ Antik
Trakya'daki Deniz Mozaikleri”

13:15-13:30 Svetla Petrova — “Technology and Composition of the Mortar and Origin of the Stone
and the Smalta Tesserae of the Early Christian Mosaics from Parthicopolis. The Beginning of
Database on the Ancient Mosaics from Middle Strymon” / “Harcin Teknolojisi, Bilesimi, Tasin
Kokeni ve Parthikopolis'ten Erken Hiristiyan Donemi Mozaiklerinden Kobalt Oksitle Koyu Mavi
Renklendirilmis Cam (Smalt) Tesseralar. Orta Strymon'dan Antik Mozaikler Uzerine Veri
Tabaninin Baglangic1”

13:30-13:45 Vania Popova — “The Cosmogony on the Late Antique Mosaics from Bulgaria” /
“Bulgaristan Ge¢ Antik Mozaikleri Uzerinde Kozmogoni”

13:45-14:00 Elisabeth Rathmayr, Veronika Scheibelreiter-Gail — “Religious Mosaic Inscriptions
and Mosaic Representations in the Context of Dwellings” / “Konut Baglaminda Dini Mozaik

Y azitlar1 ve Mozaik Temsiller1”



14:00-14:15 Tartisma / Discussion
14:15-14:30 Kahve Molasi1 / Coffee Break

14:30-15:45 - Oturum 7/ Session 7

Moderator / Moderator: Lihi Habas

14:30-14:45 Antonio Licordari, Francesca Licordari, Angelo Pellegrino — “Some Aspects of
Religiosity in Ostia Antica through Mosaics” / “Antik Ostia’da Mozaikler Vasitasiyla Dinsellige
[liskin Baz1 Bakis Acilar1”

14:45-15:00 Dominique Maria Di Caro — “Christian Censorship and Reinterpretations of Mosaics
with Orphic Themes of a Domus (Building A) in Piazza Della Vittoria in Palermo” / “Hristiyan
Siki1 Denetimi ve Palermo Piazza Della Vittoria’daki Bir Domusun (A Yapist) Orpheus Konulu
Mozaiklerinin Yeniden Yorumlanmas1”

15:00-15:15 Luz Neira, Jesus Bermejo — “Representations of Festive Practices Performed in
Honour of One Some Divinities in Roman Mosaics” / “Roma Mozaiklerinde Bazi Tanrisal
Varliklarin Onuruna Gergeklestirilen Senlik Uygulamalarinin Temsilleri”

15:15-15:30 Zaraza Friedman — “Why is Jonah Depicted on Mosaic Floors in Synagogue and
Churches? It’s Symbolism” / “Jonah/Yunus Sinagog ve Kilise Taban Mozaiklerinde Neden
Betimlenmistir? Onun Sembolizmi”

15:30-15:45 Ferdi Alatas - "Priene Dogu Nekropol Sapeli Doéseme Mozaikleri Ve Duvar
Resimlerinin On Degerlendirmesi" / “Preliminary Evaluation of Floor Mosaics and Wall Paintings
of the Chapel of Eastern Necropolis in Priene”

15:45-16:00 Tartisma / Discussion

16:00 Trilye Gezisi / Trilye Tour

14 Mayis 2022 / 14 May 2022

09:00-10:15 - Oturum 8 / Session 8

Moderator / Moderator: Zaraza Friedman

09:00-09:15 Maria de Jesus Duran Kremer — “Looking beyond the Obvious: Rereading the Message
of the Mosaics” / “Bariz Goriinenin Otesine Bakmak: Mozaiklerin Mesajmin Yeniden Okunmasi1”
09:15-09:30 Marina Perseng — “The Sacred Word and the Symbols and the Images in the Early
Christian Figurative Mosaics from the Balkans” / “Balkanlar'da Erken Hristiyanlik Donemi
Figiiratif Mozaiklerinde Kutsal S6z, Semboller ve imgeler”

09:30-09:45 Mehmet Erbudak — “Ortacag Bezemelerinin Simetrilerinde Sakh Kiiltiir iliskileri” /

“Cultural Interactions of Medieval Societies Hidden in the Symmetry of Ornaments”



09:45-10:00 Stéphanie Derwael — “Half-Human Half-Vegetal Hybrids in the Eastern Mosaics” /
“Dogu Mozaiklerindeki Yari-Insan Yari-Bitkisel Melezler”

10:00-10:15 Tartisma / Discussion

10:15:10:30 Kahve Molas1/ Coffee Break

10:30-11:45 - Oturum 9/ Session 9

Moderatdr / Moderator: Maria de Jesus Duran Kremer

10:30-10:45 Ali Akin Akyol, Yusuf Kagan Kadioglu, Ersin Celikbas — ‘“Anadolu'daki
Hadrianoupolis'te Ge¢ Roma Mozaiklerinin Arkeometrik Analizleri” / The Archaeometrical
Analyses of Late Roman Mosaics from Hadrianoupolis in Anatolia

10:45-11:00 Mahmut Aydin — “Mozaik Arastirmalarinda Kullanilan Arkeometrik Ydntemler ve
Ornekleri” / Archaeometric Methods and Their Usage in Mosaic Research with Examples
11:00-11:15 Abdelilah Dekayir, Nissma Bouzoubaa — “Contribution of GIS in the Management of
Roman Mosaics Data in Volubilis Archaeological Site (Morocco)”/ “Volubilis Arkeolojik Sit Alan1
Roma Mozaiklerinin Y6netiminde Cografi Bilgi Sistemlerinin (GIS) Katkis1”

11:15-11:30 Miguel Angel Valero Tévar — “Contributions of New Technologies and
Multidisciplinary Studies in the Research of the Noheda Mosaic” / “Noheda Mozaik
Arastirmalarinda Yeni Teknolojiler ve Cok Disiplinli Calismalarin Katkilarr”

11:30-11:45 Tartisma / Discussion

12:00-13:00 Ogle Molas1 / Lunch Break

13:00-14:15 - Oturum 10/ Session 10

Moderator / Moderator: Ali Akin Akyol

13:00-13:15 Yasar Selguk Sener — “Mozaikte Tamamlama: Uygulama Bigimleri ve Koruma Bakis
Agistyla Degerlendirmeler” / “Integration in Mosaic: Applications and Evaluations from the
Conservation Perspective

13:15-13:30 Cristina Coccia, llaria Maria Carra, Maria Benedetta Gandini, Paola Perpignani,
Simone Zambruno — “The ‘Parco Della Pace’ in Ravenna: The Restoration of the Mosaic Fountain
"Le Chaos Et La Source De Vie" by Claude Rahir: Modern Approaches to the Conservation and
Restoration of Contemporary Works of Art Exposed Outdoors” / “Ravenna Parco Della Pace (Baris
Parki): Claude Rahir Tarafindan Icra Edilen "Le Chaos Et La Source De Vie — Hayatin Kaosu ve
Kaynag1" Mozaiginin Restorasyonu: Acik Alanda Sergilenen Modern Sanat Eserlerinin
Konservasyonu Ve Restorasyonu Uzerine Modern Y aklasimlar”

13:30-13:45 Demet Besik¢i — “Pompeii Iskender Mozaigi’'ndeki Antik Dénem Onarimlarr” /

“Ancient Repairs on the Alexander Mosaic in Pompeii”



13:45-14:00 Paola Perpignani, Paolo Racagni — “The Gallo-Roman Villa of Séviac — France
Modern Approaches to the Valorization, Conservation and Restoration of Ancient Floor Mosaics
Exposed Outdoors” / “Séviac — Fransa Gal-Roma Villas1 A¢ik Havada Sergilenen Antik Zemin
Mozaiklerinin Degerlendirilmesi, Korunmasi ve Restorasyonuna Y onelik Modern Yaklasimlar”
14:00-14:15 Tartisma / Discussion

14:15-14:30 Kahve Molasi1 / Coffee Break

14:30-16:00 - Oturum 11/ Session 11

Moderator / Moderator: Yasar Selguk Sener

14:30-14:45 Sina Noei — “Hierapolis (Pamukkale) Saint Phillipe Kilisesi Mozaik Harcinin Analizi
ve Konservasyonu” / “Mortar Analysis and Conservation of the Saint Phillip Church’s Mosaic in
Hierapolis (Pamukkale)”

14:45-15:00 Erhan Aydogdu, Ali Kazim Oz - “Antik Dénem Matematik Teoremlerinin Mozaikler
Uzerinde Tespiti” / “Determination of the Ancient Mathematical Theorems on the Mosaics”
15:00-15:15 Agnese Franzoni, Elena Sagripanti, Paola Perpignani, Michele Macchiarola, Simone
Zambruno — “Late Antique Domus of Via Dogana in Faenza: The Vestibulum Mosaic Completion
of the Restoration Work - New Methods for Conservation and Enhancement” / “Faenza’daki Geg
Antik Cag Via Dogana Domusu Vestibulum Mozaigi Restorasyon Isleminin Tamamlanmasi - Yeni
Koruma ve lyilestirme Metotlar1”

15:15-15:30 Celalettin Kiigiik, Sedef Oztiirk — “Balatlar Kilisesi Mozaiklerinin Koruma-Onarim
Uygulamalar1” / “Conservation and Restoration Applications of Balatlar Church Mosaics”
15:30-15:45 Brigitta Maria Kiirtosi — “Gold and Blue Transition” / “Altin Saris1 ve Mavi Gegisi”
15:45-16:00 Tartisma / Discussion

16:00 Mudanya Gezisi / Mudanya Tour

15 Mayis 2022 / 15 May 2022

Istanbul Gezisi / Istanbul Tour

e Bildiri 6zetleri katihmcilarin soyadina gore alfabetik olarak siralanmstir /
Abstracts are listed in alphabetical order according to the surname of the

participants.



A NEW MOSAIC WITH DIONYSIAC SCENE DISCOVERED IN NORTHERN
SYRIA
Komait ABDALLAH*
ABSTRACT

In 2017, the remains of the two mosaics were accidentally found in the city of Menbedj, 60 km
northeast of Aleppo in northern Syria. These mosaics seem to be part of the same architectural
context that has completely disappeared. The best preserved mosaic has a very interesting
theme. It is the Dionysus procession. This scene evokes the well-known one in Zeugma, Turkey,
dated to the end of the AD 2 and beginning of 3 century. For this colloquium, I would propose
to talk about this mosaic by focusing especially on the scene of Dionysus.
Keywords: Syria, Aleppo, Menbedj, Mosaics, Dionysus.

KUZEY SURIYE’DE KESFEDILMIS DIONYSIAK SAHNELI YENI BiR MOZAIK

OZET

2017 de Kuzey Suriye’de Halep’in yaklasik 60 km kuzeydogusundaki Menbedj sehrinde
tesadiifen bulunmus iki mozaige at kalintilar kesfedilmistir. Bu mozaikler, giiniimiizde
tamamiyle ortadan kaybolmus ayn1 mimari kontekste ait gibi gortinmektedirler. En iyi durumda
korunmus olan mozaik ¢ok ilging bir temaya sahiptir: Dionysos alay1. Bu sahne Zeugma’dan
MS 2. yiizy1l sonu - 3. yiizyil basma tarihlenen taninmis bir mozaigi animsatmaktadir. Bu
kolokyumda, 6zellikle Dionysos alay1 konulu sahneye odanaklanarak bu mozaigin tanitilmasi
amaclanmaktadir.

Anahtar Kelimeler: Suriye, Halep, Menbedj, Mozaikler, Dionysos.

* Komait Abdallah, UMR 8546, AOROC-ENS, Paris, France, E-mail : komait1979@hotmail.com
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ANADOLU'DAKI HADRIANOUPOLIS'TE GEC ROMA MOZAIKLERININ
ARKEOMETRIK ANALIiZLERI

Ali Akin AKYOL" - Yusuf Kagan KADIOGLU** - Ersin CELIKBAS***
OZET

Hadrianoupolis, Anadolu'da i¢ Anadolu Ovasr'ndan daglardan gecerek Karadeniz'e uzanan
baslica bat1 yolu tizerindedir. Kii¢iik ama 6nemli bir kentti, bu ana rotay1 kontrol ediyor ve

Roma Paphlagonia'daki zengin tarim yerlesim bolgesine hakimdi.

Alanda 2003 yilindan bu yana yapilan arazi arastirmalar1 ve kazilarda en az 14 yapinin
kalmtilar1 tespit edilmistir. Bunlar arasinda yeralan Ge¢ Roma Dénemi Hamam Binalar1 A ve
B, Erken Bizans Kilisesi B ve Ge¢ Roma donemine ait mozaik zeminli villa binalari

arkeometrik yontemler ile analiz edilmistir.

Hazirlayic1 ve mozaik katmanlar1 iceren mozaiklerin fiziksel, petrografik ve kimyasal
ozellikleri temel olarak petrografik ince kesit optik mikroskopi ve XRF analizleri ile

belirlenmistir.

Analizler, Hamam A ve B'nin rudus ve nucleus tabakalarinin kire¢ harcinin iri agregali ve tugla
kirig1 pargaciklar1 agisindan zengin oldugunu gostermistir. Ge¢ Roma Villas1 ve B Kilisesi
yapilar1 da homojen kire¢ esasli matriksinde ince agregali bir har¢ yapisindadir. Geometrik
desenli mozaiklerin tessellatum tabakasini beyaz, siyah, kirmizi ve yesil renkli kiregtasi
tesseralar (yaklasik 1 cm) olusturmaktadir. XRF analizleri de mozaiklerin hazirlik katmanlari

icin ti¢ farkli kireg icerigine isaret etmektedir.

Anahtar Kelimeler: Antik Mozaikler, Roma Mozaikleri, Hadrianoupolis Mozaikleri,
Mozaiklerde Arkeometrik Calismalar, XRF.

*  Prof. Dr. Ali Akin Akyol, Ankara Hac1 Bayram Veli Universitesi Giizel Sanatlar Fakiiltesi, Kiiltiir Varliklarmi
Koruma ve Onarim Bolimii / Tarihi Malzeme Arastirma ve Koruma Laboratuvart (MAKLAB), Ankara,
Tirkiye, E-mail: ali.akyol@hbv.edu.tr

** Prof. Dr. Yusuf Kagan Kadioglu, Ankara Universitesi, Miihendislik Fakiiltesi, Jeoloji Miihendisligi Boliimii,
Ankara Universitesi, Yer Bilimleri Uygulama ve Arastirma Merkezi (YEBIM), Ankara, Tiirkiye, E-mail:
kadi@ankara.edu.tr

*** Dog. Dr. Ersin Celikbas, Karabiik Universitesi, Edebiyat Fakiiltesi, Arkeoloji Boliimii, Karabiik, Tiirkiye, E-
mail: ersincelikbas@karabuk.edu.tr
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THE ARCHAEOMETRICAL ANALYSES OF LATE ROMAN MOSAICS FROM
HADRIANOUPOLIS IN ANATOLIA

ABSTRACT

Hadrianoupolis is on the principal western route from the Central Anatolian Plain through the
mountains to the Black Sea in Anatolia. It was a small but important site, controlling this major
route and dominating rich agricultural, enclave in Roman Paphlagonia.

The remains of at least fourteen buildings at the site were identified by the field surveys and
excavations since 2003. Among them were the late Roman period Bath Buildings A and B,
Early Byzantine Church B and Late Roman villa buildings with mosaic floors that were
analysed by archaeometric methods.

The physical, petrographical and chemical properties of the mosaics including preparatory and
tessellatum layers were mainly determined by petrographical thin section optical microscopy
and XRF analyses.

The analyses showed that the lime mortar of rudus and nucleus layers of the Baths A and B
were rich in coarse aggregates and brick particles. The Late Roman Villa and Church B were
made of a mortar with fine aggregates in homogeneos lime matrix. The tessellatum layers of
the geometric patterned mosaics composed of white, black, red and green coloured limestone
tesserae (about 1 cm) in bedding layers. XRF analyses pointed out three different lime contetnts

for the preparatory layers of the mosaics.

Keywords: Ancient Mosaics, Roman Mosaics, Hadrianoupolis Mosaics, Archaeometric
Studies on Mosaics, XRF.
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PRIENE DOGU NEKROPOL SAPELi DOSEME MOZAIKLERI VE DUVAR
RESIMLERININ ON DEGERLENDIRMESi
Ferdi ALATAS*

OZET
Priene Dogu Nekropolii'nde 2010 yili kaz1 sezonunda tespit edilen sapelin 2019 ve 2021
yillarinda kazilarinin énemli bir kismi gerceklestirilmis ve 2022 yilinda yiiksek lisans tez
konusu olarak sunulmustur. Dogu Nekropol Sapeli olarak adlandirilan yapi1 dogu — bati
dogrultulu, distan 22,80x7,20 ol¢iilerinde, tek nefli ve dikdortgen planli bir sekilde insa
edilmistir.
Erken Bizans Donemi’ne tarihlendirilen sapelde yapilan temizlik calismalar1 esnasinda, i¢
mekan duvar cephelerinin tamamen fresk kapli oldugu anlasilmistir. Sapelin naos kisminda
yapilan kazilarda bati duvar1 ve kuzey duvarinda bulunan fresklerin bir kismi agiga
cikarilmistir. Bat1 duvarinda 3, kuzey duvarinda ise 4 kat fresk tespit edilmistir.
Sapelde yiiriitiilen kazilar esnasinda bir¢cok noktadan mozaik parcalarina ve tesseralara
ulasilmistir. Ozellikle apsisin giiney yarmnda gerceklestirilen kazilarda zeminin doseme
mozaikleri ile kapli oldugu sonucuna ulasilmistir. Naos kisminda ise ddseme mozaiginin ¢ok
kii¢iik bir kismi1 agiga ¢ikarilmistir.
Anahtar Kelimeler: Priene, Nekropol, Sapel, Bizans, Fresk, Mozaik.

* Ferdi Alatas (MA), Bursa Uludag Universitesi, Sosyal Bilimler Enstitiisii, Arkeoloji Anabilim Dali, Goriikle
Kampiisii, Niliifer, Bursa, Tiirkiye, E-mail: ferdialatas@hotmail.com
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PRELIMINARY EVALUATION OF FLOOR MOSAICS AND WALL PAINTINGS
OF THE CHAPEL OF EASTERN NECROPOLIS IN PRIENE

ABSTRACT
An important part of the chapel, which was discovered in the Eastern Necropolis of Priene
during the 2010 excavation season, has been excavated in 2019 and 2021. This in east-west
direction built Chapel with a single nave and a rectangular plan in the dimensions of 22.80 x
7.20 has been the topic of a master thesis in 2022.
During the cleaning works carried out in the chapel, which is dated to the Early Byzantine
Period, it has been realised that the interior wall facades were completely covered with frescoes.
Some of the frescoes on the west and north walls of the naos has been unearthed during
excavations. 3 layers of frescoes were found on the west wall and 4 layers on the north wall.
During the excavations carried out in the chapel, mosaic pieces and tesserae were found from
many points. Especially in the excavations carried out in the south of the apse, it was concluded
that the floor was covered with floor mosaics. A very small part of the floor mosaic was
unearthed also in the naos section.

Keywords: Priene, Necropolis, Chapel, Byzantium, Fresco, Mosaic.
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MOZAIK ARASTIRMALARINDA KULLANILAN ARKEOMETRIK YONTEMLER
VE ORNEKLERI

Mahmut AYDIN*
OZET

Giliniimiizde mozaiklerden elde edilecek bilgi sadece motiflerin gorsel olarak incelemelerinden
ibaret degildir. Tahribatsiz ve tahribatli arkeometrik yontemler kullanilarak mozaiklerden elde
edilecek bilimsel bilgi en iist seviyeye cikarilabilmektedir. Mozaiklerde kullanilabilecek en
yaygin arkeometrik yontemler tahribatsiz olanlardir; mozaiklerde kullanilan renk sayisi ve
tonlar1 tagmabilir (mansel katolog kodunu veren) dijital renk Slger ile tespit edilebilmektedir.
Bunun yanisira tagmabilir X Isimni Floresans Spektrometresi (P-EDXRF) ile tahribatsiz bir
sekilde taslar1 olusturan elementler tespit edilerek tesseralarin tiirleri belirlenebilirken cam
tesseralarin da kimyasal kompozisyonu ve renk vericiler belirlenebilmektedir.

Tahribath arkeometrik yontemlerin kullanilmasi izinler ve etik agisindan her zaman miimkiin
olmasa da bu yontemlerden elde edilecek bilimsel bilgiler tahribatsiz yontemlere gore daha
fazladir ve giivenilirdir. Mozaiklerde kullanilan harg, tas, cam ve pismis toprak tesseralarin
tiirlerinin ve igeriklerinin belirlenmesinde yaygin kullanilabilecek arkeometrik yontemler de
sunlardir; petrografik analizler, dalga dagilimli X Isin1 Floresans Spektrometresi (WDXRF),
Kiitle Spektrometresi ve X Ray Detektorlii Taramali Elektron Mikroskobu (SEM-EDX)’dur.
Bu yontemler kullanilarak cam tesseralarin kimyasal kompozisyonu, renk verici kimyasallar,
iiretim hatalari, bozulma nedenleri ve ikincil kullanim iirtinii olup olmadig1 (geri doniisiim) gibi
bilgiler elde edilebilmektedir. Tas tesseralarda ise tahribath arkeometrik yontemler kullanilarak
tas tiirli ve kokeninin belirlenmesi yapilabilmektedir.

Anahtar Kelimeler: Mozaik, Tessera, Arkeometri, P-XRF, SEM-EDX.
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ARCHAEOMETRIC METHODS AND THEIR USAGE IN MOSAIC RESEARCH
WITH EXAMPLES

ABSTRACT

Today, the scientific knowledge to be obtained from mosaics is not only a visual examination
of the motifs. By using non-destructive and destructive archaeometric methods, the scientific
knowledge to be obtained from mosaics can be maximized. The most common archaeometric
methods that can be used in mosaics are non-destructive ones; The number and tones of colors
used in mosaics can be determined with a portable digital colorimeter (which gives the mansel
catalog code). In addition, with the portable X-Ray Fluorescence Spectrometer (P-EDXRF), the
types of tesserae can be determined by detecting the elements that make up the stones non-
destructively, while the chemical composition and colorants of the glass tesserae can be
determined.

Although the use of destructive archaeometric methods is not always possible in terms of
permissions and ethics, the scientific information to be obtained from these methods is more
reliable than non-destructive methods. Archaeometric methods that can be widely used in
determining the types and contents of mortar, stone, glass and terracotta tesserae used in
mosaics are as follows; petrographic analyzes are wave dispersion X-Ray Fluorescence
Spectrometer (WDXRF), Mass Spectrometer, and Scanning Electron Microscope with X-Ray
Detector (SEM-EDX). By using these methods, information such as the chemical composition
of glass tesserae, coloring chemicals, production errors, causes of deterioration and whether it
is a secondary use product (recycling) can be obtained. In stone tesserae, the type and
provenance of stone can be determined by using destructive archaeometric methods.
Keywords: Mosaic, Tesserae, Archaeometry, P-XRF, SEM-EDX.
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ANTIK DONEM MATEMATIK TEOREMLERININ MOZAIKLER UZERINDE
TESPITI
Erhan AYDOGDU™- Ali Kazim OZ™

OZET

Bu c¢alismanin amaci, antik donemde matematik bilgisinin mozaik sanatina yansimasinin
incelenmesi ve degerlendirilmesidir. Matematik tarihi ve mozaik sanati karsilastirilmasi sonucu
en bilinen matematik teoremleri ve mozaik motifleri arasinda baglant: kurulmustur. Ornegin,
svastika, meander, spiral, kiip ve prizma formlari,, konsantrik siislemeler ve Khioslu
Hippokrates’in lunar alanlar1 hesabindan kaynaklanan formlarla analiz edilmistir.
Pythagoras’in iiggenleri, Iskenderiyeli Pappus’un altigenleri ve Arkhimedes’in yar1 diizgiin
katilar1 da mozaik eserler {izerinde teshis edilmistir. Metropolis kentinde yerinde incelenen
mozaiklerin yam1 swra kataloglarda goriilen karmasik desenler de geometrik olarak
¢Ozlimlenmistir. Bu ¢alismada kullanilan yontemlerin ve elde edilen bilgilerin; mozaik sanat1
ve matematik tarthi arastirmalarma, arkeolojik eserlerin  belgelenmesine  ve
degerlendirilmesine, miizecilik uygulamalarma ve konservasyon c¢alismalarma katki
saglayacagi diistiniilmektedir.

Anahtar Kelimeler: Matematik, Geometri, Mozaik, Teorem, Desen.
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DETERMINATION OF THE ANCIENT MATHEMATICAL THEOREMS ON THE
MOSAICS

ABSTRACT

The aim of this research is to examine and evaluate the reflection of mathematical knowledge
on mosaic art in ancient period. As a result of the comparison between history of mathematics
and mosaic art, a connection has been made between the well-known theorems and patterns.
For instance, swastika, meander, spiral, cube and prism forms, concentric ornaments, have been
analyzed with the lunar fields calculation of Hippocrates of Chios. Triangle of Pythagoras,
Hexagons of Pappus of Alexandria and semi-regular solids of Archimedes have also been
identified in mosaic artifacts. In addition to the mosaics examined on site in the city of
Metropolis, the complex patterns seen in the catalogs were also resolved geometrically. It is
thought that the methods used and the information obtained in this study will contribute to the
research of mosaic art and history of mathematics, the documentation and evaluation of
archaeological artifacts, the museology practices and conservation studies.

Keywords: Mathematics, Geometry, Mosaic, Theorem, Pattern.
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POMPEIT iISKENDER MOZAiIGI’NDEKI ANTIK DONEM ONARIMLARI
Demet BESIKCI*
OZET
Mozaik doseme ve kaplamalarin teknik ve fiziksel yapisi geregi zaman iginde ¢esitli nedenlerle
tahribatlar ve parga kayiplari olusur. Tahrip olan bu mozaiklerin onarimlari, teknik ve ekonomik
imkanlar, mekanmn islevi, estetik kaygilar gibi kosullara bagli olarak 6zenli ya da 0zensiz
bicimde gerceklestirilir. Glinlimiize ulasan 6rneklerde, aslina uygun ve 6zenli onarimlarin yani
sira, basit ve 0zensizce yapilan onarimlara da rastlanir.
Orijinal islevini siirdiirdiigii donemde yapilan mozaik onarimlarinin en belirgin érneklerinden
birine, MS 79 yilinda patlayan Veziiv yanardagmin kiilleri altinda kalmis olan ve antik ¢ag
mozaikleri konusunda en fazla veriye sahip kentlerden biri olan italya-Pompeii’de Faun Evi’nin
yazlik tricliniumunda rastlanir. Biiyiik Iskender komutasindaki Makedonya ordusuyla IlI.
Darius komutasindaki Pers ordular1 arasinda yapilan Issos savasinin anlatildigi mozaik déseme,
konusu ve muazzam is¢iligiyle en bilinen 6rneklerden biridir. Mozaikte, Faun Evi’nde olasilikla
MS 1. yiizyil icerisinde olusmus biiyiik tahribatlarin ve ayni donem igerisindeki onarimlarin
izleri goriilmektedir. Bazi arastirmacilar tarafindan, mozaik {zerinde rastlanan farkl
uygulamalardan dolay1 bu onarimlarin farkli zamanlarda gercgeklestirilmis oldugu 6ne siiriiliir.
Ancak, yapilan detayl incelemelere gore bu onarimlarin ayni1 dénem igerisinde farkli teknikler
kullanilarak yapilmis olabilecegi de diisiiniilebilir. Bu ¢alismada Iskender Mozaigi iizerindeki
farkli teknikteki onarimlar ve hangi donemde yapildiklar1 iizerinde durulacaktir.

Anahtar Kelimeler: Mozaik, iskender Mozaigi, Tahribat, Antik Onarim, Pompeii.
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ANCIENT REPAIRS ON THE ALEXANDER MOSAIC IN POMPEII

ABSTRACT

By the reason of technical and physical structure of mosaic flooring and coatings, destructions
and loss of parts occur due to various reasons over time. The repairs of these destroyed mosaics
are carried out with care or carelessness depending on the conditions such as technical and
economic possibilities, the function of the space, and aesthetic concerns. In the examples that
have survived to the present day, simple and careless repairs can be found as well as proper and
elaborate repairs.

One of the most prominent examples of the mosaic repairs made during the period when it
continued its original function can be found in the summer triclinium of the House of the Faun
in Pompeii, Italy, which was buried under the ashes of the Vesuvius volcano that erupted in 79
AD and is one of the cities with the most data on ancient mosaics. The mosaic floor depicting
the battle of Issos between the Macedonian army under the command of Alexander the Great
and the Persian armies under the command of Darius the 111", is one of the best-known
examples with its subject and magnificent workmanship. In the mosaic, traces of the great
destruction that probably occurred in the 1% century AD and the repairs in the same period can
be seen in the House of the Faun. It is suggested by some scholars that these repairs were carried
out at different times due to the different applications encountered on the mosaic. However,
according to the detailed examinations, it can be thought that these repairs may have been made
in the same period using different techniques. In this study, the different techniques of the
repairs on the Alexander Mosaic and the period in which they were made will be emphasized.

Keywords: Mosaic, Alexander Mosaic, Destruction, Ancient Repair, Pompeii.
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A DISCOVERY OF MOSAIC PANEL ON A PALEOCHRISTIAN TOMB IN THE
ARCHAEOLOGICAL SITE OF TIPASA

Mounir BOUCHENAKI™
ABSTRACT

It is by taking note of the impressive number of visitors who come by the hundreds of thousands
to the Museum of EIl Djem or that of Bardo in Tunisia, to the churches of Ravenna or to the
Villa del Casale in Piazza Armerina in Italy, or in Zeugma in Turkey and Madaba in Jordan, to
cite only a few examples of sites and museums rich in mosaics around the Mediterranean Basin,
that we can measure the interest and enthusiasm of the public for the art of mosaic and its
diverse interpretation. This is the reason why I launched in 2008 the project MOSAIKON with
two partners, the Getty Conservation Institute and the ICCM.

The theme of this 6th Symposium focuses on a subject of great importance: “The Reflection of

Faith and Cult on Mosaic Art: Art, Conservation, Modern Approaches”.

The mosaic technique itself was often seen by many ancient philosophers as one of the symbols
of Unity based on Diversity. | will present an example of a mosaic that | had the chance to
discover in the archaeological excavations that | carried out in Tipasa in my youth, which
perfectly illustrates the theme of Faith and Worship in a mosaic that decorated the “mensa”. of
an early Christian tomb dated to the end of the 4th century BC. In addition to the mosaic, the

tomb was also richly decorated with frescoes depicting a paradisiacal landscape.

Keywords: Mosaic Conservation, Tipasa, Paleochristian Period, Funerary Traditions,
MOSAIKON.

* Mounir Bouchenaki Ph.D., UNESCO Expert for Cultural Heritage, E-mail: mounir.bouchenaki@gmail.com
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TIPASA ARKEOLOJIK SiT ALANINDA PALEOHIRISTIYAN MEZARI
UZERINDEKI BiR MOZAIK PANELIN KESFi

OZET

Tunus’taki El Djem Miizesi'ne veya Bardo Miizesi'ne, Ravenna kiliselerine veya Italya'daki
Piazza Armerina'daki Villa del Casale'ye, Tiirkiye'deki Zeugma’ya ve Urdiin'deki Madaba’ya
giden ylizbinlerce ziyaretcinin etkileyici sayisini dikkate alarak, Akdeniz Havzasi ¢cevresindeki
mozaik bakimindan zengin site ve miizelerden sadece birka¢ ornek vermek suretiyle halkin
mozaik sanatma olan ilgi ve coskusunu ve onun farkli yorumlarm 6lgebiliriz. 2008 yilinda
Getty Konservasyon Enstitiisii ve ICCM olmak iizere iki ortakla birlikte MOSAIKON projesini

baslatmamin nedeni budur.

6. Sempozyumun temasi ¢ok dnemli bir konuya odaklanmaktadir: “Inang ve Kiiltiin Mozaik

Sanatina Yansimasi: Sanat, Koruma, Modern Yaklasimlar”.

Mozaik tekniginin kendisi ¢ogu zaman birgok antik filozof tarafindan ¢esitlilige dayal birligin
sembollerinden biri olarak goriilmiistiir. Gengligimde Tipasa'da yaptigim arkeolojik kazilarda
kesfetme firsat1 buldugum, inang ve Ibadet temasmi miikemmel bir sekilde anlatan bir mozaigi
yani 4. ylizyilin sonlarma tarihlenen bir erken Hiristiyan mezar1 “mensa’”y1 (masa) siisleyen bir
mozaigi ornek olarak sunacagim. Mozaigin yani sira, mezar cennet benzeri bir manzarayi

betimleyen fresklerle de zengin bir sekilde dekore edilmistir.

Anahtar Kelimeler: Mozaik Koruma, Tipasa, Paleohristiyan Donemi, Cenaze Gelenekleri,
MOSAIKON.
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THE “PARCO DELLA PACE” IN RAVENNA:
THE RESTORATION OF THE MOSAIC FOUNTAIN
"LE CHAOS ET LA SOURCE DE VIE" BY CLAUDE RAHIR
MODERN APPROACHES TO THE CONSERVATION AND RESTORATION OF
CONTEMPORARY WORKS OF ART EXPOSED OUTDOORS
Cristina COCCIA* - Ilaria Marta CARRA™ - Maria Benedetta GANDINI*** - Paola
PERPIGNANI**** - Simone ZAMBRUNOQO*****
ABSTRACT
In 1988, under the initiative of the Municipality of Ravenna, the AIMC, and with the support
of UNESCO, the “Parco della Pace” was born in Ravenna. Considered a real open-air museum,
it preserves nine monumental works of contemporary mosaic made by internationally renowned
artists. A plan for the redevelopment and enhancement of the entire park has recently been
approved: the agreement between the Municipality of Ravenna, the University of Bologna, the
Flaminia Foundation, and the RavennAntica Foundation made possible the restoration of the
fountain mosaic “Le chaos et la source de vie” by Claude Rahir, realized in 1984.
The first part of the intervention focused on a careful study of the archival documentation that
provides an understanding of the artist’s spirit and volition. The restoration techniques, put in
place to re-establish the artwork compromised by years of neglect and vandalization, have
allowed to compare products and methodologies now standardized with others of recent
experimentation. Special attention had to be given to the problem of the integration of gaps,
relating the theory of restoration applied to protected cultural heritage with the world of
contemporary art. In support of the intervention has been created a three-dimensional survey of

the artwork using the “Structure from motion” technique. The project ended with the

Cristina Coccia, Restorer graduated in Single-Cycle Degree — five years: Conservation and Restoration of
Cultural Heritage - Alma Mater Studiorum, University of Bologna, Campus Ravenna, Italy,
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enhancement and redevelopment of the entire area through the setup of a dedicated website and
explanatory panels.

Keywords: Parco della Pace, Ravenna, Mosaic, Le Chaos Et La Source De, Restoration.
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RAVENNA PARCO DELLA PACE (BARIS PARKI):
CLAUDE RAHIR TARAFINDAN ICRA EDILEN "LE CHAOS ET LA SOURCE DE
VIE — HAYATIN KAOSU VE KAYNAGI" MOZAIGINiN RESTORASYONU
ACIK ALANDA SERGILENEN MODERN SANAT ESERLERININ
KONSERVASYONU VE RESTORASYONU UZERINE MODERN YAKLASIMLAR

OZET

1988 de Ravenna belediyesinin insiyatifinde, AIMC ve UNESCO’nun destegiyle, “Parco della
Pace (Barig Parki)” Ravenna’da insa edilmistir. Gergek bir agik hava miizesi olarak diisiiniilen
s0z konusu alan, uluslararasi capta tanman sanatcilar tarafindan yapilmis 9 cagdas anitsal
mozaigi korumaktadir. Parkin tiimiiniin genisletilmesi ve yeniden insas1 yakin zamanda
onaylanmustir. Ravenna Belediyesi, Bologna Universitesi, Flaminia Vakfi ve RavennAntica
Vakfi arasindaki anlagsma Claude Rahir tarafindan icra edilen “Le chaos et la source de vie —
Hayatin Kaosu ve Kaynag:” adli mozaigin restorasyonunu olanakli kilmaistir.

Miidahalenin ilk boliimii, sanat¢inin ruhu ve isteminin anlagilmasini saglayan arsivsel
belgelemenin dikkatli bir ¢aligmasi tizerine yogunlagmustir. Yillarca siiren ihmal ve vandalizm
tarafindan tehlike altinda olan sanat eserinin yeniden kurgulanmasi i¢in uygulanan restorasyon
teknikleri, artik standartlastirilmis olan iiriin ve metodolojileri son zamanlarda yapilan diger
deneylerle karsilastrmaya izin vermistir. Ozel olarak hassasiyet gdsterilmesi gereken nokta,
korunan kiiltiirel mirasa uygulanan restorasyon teorisini c¢agdas sanat diinyas1 ile
iligkilendirerek, bosluklarin tiimlenmesi sorununa miidahale edilmesiydi. Miidahaleyi
desteklemek amaciyla “Structure from motion (hareket kaynakli yap1)” teknigi kullanilarak
sanat eserinin {i¢ boyutlu bir incelemesi yaratilmistir. Proje, 6zel bir web sitesi ve agiklayict
panellerin hazirlanmasi vasitasiyla tiim alanin iyilestirilmesi ve yeniden ingasi ile sona ermistir.
Anahtar Kelimeler: Parco della Pace (Baris Parki), Ravenna, Mozaik, Le Chaos Et La Source

De (Hayatin Kaosu ve Kaynag1), Restorasyon.
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AYASOFYA KUBBBE MOZAIKLERI ONARIMLARI CALISMALARINDAKI
ENJEKSIYON HARCLARI UZERINE BiR TESPIT
Murat CURA*

OZET

Antik Dénem’de yer, duvar, kubbe ve tavanlar mozaiklerle bezenmislerdir. Mozaiklerin teknik
ozellikleri ve bezeme elemanlari, zamana ve cografyaya gore birbirlerinden farklilik
gostermektedir. Mozaiklerde zamanla bazi bozulmalar olusmaktadir ve her eserde bu
bozulmalar, ayr1 incelense de genellikle birbirlerine benzer siniflandirmalar yapilmaktadir.
Yapim katmanlar1 arasinda olusan ayrilmalar, bozulmalarin bir smifin1 olusturmaktadir.
Malzemenin kimyasal ve kristal yapisimin bozulmasi sonucunda ya da fiziki faktorlerin etkisiyle
(deprem, nem, heyelan vb), katmanlar arasindaki baglar tutuculuklarini kaybetmektedirler.
Ayasofya 2002-2004 yillarindaki kubbe mozaiklerindeki ¢alismalarimiz sirasinda, katman
ayrilmalar1 ile karsilasiimistir. Ozellikle kubbe, cati ve kismen duvar mozaiklerinin ayrilan
katmanlar1 yer ¢ekimine bagli olarak kopma ve diisme olasiligina karsi, yiizeyler gegici
korumaya alimmuglardir. Bu alanlarda, bosluklar enjeksiyon harci ile doldurularak
saglamlastirilmaya calisilmistir. S6zi edilen bozulmalar, farkli teknik ekipmanlar ile tespit
edilmistir. Ozellikle icerde olusan bosluklar1 gdormek i¢in, uygun kisimlarda endoskopi cihazi
ile iceri girilmis ve karsilasilan durum, enjeksiyon ile saglamlastirma konusunda farkli bir teori
gelistirilmesine neden olmustur. Ayasofya ile ilgili raporlarda bu sorunlar ve ¢6ziimiine yonelik
Oneriler sunulmustur.

Anahtar Kelimeler: Mozaik, Ayasofya, Onarim, Saglamlastirma, Enjeksiyon Harglar.
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A DETERMINATION ON INJECTION MORTARS IN THE STUDIES ON THE
REPAIRS OF THE DOME MOSAICS OF HAGIA SOPHIA

ABSTRACT

Floors, walls, domes and ceilings were decorated with mosaics in the Ancient Period. The
technical features and decoration elements of the mosaics differ from each other according to
time and geography. Some deteriorations occur in mosaics over time, and although these
deteriorations are examined separately in each work, generally similar classifications are made
to each other. Separations between the construction layers constitute a class of deterioration.
As a result of the deterioration of the chemical and crystal structure of the material or the effect
of physical factors (earthquake, humidity, landslide, etc.), the bonds between the layers lose
their grip.

During our work on the dome mosaics of Hagia Sophia in 2002-2004, layer separations were
encountered. Particularly, the separated layers of the dome, roof and partially wall mosaics are
temporarily protected against the possibility of rupture and fall due to gravity. In these areas,
the gaps were tried to be strengthened by filling them with injection mortar. The mentioned
deteriorations were detected with different technical equipments. Particularly, in order to see
the cavities formed inside, it was entered with an endoscopy device in the appropriate parts,
and the situation encountered led to the development of a different theory on injection
consolidation. In the reports on Hagia Sophia, these problems and suggestions for their
solutions are presented.

Keywords: Mosaic, Hagia Sophia, Repair, Consolidation, Injection Mortars.
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EDESSA MOZAIKLERINDEKI PAGANIST TASVIRLER UZERINE BIiR
DEGERLENDIRME
Secil COKOGULLU*

OZET

Edessa (Sanlwrfa, Tiirkiye) bolgede Seleukoslarin zayifladigi dénemde kurulmus ve MO 132
— MS 242 yillar1 arasinda varhigini devam ettirmis yerel bir krallik olan Edessa Kralligi’'nin
baskentidir. Kent bir taraftan yerel kiiltiirel 6zelliklerini korurken bir taraftan da konumu
sebebiyle dogusundaki ve batisindaki kiiltiirlerden de etkilenmistir.

Bugiine kadar ele ge¢en mozaikler, Edessa ve ¢evresinde bir mozaik geleneginin oldugunu
acikca gosterir. MS 2.ylizyil-7.yiizy1l arasina tarihlenen bu mozaiklerde yerel iislup izlenebilir.
Mozaiklerin ¢ogunlugu figiiratif olmakla birlikte islenen konu ¢esitliligi genis bir yelpaze
olusturmaktadir.

Edessa kentinde yerel krallik zamaninda bolgesel paganist kiiltlerin varligi bilinmektedir. Ayni1
zamanda kent MS 1. yiizyilda Hiristiyanlikla tanismig, MS 5. yiizyildan sonra da tamamen
Hiristiyan bir kent haline gelmistir. Bugiline kadar Edessa’da ve yakin ¢evresinde ele gegen
mozaikler lizerinde tiim bu inang¢larin izlerini gormek miimkiindiir.

Bu caligmada bdlgesel paganizm ile Hellen paganizminin Edessa’nin figiiratif mozaiklerinde
kendini gosteren 6zellikleri ele alinacaktir. Bu unsurlarin tarihsel siire¢ i¢indeki ele alinig
bigimleri ve farkliliklar ile inang sistemindeki degisimin mozaiklerdeki yansimalar1 lizerine
genel bir degerlendirme yapilacaktir.

Anahtar Kelimeler: Edessa, Sanlwrfa, Figiiratif Mozaik, Roma Donemi, Paganizm.
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AN EVALUATION OF PAGANIST DEPICTIONS IN EDESSA MOSAICS

ABSTRACT

Edessa was the capital city of Kingdom of Edessa which had been founded during the decay of
Seleucid Empire and endured between 132 BC- 242 AD. While the city preserved its local
cultural characteristics, it had also been influenced by the cultures in the east and west due to
its location.

The mosaics unearthed so far clearly show that there is a mosaic tradition in Edessa and its
surroundings. The local style can be observed in these mosaics, which are dated to the 2nd- 7th
centuries AD. Although the majority of the mosaics are figurative, the variety of topics covered
creates a wide spectrum.

It is known that there were regional paganist cults in the city of Edessa during the local
kingdom. At the same time, the city met Christianity in the 1st century AD. and became a
completely Christian city after the 5th century AD. It is possible to see the traces of all these
beliefs on the mosaics unearthed in Edessa and its immediate surroundings.

In this study, the features of regional paganism and Hellenic paganism, which manifest
themselves in the figurative mosaics of Edessa, will be discussed. A general evaluation will be
made on the way these elements are handled in the historical process and their differences and
the reflections of the change in the belief system on the mosaics.

Keywords: Edessa, Sanlhurfa, Figural Mosaic, Roman Period, Paganism.
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ZEYTINBURNU MOZAIKLERI

* k* *

Sirrt COLMEKCI™ - Emrah KAHRAMAN™” - Emir SON
OZET

Zeytinburnu Eski Belediye binasmin restorasyonu sirasinda Istanbul Arkeoloji Miizeleri
Midirligiiniin gergeklestirdigi kazilar sonucunda kesfedilen ge¢ antik doneme ait zemin
mozaigi motif ¢esitliligi acisindan zengin bir repertuara sahiptir. Konstantinopolis’in savunma
duvarlar1 disinda tespit edilen mozaik, Porta Auera’nin (Altm Kap1) 1350 m kadar
giineybatisinda Marmara Denizi kiyisinda 17m ylikseklikte bir alanda yer almaktadir. Cok
renkli mozaikte yogun olarak tercih edilmis geometrik motiflerle, bu motiflerin bazi
kisimlarinda kullanilan bitkisel bezeme unsurlariyla meydana getirilmis bes farkli bezeme
kompozisyonun varligindan s6z edilebilmektedir. Bunlar; dalga ve 6rgii motifi bordiirlii iki
daire i¢ine yerlestirilmis octagram, bu merkez kompozisyonu ¢evreleyen birbirine gegen diigiim
motifleri, i¢ ige gecmis liggenlerden olusan dort uglu yildiz kompozisyonu, paralelkenar
dortgenlerden olusan sekiz uclu yildiz motifleriyle birbirine teget gecen dairelerin i¢ kismina
yerlestirilmis karelerden olusan geometrik kompozisyonlardir. Zeytinburnu Mozaiklerinin
Istanbul’da simdiye degin agiga ¢ikmis sinirli mozaik repertuarma dnemli bir katki sunacagi

diistiniilmektedir.

Anahtar Kelimeler: Konstantinopolis, Zeytinburnu, Zemin Mozaigi, Ge¢ Antik Cag,

Arkeoloji Miizesi.
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THE MOSAICS OF ZEYTINBURNU
ABSTRACT

The floor mosaic dated to the late antique period, which was discovered as a result of the
excavations carried out by the Istanbul Archaeological Museums Directorate during the
restoration of the Zeytinburnu Old Municipality Building, includes a large repertoire in terms
of motif diversity. The mosaic found outside the fortification walls of Constantinople, is located
at an altitude of 17m on the coast of the Marmara Sea, about 1350 m southwest of the Porta
Aurea (Golden Gate). It can be mentioned that the polychrome mosaics comprise five different
ornamental compositions created with the geometric motifs and the vegetal decoration figures
used in some parts of geometric patterns. These; respectively from the center to the outside,
octagram placed in two circles borders with wave and weaving motifs, interlocking knots
surrounding octagram composition, four-pointed star composition consisting of intertwined
triangles, eight-pointed star motifs consisting of parallelograms and geometric compositions
consisting of squares placed inside the tangential circles. It is thought that the mosaics of
Zeytinburnu will provide an important contribution to the limited mosaic repertoire that has

existed in Istanbul until now.

Keywords: Constantinople, Zeytinburnu, Floor Mosaic, Late Antiquity, Archaeological

Museum.
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CONTRIBUTION OF GIS IN THE MANAGEMENT OF ROMAN MOSAICS DATA
IN VOLUBILIS ARCHAEOLOGICAL SITE (MOROCCO)

Abdelilah DEKAYIR* - Nissma BOUZOUBAA™ "

ABSTRACT

In Volubilis, Roman mosaic conservation and restoration is an integral part of site management
and requires a detailed inventory and cataloging of the different mosaics and the compilation
of related data (documentation relating to each mosaic, history of interventions, geometry,
mineralogy, etc.) in easily manageable databases.

The database of Volubilis mosaics was built on Acess software. It allows the storage of all
useful informations from the mosaic scale (documentation, types of pavement, weathering, soil
etc.) to the archaeological site scale. Geographic Information Systems (GIS) allow the
visualization of these mosaics in space (that is to say on the scale of the site) and their
interrogation of the coupled documentation at the same time. The IT tool used (databases under
Access and spatialization under ArcGIS software) is of primary use in managing this heritage
and helping in decision-making by site conservators and restorers.

Keywords : GIS, ArcGIS, Roman Mosaics, Volubilis, Morocco.
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VOLUBILIS ARKEOLOJIK SiT ALANI ROMA MOZAIKLERININ YONETIMINDE
COGRAFI BIiLGIi SISTEMLERI (GIS)’NIN KATKISI

OZET

Volubilis’teki alan yOnetiminin tamamlayici bir pargasi olan Roma mozaiklerinin
konservasyonu ve restorasyonu konusunda, farkli mozaiklerin detayli bir katalog ve
envanterine, ayrica iliskili bilgilerin kolay yonetilebilir veritanlarinda derlemesine (her bir
mozaik i¢in ilgili belgeleme, miidahelelerin tarihgesi, geometri, mineroloji etc.) ihtiyag vardir.
Volubilis mozaikleri veri tabani Access yazilimi yardimiyla hazirlanmistir. Bu veri tabani
mozaik 6lceginden (belgeleme, doseme tipleri, hava kaynakli asinma, toprak etc.) arkeolojik sit
Olgegine kadar tiim gerekli bilgilileri icermektedir. Cografi Bilgi Sistemleri (GIS) alandaki
(yani sit Olgegindeki) bu mozaiklerin gorsellestirilmesine, ayni zamanda onlarin
belgelemelerinin teyit edilmesine izin verir. Kullanilan IT arac1 (Access altindaki veri tabani ve
ArcGIS yazilimiyla saglanan mekansallastirma) bu mirasin yonetimi ve konservator ve
restoratorlerin karar vermesine yardimci olma konusundaki birincil kaynaktir.

Anahtar Kelimeler : GIS (Cografi Bilgi Sistemleri), ArcGIS, Roma Mozaikleri, Volubilis,

Fas.
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HALF-HUMAN HALF-VEGETAL HYBRIDS IN THE EASTERN MOSAICS

Stéphanie DERWAEL*
ABSTRACT

Half-human half-vegetal figures spread in Roman decors from the middle of the 1st century
B.C. They inherit formal, symbolic, and religious elements from their Greek counterparts, but
they also display an unprecedented formal and syntactic diversification, which reflects a
symbolic renewal. Quickly, regional or provincial trends developed in the use of the motif,
particularly in the field of mosaics.
What are the particularities of the Oriental corpus? What can we learn from a comparison with
other media such as architectural sculpture? To what extent will this repertoire be used by
craftsmen in Christian contexts? These are all questions that can be answered by a
contextualised analysis of the documents.
Keywords: Mosaic, Eastern Mosaics, Oriental Corpus, Half-Human Figures, Half-Vegetal

Figures.

DOGU MOZAIKLERINDEKI YARI-INSAN YARI-BIiTKiSEL MELEZLER
OZET

Yari-insan yari-bitkisel figiirler Roma siislemeleri iizerinde MO 1. yiizyildan itibaren yayilim
gosterir. Onlar Yunan benzerlerinden bigimsel, sembolik ve dini 6geleri miras almakla birlikte,
sembolik bir tekerriirii yansitan benzeri goriilmemis bir bi¢imsel ve dizilimsel c¢esitlilik
gosterirler. Motiflerin kullaniminda 6zellikle mozaik alaninda hizli bir bolgesel veya eyaletsel
bir egilim gelismistir.

Dogu Korpusu’nun 6zellikleri nelerdir? Mimariye bagli heykeltraslik eserleri gibi diger gorsel
ogelerle karsilagtirmalardan ne gibi bilgiler edinebilriz ? Bu repertuar Hristiyan zanaatkarlar
tarafindan ne Olglide kullanilacak? Bunlarin tliimii belgelerin baglamsal analizi ile
cevaplanabilecek sorulardir.

Anahtar Kelimeler : Mozaik, Dogu Mozaigi, Dogu Korpusu, Yari-insan Figiirler, Yari-

Bitkisel Figiirler.
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CHRISTIAN CENSORSHIP AND REINTERPRETATIONS OF MOSAICS WITH
ORPHIC THEMES OF A DOMUS (BUILDING A) IN PIAZZA DELLA VITTORIA IN
PALERMO

Dominique Maria DI CARO*
ABSTRACT

Phoenician-Punic emporium, Pdnormos, an all-port city for the Greeks, Pdanormus for the
Romans, during the late Roman and early Christian period continued to be one of the major
nerve centres of the Mediterranean and a crossroads of trade and ideological exchanges, playing
the role, following the process of Christianization, of episcopal seat.

In the area of Piazza della Vittoria, where a Roman residential district was established and later
became the seat of the city's episcopal complex, the discovery in 1868 of a monumental domus
of the imperial age (11-V century AD), called building A, offers with its mosaic “of the
Seasons”, a case-study on the phenomenon of continuity of occupation, in an urban context,
with change of use of spaces functional to a different religious practices.

The mosaic in question was subject to interventions of remaking by a Christian community that
tampered with the addition of floral motifs, panels with Orphic-Pythagorean and Dionysian
elements. So the private building, which was meant to be the seat of a schola, that is a meeting
place of Orphic communities, continued to be frequented by Christians, probably constituting
a domus ecclesie, as attested by the burials and the materials found, including the explicitly
Christian oil lamps.

Keywords: Piazza Della Vittoria, Domus, Building A, Mosaic, Orpheus.
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HRIiSTiYAN SIKI DENETIMi VE PALERMO PIAZZA DELLA VITTORIA’DAKI
BiR DOMUSUN (A YAPISI) ORPHEUS KONULU MOZAIKLERININ YENIDEN
YORUMLANMASI

OZET

Fenike-Pon emporiumu, Panormos, Yunanlilar i¢in tam bir Yunan sehri, Romalilar igin
Panormus Ge¢ Roma ve Erken Hristiyanlik Donemi’nde Akdeniz’in ana komuta
merkezlerinden biri, ticari ve ideolojik aligverislerin kavsak noktalarindan biri olmaya devam

etti ve akabindeki Hristiyanlik siirecinde bir psikoposluk merkezine doniistii.

Onceleri bir Roma yerlesim bélgesinin bulundugu, daha sonraki bir dénemde sehrin
psikoposluk merkezi haline gelen Piazza della Vittoria bolgesinde 1868’deki Roma
Imparatorluk Cagi’na ait (II-V yiizyil) A Yapis1 adh anitsal bir domusun kesfi “Mevsimler”
mozaigi ile farkl dini pratikler i¢in iglevsel olan mekanlarin kullaniminin degisimi ile kentsel

baglamda islevin siirekliligi tizerine bir vaka 6rnegi sunar.

S6z konusu mozaigin iizerine, bir Hristiyan toplulugu tarafindan ¢icek motifleri, Orphik —
Pisagorian ve Dionysiak unsurlarma sahip paneller eklenerek yeniden yapilandirma
miidahalelerine tabi tutuldugu goriilmektedir. Boylece, bir schola, yani Orpheuscu topluluklar
icin bir toplant1 yeri olmasi gereken bu 6zel bina, muhtemelen bir domus ecclesie olusturan
mezarlarin ve Hristiyan kandilleri de dahil bulunan materyallerin kanitladig1 gibi, Hristiyanlarin

bir ugrak yeri olmaya devam etti.

Anahtar Kelimeler: Piazza Della Vittoria, Domus, A Yapisi, Mozaik, Orpheus.
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ROMA VE ERKEN BiZANS DONEMLERI’NDE TRiPOLIS (LYDIA) MOZAIKLERI
Bahadir DUMAN*
OZET

Biiyiik Menderes (Maiandros) Nehri’nin kenarmdaki Tripolis’te 2012- 2021 yillar1 arasinda
gerceklestirilen arkeolojik arastirmalarda kentin hem kamusal hem de sivil mimariye ait

yapilarinin bazilarinda mozaik désemeli mekanlar tespit edilmistir.

Kamusal mimaride daha ¢cok cadde ve agora gibi yapilarin siitunlu galerileri bitkisel siisleme
agirlikli mozaiklerle kaplanirken, sivil mimariye ait yapilarin basinda gelen konutlarda ise

geometrik ve bitkisel siislemenin zaman zaman birlikte kullanildig1 anlasilmaktadir.

Mozaikli Konut olarak isimlendirilen ve kentin Ge¢ Helenistik Donem’den baslayarak MS 4-
5. yy’lara kadar yerlesim mimarisine ait nemli veriler elde edilmesine olanak saglayan alanin
birimlerinde oldukca ince iscilige ve iist diizey kaliteye sahip mozaik dosemeler ise Tripolis’te
10 yildir gergeklestirilen arkeolojik kazi caligmalarinda tespit edilen en saglam 6rnekleri
olusturmaktadir. S6z konusu konut alaninda tespit edilen mozaikler ve ddsemeleri ayni
zamanda MS 4. yy’in ortalarinda yasayan, Tripolis topraklarinda yetismis ve Roma’da
Senatorliige kadar yiikselmis Hermolaos’a ait bir onurlandirma heykeline ait kaidenin yazitinda
gecen “...eger O’nun ailesi ve yaptigr ¢ok giizel islerle ilgili daha fazla ogrenmek istersen
taniklart sehir halki ve meshur malikaneleri olacaktir” ifadesinden de anlasilacag iizere Geg
Roma Dénemi’nde Tripolis’in konutlarmmi Antik Cag’da da meshur olmasina katki saglayan

unsurlardan olmalidir.

Tripolis’te bulunan mozaiklerin yerel unsurlarca m1 yoksa gezici atdlyeler tarafindan mm
yapildigina dair sorulara su an icin ¢ok net olarak cevap bulunamasa da 2015 yili kazi
calismalarinda kentin merkezi konumdaki ana caddelerinden birinin siitunlu galerisinde tespit
edilen mozaik taglarini olusturmak icin kesilen ve cesitli islemlerin evrelerine ait izler tagiyan
kiicilik tas kiriklarindan olusan buluntu toplulugu, Tripolis’te mozaik isciligine yonelik cesitli

faaliyetlerin ilk izlerini olusturmaktadir.

Anahtar Kelimeler: Lydia, Tripolis, Mozaik, Roma D6énemi, Bizans Donemi.
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MOSAICS OF LYDIAN TRIPOLIS IN THE ROMAN AND EARLY BYZANTINE
PERIODS

ABSTRACT

Archaeological excavations conducted from 2012 through 2021 at Tripolis by the River
Maeander have brought to light spaces with mosaic pavements in some public and civilian

structures.

Mostly the colonnaded galleries of streets and agorae of public architecture are paved with
mosaics displaying mainly vegetal decoration whereas civilian structures led by houses feature

mosaics with vegetal and geometric décor together at times.

The Townhouse with Mosaics, which has provided us with immense data regarding settlement
architecture of the city from the Late Hellenistic through the fourth-fifth century AD, has rooms
with mosaic pavements with fine craftsmanship and high quality, which are the most intact
examples uncovered in the course of ten years of excavations. These mosaics and floorings
should be among the elements contributing to the fame of Late Roman houses of Tripolis in
Antiquity as inferred from the inscription on the pedestal of the honorary statue of Hermolaos,
a Tripolitan who attained the level of senator in Rome in the mid-fourth century AD, stating
that ... in case you would like to learn more about His family and his graceful deeds the city’s

people and their renowned townhouse shall be the witnesses.”

For the time being it is not possible to clearly answer the query regarding the identity of masters
who made the Tripolitan mosaics, whether they were local or wandering ateliers; however, in
2015 campaign, stone fragments bearing traces of processing phases to manufacture tesserae
were uncovered in the colonnaded gallery of a main artery of the city and they constitute the

first evidence for activities regarding mosaic production at Tripolis.

Keywords: Lydia, Tripolis, Mosaic, Roman Period, Byzantine Period.
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GORDION MUZESINDE SERGILENMEKTE OLAN CAKILTASI MOZAIKLERIN
YENI TASIYICTYA AKTARILMASINDA FACING VE ZARF UYGULAMASI

Halil ibrahim DURAL*

OZET

Gordion, Akdeniz ile Yakin Dogu arasindaki ticaret yollarinin kesistigi noktada yer alan antik
diinyanm en 6nemli kiiltiirel ve siyasi merkezlerinden biridir. Biiyiik Iskender'in iinlii Gordion
Diigitimiinii kestigi yerdir. Gordion'da ilk arkeolojik arastirma 1900 yilinda Alfred ve Gustav
Korte kardesler tarafindan yiiriitiilmiis ve Yassthoyiik alanini ilk kez antik Gordion olarak
tanimlamiglardir. 50 yillik bir aradan sonra 1950 yilinda kazilar Rhodney S. Young tarafindan
yeniden baslatilmistir ve halen devam etmektedir.

Kirk sezonluk kaz1 ve yetmis yillik kaz1 sonrasi analizlerin ardindan, diger buluntular arasinda
iki buluntu 6ne ¢ikmaktadir: MM tiimiiliisii ve mozaikler. Mozaiklerin de en dikkat ¢ekici olani
1956 yilinda kesfedilen “Megaron II”” mozaikleridir. Binlerce kirmizi, mavi-gri ve beyaz tastan
olusan aranjman, geometrik motiflerden olusan bir kaleideskop goriintiisiidiir. 1963 yilinda
zeminin en 1yi korunmus kisimlar1 kesilerek 33 panelden olusan bir seri halinde kaldirilmistir.
1983 yilinda, kaldirilan paneller, yakinlardaki Yassihoyiik koylindeki Gordion Miizesi’nde agik
havada, bir sundurma altinda sergilenmektedir. Mevcut teshir, bu diinya ¢apindaki sanatsal ve
tarihi eseri korumak ve sergilemek i¢in yetersizdir. Koruma, bakim ve sergileme ic¢in yeni ve
modern bir tasiyici sistem gereklidir. Mozaiklerin yeni bir tasiyici sisteme taginmasi oniindeki
baslica engeller kaldirma, facing ve betondan arindirmadir. Bu ¢alismada, replika bir c¢akil
mozaik panel lizerinde facing i¢in yeni bir yontem test edilmistir.

Anahtar Kelimeler: Mozaik, Cakil Tas1 Mozaik, Tasiyici Panel, Facing.
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FACING AND ENVELOPE APPLICATION AT TRANSFERRING PEBBLE
MOSAICS TO NEW BACKING PANELS EXHIBITED AT GORDION MUSEUM

ABSTRACT

Gordion is one of the most important cultural and political centers of the ancient World located
at the intersection of trade routes between the Mediterranean and the Near East.The city became
especially prominent shortly after the Phrygians settled there in the 12th century BCE. Gordion
is the place where Alexander the Great cut the famous Gordion Knot. The first archaeological
excavation at Gordion was in 1900 and conducted by Alfred and Gustav Korte brothers. They
identified Yassihoyiik site as ancient Gordion for the first time. In 1950 excavations restarted
by Rhodney S. Young after a hiatus of 50 years and still continues.

After 40 seasons of excavation and seventy years of post-excavation analysis, two discoveries
among the other findings are prominent. MM tumulus and the mosaics. The most remarkable
of mosaics is the “Megaron II” mosaics discovered in 1956.Generally believed to be the earliest
example of its kind in the World untill recently. Arrangements of thousands of red, blue-gray,
and white stones formed a kaleidoscope of geometric motifs. In 1963the best preserved parts
of the floor were cut out and lifted in a series of 33 panels. In 1983, the lifted panels were
installed and exhibited in an outdoor display at the Gordion museum in the nearby village of
Yassihoyiik. The current display is inadequate to protect and exhibit this world-class artistic and
historical work. A new modern backing is necessary for protection, maintanance and
exhibition.Main obstacles to rebacking the mosaics are lifting, facing and concrete removal. In
this study a novel method for facing is tested on a replica pebble mosaic panel.

Keywords: Mosics, Pebble Mosaics, Rebacking, Facing.
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LOOKING BEYOND THE OBVIOUS: REREADING THE MESSAGE OF THE
MOSAICS

Maria de Jesus DURAN KREMER*
ABSTRACT

When we look at the mosaic pavements that have come down to us over the centuries, it is easy
to see that many of the patterns chosen were part of a decorative grammar that reflected a world

view adapted to the geographical area, the social class and the time when the mosaic was built.

The dawn of Christianity in the Roman Empire was no exception: traditional patterns were
"adopted” by the new religion, in a discourse adapted to the moment in time and to the local
social and political evolution. An adoption which at a certain moment allowed a veiled

identification as a follower of the new religion.

In the present intervention, the author proposes to present an analysis of the evolution of some

of these patterns in the light of the Christianisation in the westernmost part of Lusitania.

Keywords: Christianity, Roman Empire, Lusitania, Mosaic, Patterns.
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BARIZ GORUNENIN OTESINE BAKMAK: MOZAIKLERIN MESAJININ
YENIDEN OKUNMASI

OZET

Yiizyillar1 asip giinlimiize ulagan mozaik dosemelere baktigimizda, segilen motiflerin
birgogunun, cografi bolgeye, sosyal smiflara ve mozaigin yapildigi doneme uyarlanmig bir

diinya goriisiinii yansitan dekoratif bir gramerin parcasi oldugunu gorebiliriz.

Roma Imparatorlugu'nda Hristiyanligin Safag: da bir istisna degildi: geleneksel kaliplar, yeni
din tarafindan, zaman i¢inde ana, yerel ve politik evrime uyarlanmisg bir sdylemde kabul
edilmistir. Bu, belirli bir anda, yeni dinin takipgisi olarak ortiilii bir tanimlamaya izin veren bir

uyarlamadir.

Yazar, bu sunumda, Lusitania'nin en batisindaki Hristiyanlasma siirecinin 1s1ginda bu

motiflerin bir boliimiiniin evriminin bir analizini sunmay1 amacglamaktadir.

Anahtar Kelimeler: Hristiyanlik, Roma Imparatorlugu, Lusitania, Mozaik, Motif.
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ORTACAG BEZEMELERININ SIMETRILERINDE SAKLI KULTUR iLiSKIiLERI
Mehmet ERBUDAK*

OZET
Kiiltir topluluklarmin sanatsal konularda birbirlerini etkilemelerini matemetiksel yontemlerle
incelemeyi deneyen bu ¢alismada 7 Ortagag uygarliginin yaratmis oldugu iki boyutlu bezemeler
ilk 6nce simetrilerine gore 17 Wallpaper grubuna ayrilmis, her uygarlik i¢in gruplarmn kullanilig
siklig1 sayisal olarak saptanmistir. Uygarliklar arasindaki iliskileri bulmak igin Wallpaper
gruplarinin kullanilis sikliklarina Kosiniis yontemi uygulanmis, bu sekilde her bir ¢ift topluluk
icin toplam 21 tane korelasyon sayus: elde edilmistir. Bu korelasyon sayilarina uygulanan
hiyerarsik Kiimeleme teknigi uygarliklarin Dbirbirlerine yakinlastiklar1 kiimeleri ortaya

cikarmustir.

Incelenen uygarliklar, MO 650lerden sonra Anadolu’ya yerlesen Helenler, daha sonra gelip MS
4. ylizyilda imparatorluk kuran Dogu Romalilar, kokleri Ortaasya’da olan Biiyiik Sel¢ukiular
ve Anadolu Selcuklular:, 1000 yillarinda Kilikya’ya yerlesip Helen-Roma yapitlariyla tanisan
Ermeniler, 7. yiizyillda Islam’t yaymaya baslayan Araplar ve Endiiliis Emevileri’nden

olusmaktadir.

Hiyerarsik kiimeleme teknigi uygarliklarin iki ana kiimede toplandiklarini gésterir: Birincisi
olan Helen-Roma grubu etkisini Anadolu’da oldugu kadar Endiiliis’te de belli eder. ikincisi ise

Araplarin ve Selguklularm bulundugu Islami gruptur.

Boylece matematigin degisik dallarindan esinlenen simetri analizi ve istatistiksel yontemler
yardimiyla degisik uygarliklarin sanat eserlerindeki simetriler incelenmis, uygarliklar arasinda

sanatsal etkilesmelerin bulunabilmesi yolunda yenilik¢i bir adim atilmustir.

Anahtar Kelimeler: Bezemeler, Simetri, Wallpaper Gruplari, Korelasyon, Hiyerarsik

Kiimeleme Teknigi.
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CULTURAL INTERACTIONS OF MEDIEVAL SOCIETIES HIDDEN IN THE
SYMMETRY OF ORNAMENTS

ABSTRACT
Planar ornaments of 7 medieval civilizations are first quantified by classifying them into 17
wallpaper groups according to their symmetry. The frequency of each symmetry group is then
used to calculate the pairwise correlation applying the cosine law. Finally, a hierarchical cluster
analysis is performed on the correlations to find cultural groups that are closely related to each

other.

We consider the Hellenic colonies founded in Anatolia before 650 BC. The Romans who
conquered them established the Eastern Roman Empire in the 4th century AD. The Seljuks
came from Central Asia around 1000, and the Seljuks of Rum gradually invaded the Roman
territories. The historical Armenians moved to Cilicia and came into contact with the Hellenistic
culture. The Muslim Arabs arrived from the Arabian Peninsula in the 7th century, while the

Umayyad dynasty flourished in Andalusia after 750.

The results show the formation of two clusters: the Hellenistic art inspired neighboring
civilizations and even influenced the Umayyads in Andalusia. The Islamic cluster includes the

Arabs and the Seljuk dynasties.

This work demonstrates the possibility of applying symmetry analysis and statistical methods

to the visual arts to reveal valuable details such as the hidden influences in art practice.

Keywords: Ornaments, Symmetry, Wallpaper Groups, Correlation, Hierarchical Cluster

Analysis.
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OLYMPOS 3 NO’LU KIiLISE'DEN BAZI BULGULARLA AZ BIiLINEN BiR
UYGULAMA: AHSAP KAT ZEMINI UZERINE MOZAIK DOSEME
Seckin EVCIM*
OZET

Antik ¢agin gesitli tipteki mozaik uygulamalar1 gliniimiizde karsimiza ¢ogunlukla saglam bir
altyap1 lizerine zemine serilmis olarak veya yatak harci ile duvar ve tavan ylizeylerine
uygulanmis olarak ¢ikmaktadir. Bununla birlikte Vitruvius’un De Architectura adli eserindeki
zemin yapim talimatlar1 ve bazi az sayidaki arkeolojik kalinti1 sayesinde ahsap {iist kat
zeminlerinin de konsantre alt katmanli tas plakalarla veya tesseralarla kaplanabildigi
anlagilmaktadir. Bu yontem ve uygulama sekli bu tip dosemelerin muhtemelen yaygin

olmayisindan dolay1 arkeolojik verilerin yetersiz kalmasiyla pek fazla taninmamaktadir.

Olympos Antik Kenti kazilarinda, 3 No’lu Kilise’nin yan neflerinde bu tip bir ddsemenin nefler
iizerindeki galerilerin zemininde opus tessellatum tekniginde uygulanmis olabilecegine dair
bulgular elde edilmistir. Eldeki verilere gore kilisenin galerileri, duvarlar ve nef ayrimi
tarafindan tasinan ahsap kiris ve kaplama ile olusturulmustur. Duvarlardaki kiris yuvalar1 ve
tastyici sisteme ait yikint1 bunu agik bir sekilde gostermektedir. Her iki yan nef zemini tizerinde
ve nef ayrimina ait yikintinin hemen altinda nef zeminine ait olmayan, par¢alanmis durumda
mozaik pargalarina, tesseralara ve bunlarmn alt tabakasina dair kalintilara rastlanmis olup, bu

kalintilar ahsap konstriiksiyonlu galerilerin zemin désemesine ait oldugu diisiiniilmektedir.

Bu ¢alismada Olympos 3 No'lu Kilise'deki bulgular tizerinden ahsap tist kat zeminlerine mozaik

dosemelerin nasil insa edildigi diger baz1 6rneklere de deginilerek agiklanmaktadir.

Anahtar Kelimeler: Déseme Teknikleri, Ahsap Kat Uzerine Mozaik Déseme, Contignatio,

Olympos, Erken Bizans Bazilikasi.
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SOME FINDINGS FROM THE OLYMPOS CHURCH NO. 3ON A LITTLE-KNOWN
PRACTICE: MAKING MOSAIC ON WOODEN UPPER FLOORS

ABSTRACT

Various types of antique mosaics are mostly seen as installed to the ground on a thick
foundation or laid onto wall and ceiling surfaces with setting bed. However, it is understood
that the wooden upper floors could also covered with a layer of concrete surfaced with tile or
tesserae, thanks to the instructions for floor construction in Vitruvius' De Architectura and some
few archaeological remains. Such floors and their application methods are not well known

because archaeological data is limited due to this type of flooring -probably- was not common.

In the excavations of the Lycian Olympos, materials found at the aisles of Church No. 3
indicating that such a pavement may have been applied in the opus tessellatum technique on
the gallery floors above the aisles. According to the traces that can be seen today, the gallery
floors of the church were constructed with timber joists and planks carried by the walls and
nave arcades. The beam holes on the walls and the ruins of the nave arcades and galleries clearly
show this. Mosaic fragments, tesserae and subfloor metarials, which do not belong to the ground
floor, were found just below the ruins of the nave arcades at both aisles, and these remains are

thought to belong to the floor pavements of wooden constructed galleries.

In this study, it is explained how the mosaic pavements were constructed on the wooden upper
floor decks through the findings in Church No. 3 of Olympos with reference to some other

examples.

Keywords: Flooring Methods, Mosaic Pavement on Wooden Floor, Contignatio, Olympos,

Early Byzantine Basilica.
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LATE ANTIQUE DOMUS OF VIA DOGANA IN FAENZA
THE VESTIBULUM MOSAIC COMPLETION OF THE RESTORATION WORK
NEW METHODS FOR CONSERVATION AND ENHANCEMENT
Agnese FRANZONI" - Elena SAGRIPANTI** - Paola PERPIGNANI*** - Michele
MACCHIAROLA**** - Simone ZAMBRUNQO*****
ABSTRACT
The paper we would like to present describes the multidisciplinary study and the completion of
the restoration work conducted on an important floor mosaic from the fifth century A.D. The
floor, a big polychrome and figured mosaic, measuring about 35 sgm, was discovered in the
1970s in the city center of Faenza and belonged to the vestibulum of a late antique domus.
The central emblema shows a significant scene that takes us back to the Achilles myth. An
effective collaboration between the Parco Archeologico di Classe - RavennAntica Foundation
and the University of Bologna Master Degree in Conservation and Restoration has allowed to
experiment, test and improve some methodologies concerning mosaic restoration and
enhancement.
Specifically, some experimental studies regarding the use of lime mortars were carried out, in
order to reintegrate the small gaps in the mosaic. Furthermore, in addition to a three-
dimensional relief of the whole floor, some virtual integration proposals were created. At the
same time some information panels were proposed to integrate the museum project.
The restoration was thus a moment of study and active experimentation, that did not neglect the
enhancement of such a significant artistic testimony. Soon the mosaic will be exhibited in the
new section of the Classis Ravenna - city and territory Museum, Living in Ravenna, and

therefore it will be accessible to the general public.

Keywords: Mosaic, Late Antique, Dogana Domus, Vestibulum, Restoration, Conservation.
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FAENZA’DAKIi GEC ANTIK CAG VIA DOGANA DOMUSU
VESTIBULUM MOZAiGi RESTORASYON iSLEMININ TAMAMLANMASI
YENi KORUMA VE iYILESTIRME METODLARI

OZET

Bu bildiri, MS 5. ylizyila ait 6nemli bir taban mozaigi iizerinde yiiriitiilen multidisipliner
calismayi1 ve restorasyon ¢aligmasinin tamamlanmasini anlatmaktadir. Faenza sehir merkezinde
1970 lerde kesfedilen yaklasik 35 m? boyutunda ¢ok renkli ve figiirlii biiylik bir mozaik zemin
Geg Antik Cag’a ait bir domusun vestibulum boliimiine aitti. Merkezi emblema bizi Akhilleus
mitosuna geri gotiiren 6nemli bir sahneyi gostermekteir.

Parco Archeologico di Classe - RavennAntica Vakfi ile Bologna Universitesi Koruma ve
Restorasyon Yiiksek Lisans Programi arasindaki etkili bir isbirligi mozaik restorasyonu ve
tyilestirmesi ile ilgili baz1 metodolojilerin denenmesine, test edilmesine gelistirilmesine olanak
saglamistir.

Mozaik iizerindeki kii¢iik bosluklarin tamamlanmasi i¢in 6zellikle kire¢ har¢ kullanimina
iligkin deneysel ¢alismalar yapilmistir. Ayrica, zeminin tiimiiniin ti¢ boyutlu rolyefine ek olarak
bazi sanal birlestirme 6nerileri de olusturulmustur. Ayni zamanda miize projesine dahil edilmek
iizere bazi bilgi panelleride onerilmistir. Restorasyon, bu haliyle boylesine 6nemli bir sanatsal
tanikligin gelistirilmesini thmal etmeyen bir ¢alisma ve aktif deney an1 olmustur. Mozaik, yakin
bir zamanda sehir ve bolge miizesi olan Classis Ravenna’nin (Ravenna’da Yasam) yeni

boliimiinde halka agik bir bigimde sergilenecektir.

Anahtar Kelimeler: Mozaik, Ge¢ Antik, Dogana Domusu, Vestibulum, Restorasyon, Koruma.
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WHY IS JONAH DEPICTED ON MOSAIC FLOORS IN SYNAGOGUE AND
CHURCHES? IT’S SYMBOLISM

Zaraza FRIEDMAN*
ABSTRACT

The Book of Jonah is the shortest in the Hebrew Tanach/The Old Testament. It provides an

important and significant source for the Jewish as well the Christian learnings.

The book is read in the afternoon service of the Day of Atonement (Hebrew, Yom Kippur). For
the Jews the Book of Jonah is about the power of repentance and that the principle of
pardon/forgiveness was more important than the principle of justice. For the Christians the
Book symbolizes the burial and subsequent resurrection of Jesus, emphasized in Matthew
12:39-41, and called the “sign of Jonah”.

The proposed paper will bring into discussion, for the first time, the motif of Jonah depicted on
the mosaic floors of the Hugoq Synagogue in Galilee in Israel (5™ century CE; the only evidence
yet in Israel) and in Christian contexts of Tomb M, of the tombs complex of Julii in the Vatican
necropolis (mid-3" century CE), the Byzantine Basilica of Theodor at Aquileia (4™ century CE)
in Italy, and the Jonah medallion in the north aisle in the Church of Mahatt el-Urdi, Beit
Guvrin/Eleutheropolis (mid-6" century CE) in Israel. According to the Second Commandment
the Jew are forbitten to use any human or animal figures in their decorations of any kind: “Thou
shalt not make unto thee any graven image, or any likeness of anything that is in heaven above,
or that is in the earth beneath, or that is in the water under the earth. Thou shalt not bow down
thyself to them nor serve them”. Thus, the depiction of the Jonah panel in the Hugoq Synagogue
seems to contradict this law. The figurative decorations of this mosaic will also be discussed in

this paper.

These mosaics will be referred to their symbolism and location within Jewish and Christian

religious edifices.

Keywords: Jonah, Hugoq Synagogue, Basilica, Churches, Mosaics.
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JONAH / YUNUS SINAGOG VE KiLiSE TABAN MOZAIKLERINDE NEDEN
BETIMLENMISTIR? ONUN SEMBOLIZMi

OZET

Jonah / Yunus Kitabi, Musevi Tanah1 / Eski Ahitteki en kisa kitap olmakla birlikte Yahudi ve

Hristiyan 0gretileri i¢in 6nemli bir kaynaktir.

Kitap, Kefaret Giinii dini téreninin 8gleden sonraki bdliimiinde okunur (ibranice, Yom Kippur).
Yahudiler i¢in Jonah / Yunus Kitab1, tovbenin giicii ve af dileme/bagislanma ilkesinin adalet
ilkesinden daha onemli oldugu hakkindadir. Hristiyanlar i¢cin bu kitap, Matta 12:39-41°de
vurgulanan ve “Yunus’un isareti” olarak adlandirilan, Isa’nm defni ve ardindan dirilisini

sembolize eder.

Bu bildiri Israil Celile’deki Huqoq Sinagogu (MS 5. yiizyil; Israel’de giiniimiize kadar
bulunmus tek 6rnek), Italyada’dan Vatikan Nekropolisi Juliuslar mezar kompleksi Hristiyan
kontekstinde bulunan M Mezar1 (MS 3. Yiizyil ortalar1) ve Aquileia’daki Bizans Donemi
Theodor Bazilikas1 (MS 4. yiizyil) ve Israil Beit Guvrin/Eleutheropolis’de bulunan Mahatt el-
Urdi Kilisesi’nin kuzey nefi (MS 6. yiizyil) mozaik zeminlerinde tasvir edilen Jonah / Yunus
motifini ilk kez tartismaya agacaktir. Tkinci Emir’e gore Yahudilerin her tiirlii siislemelerinde
insan veya hayvan figlirii kullanmalar1 yasaklanmistir: “Yukarida goklerde olanm, asagida
yerde olanin veya yerin altinda suda olanin hi¢cbir oyma tasvirini yapmayacaksm. Onlara boyun
egmeyeceksin ve hizmet etmeyeceksin”. Dolayisiyla Huqoq Sinagogu’ndaki Jonah / Yunus
panelinin tasvirinin bu emirle ¢elistigi goriilmektedir. Bu mozaigin figiirlii bezemeleri de bu

bildiride ayrica ele almacaktir.

Bu mozaiklerin sembolizmlerine ve Yahudi ve Hristiyan dini yapilari i¢cindeki konumlarina

atifta bulunulacaktir.

Anahtar Kelimeler: Jonah/Yunus, Huqoq Sinagogu, Basilika, Kilise, Mozaikler.
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THE DEPICTION OF THE NILE ON MOSAICS:
DIFFERENT CONTEXTS, DIFFERENT MEANINGS
Anne-Marie GUIMIER-SORBETS*
ABSTRACT
Using examples coming from different regions of the Roman Empire, we will examine the
depiction of the Nile god from the end of the Hellenistic to the Early Christian periods. We will
show how, depending on the context, the same iconography can take on a religious character —
when the image is associated with the cult of Egyptian deities, Serapis in particular —or a secular
one, essentially when used in a domestic context. In the Early Christian period, the Nile was
considered one of the rivers of Paradise and the iconography takes on a new meaning for both
the patrons and the faithful.
Keywords: Mosaic, Nile, Iconography, Roman Empire, Egyptian Deities.

MOZAIKLER UZERINDEKI NiL. TASVIRIi:
FARKLI KONTEKSTLER, FARKLI ANLAMLAR

OZET

Bu calismada, Roma Imparatorlugu’nun farkli bolgelerinden gelen &rneklerin 1s131nda,
Helenistik Donem sonlarindan Erken Hristiyanlik Cagi’na kadar olan siire¢ igerisinde Nil
tanrisinin tasviri incelenecektir. Kontekste baglh olarak, betimin Misir tanr1 kiiltiiyle, 6zellikle
de Serapis ile iligkilendirildiginde ya da esasen yerel baglamda diinyevi bir tanr ile iliskili
kullanildiginda, ayni ikonografinin nasil bir dini karakter kazanabilecegi gosterilecektir. Erken
Hristiyanlik Dénemi’nde Nil, cennet nehirlerinden biri olarak kabul edildi ve ikonografi hem
patronlar hem de inananlar i¢in yeni bir anlam kazand1.

Anahtar Kelimeler: Mozaik, Nil, Ikonografi, Roma imparatorlugu, Misir Tanrilar1.
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SYMBOLS OF FAITH IN THE MOSAIC FLOORS OF THE NEWLY DISCOVERED
MONASTERY AT ASHDOD MARITIMA, ISRAEL

Lihi HABAS®
ABSTRACT

A monastery has been recently discovered in Ashdod Maritima — ancient Azotus. The site was
excavated in the summers of 2019 and 2021. The ecclesiastical complex includes a basilica,

several rooms, and a chapel on the north side, all decorated with mosaic pavements.

A mixed trend come to light in the mosaics: on the one hand there is a continuation of the
geometric and vegetal compositions and motifs that originated in the Roman world and
continued into the Byzantine period. On the other hand, the complex is unique in the appearance
of the many symbols of faith scattered throughout its parts. All type of crosses are depicted; a
medallion with a Greek cross accompanied by the Greek letters iota-chi, and alpha and omega;
a medallion with a Latin cross standing on the Golgotha hill with the Greek letters iota-chi and
alpha and omega; a large Latin cross standing on the Golgotha hill with two large Greek crosses

between its arms; and a medallion with a quote from Psalms.

The complex is exceptional in the large number of crosses, and the names of bishops, priest,
deacon, deaconesses who were involved in the construction and decoration or were buried in

the complex, and the large number of dated inscriptions.

Keywords: Mosaic, Israel, Ashdod Maritima, Faith, Symbols.
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ISRAIL, ASHDOD MARITIMA’DA YENI KESFEDILEN MANASTIRIN MOZAIK
ZEMINLERINDEKI INANC SEMBOLLERI

OZET

Antik Azotus kentinin bulundugu Ashdod Maritima’da yakin donemde bir manastir
kesfedilmistir. Bu sit 2019 ve 2021 yazlarinda kazilmistir. Kilise kompleksi bir bazilika, birkag

oda ve kuzey tarafta tiimiimozaik dosemelerle siislenmis bir sapel igerir.

Mozaiklerde karisik bir egilim karsimiza ¢ikar: Bir yandan Roma Diinyasi’nda ortaya ¢ikan ve
Bizans Donemi’ne kadar siiregelen bitkisel ve geometrik kompozisyonlarin devam ettigi
goriiliirken, 6te yandan kompleks, boliimleri igerisine dagilmis bir¢ok inang semboliiniin
betimiyle benzersizdir. Her tipte hag tasvir edilmistir: Yunanca Iota-Khi ve Alfa ve Omega
harflerinin eslik ettigi ha¢lhi bir madalyon; Yunan harfleri Iota-Khi ve Alfa ve Omega ile
Golgotha Tepesi’nde duran Latin Hac1 olan bir madalyon; kollarinim arasinda iki biiylik Yunan
Hag1 ile Golgotha Tepesi’nde duran biiyiik bir Latin Ha¢1 ve Mezmurlar (Zebur)’dan bir alint1

ile bir madalyon.

Kompleks, cok sayida hag, yapmnin inga ve dekorasyon faaliyetleri ile iliskili veya komplekse
gomiilen piskopos, rahip, diyakoz (rahip yardimcisi) isimleri ve ¢ok sayida tarihlenebilir yaziti

acisidan bir istisna olusturmaktadir.

Anahtar Kelimeler: Mozaik, israil, Ashdod Maritima, inanc, Semboller.
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SINOP BALATLAR KIiLiSESi ORNEKLERI ISIGINDA ERKEN BiZANS DONEMi
MOZAIKLERINDEKI KUS FIGURLERININ IKONOGRAFISi

Ozan HETTO*
OZET

Bu ¢aligmanin konusunu Sinop Balatlar Kilisesi Kazisinda agiga ¢ikarlan adak mozaiklerinde
goriilen kus figiirleri ve ikonografileri olusturmaktadir. 2016-2021 yillar1 arasinda ylriitiilen
kaz1 ¢aligmalar1 sonucunda a¢iga ¢ikarilan 10 farkli panodan olusan Balatlar mozaikleri
Yunanca yazitlarindan da anlasildigi tizere belli kisilerin adaklar1 i¢in yapilmistir. Bulundugu
mekan ve yapilis gayesi bu mozaiklerin ikonografilerinin sekillenmesinde en onemli kilit
noktasmi olusturmaktadir. Paganizm etkilerinden siyrilarak Hristiyan bir kimlik kazanmay1
hedefleyen erken Bizans mozaik sanatinin tiimiinde oldugu gibi Balatlar Kilisesi mozaiklerinde
de sadelesme ve geometrik formlar icerisinde sinirlandirilmis alanlarda figiirlerin tasvir edildigi
goriilmektedir. Kus figiirii disinda herhangi bir figiiratif siisleme ile karsilasilmayan Balatlar
mozaik orneklerinde 10 farkli cinsten 42 kus figiiriiniin tasvir edildigi goriiliir. Kartal, glivercin,
keklik, horoz/tavuk, kumru, papagan, leylek, ordek ve cesitli oOtiicii kuslarin yer aldigi
mozaiklerde bu figiirlerin tek baslarma ya da birlikte tasvir edildikleri kompozisyona gore

cesitli ikonografik anlamlara geldikleri goriilmektedir.

Bilindigi iizere diinya sanat tarihi igerisinde pek ¢ok farkli anlam ile 6zdeslestirilen kus figtirleri
her donemde oldugu gibi Hristiyan sanatinda da farkli kimi 6zellikleri dogrultusunda gesitli
anlamlar kazanmig sembolik figiirlerdir. Bu baglamda g¢aligmanin amaci Balatlar Kilisesi
Mozaiklerinde karsimiza ¢ikan kus figiirlerinin cinslerini tayin ederek ikonografilerini tarihsel

gelisimle birlestirerek Tevrat ve Incil temelli ikonografik yorumlarini tespit etmektir.

Anahtar Kelime: Sinop, Balatlar Kilisesi, Erken Bizans Mozaik Sanati, Kus Figiirleri,

Hristiyan Ikonografisi.
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ICONOGRAPHY OF BIRD FIGURES IN EARLY BYZANTINE PERIODS MOSAICS
IN THE LIGHT OF THE SINOP BALATLAR CHURCH

ABSTRACT

The subject of this study is the bird figures and iconographies seen in the votive mosaics
unearthed during the Sinop Balatlar Church Excavation. Balatlar mosaics, consisting of 10
different panels, which were unearthed as a result of the excavations carried out between 2016-
2021, were made for the vows of certain people, as understood from the Greek inscriptions.
The place where it is located and the purpose of its construction constitute the most important
key point in shaping the iconography of these mosaics. As in all of the early Byzantine mosaic
art, which aims to gain a Christian identity by getting rid of the effects of paganism, it is seen
that the figures are depicted in the restricted areas within the simplification and geometric forms
in the mosaics of the Balatlar Church. It is seen that 42 birds figures from 10 different species
are depicted in Balatlar mosaic samples, which do not encounter any figurative ornaments other
than the bird figure. In the mosaics in which eagles, pigeons, partridges, roosters/chickens,
doves, parrots, storks, ducks, and various songbirds take place, it is seen that these figures have
various iconographic meanings depending on the composition in which they are depicted alone

or together.

As it is known, bird figures, which are identified with many different meanings in world art
history, are symbolic figures that have gained various meanings in line with some of their
different characteristics in Christian art, as in every period. The aim of the study is to determine
the types of bird figures in the Balatlar Church Mosaics and to identify the Torah and Bible-
based iconographic interpretations by combining their iconography with historical

development.

Keywords: Sinop, Balatlar Church, Early Byzantine Mosaic Art, Bird Figures, Christian
Iconography.
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BALATLAR KIiLIiSESi KAZILARINDA GUN ISIGINA CIKARILAN ERKEN
BiZANS DONEMi ADAK MOZAIKLERI

Giilgiin KOROGLU*
OZET

Tiirkiye’nin en kuzeyindeki Sinop’un sehir merkezinde yer alan Balatlar Kilisesi olarak taninan
yap1 kalmtisinda 2010 yilinda arkeolojik kazilar baglamistir. Daha eski kalintilar {izerine Roma
doneminde (2/3.yiizy1l) imparatorluk hamami olarak insa edilen abidevi Olgililerdeki yap1
toplulugunun bazi boliimleri, Hiristiyanligin resmi din olarak ilan edilmesinden sonra 5.yiizyil
baslarinda dini amacl kullanilmistir. Sirali plan tipindeki hamamin hag planl caldariumu dogu hag
koluna apsis eklenmesiyle kiliseye doniistliriilmiistiir. Batidaki Tepidarium avlu, frigidarium ise
nekhorion olarak kullanilmigtir. Roma hamam yapisinin zemininin ve duvarlarinin resimlerle, opus
tesselatum ve opus sectile tekniklerinde siislendigi kazilarda ele gecen malzemelere dayanilarak

sOylenebilmektedir.

Roma hamaminin frigidariumu olan alanda ilk kez 2016 yilinda in situ Erken Bizans donemine ait
taban mozaikleri giin 151g1na ¢ikarilmistir. Bulunan bu ilk mozaik pano ortadaki tahrip edilmis ikiz
mezarm etrafindaki bordiirler seklindedir. 2017-2021 yillar1 arasindaki kazi ¢alismalarinda da
alanin bati kesiminde yan yana siralanan on adet mozaik pano giin 1g181na ¢ikarilmistir. Geometrik
ve bitkisel desenlerle dolgulanmis bordiirlerin ortasinda ya geometrik alanlar ya da birbirine
diigiimlerle baglanan madalyonlar i¢inde farkli kus betimleri ile yemlikten beslenen kuslar, ¢icek-
hag gibi desenler goriiliir. Bir baska pano sonsuza giden ortiisen dairelere sahiptir. Iki biiyiik panoda
da vazodan ¢ikan asma dallari, tiziimler ve farkli kuslardan olusan refrigerium sahnesi islenmistir.
Mozaik panolarda Grekge yazitlar panolarin adak olarak yaptirildigna isaret etmektedir.

Mozaiklerin malzeme ve iscilikleri ayn1 atdlyenin isi oldugunu gosterir niteliktedir.

Bu bildiri kapsaminda Balatlar adak mozaiklerinin yaptirilig amaglari, mimariyle iliskisi, Sinop’taki
cagdas1 mozaikler ve donemin diger mozaikleriyle teknik, tislup, kompozisyon, sembolik figiir ve

desenlerin inancgla baglantis1 karsilastirmalar yapilarak tanitilacaktir.

Anahtar Kelimeler: Balatlar Kilisesi, Adak, Mozaik, Hamam, Refrigerium.
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EARLY BYZANTINE VOTIVE MOSAICS UNEARTHED IN BALATLAR CHURCH
EXCAVATIONS

ABSTRACT

Archaeological excavations started in 2010 in the ruins of the building known as the Balatlar
Church, located in the city center of Sinop, which is located in the northernmost part of Turkey.
Some parts of the monumental building complex, which was built as an imperial bath in the
Roman period (2/3rd century), on older ruins, were used for religious purposes in the beginning

of the 5th century, after Christianity was declared as the official religion.

The cruciform caldarium of the sequential plan type bath was converted into a church by adding
an apse to the eastern cross arm. Tepidarium in the west was used as courtyard and frigidarium
as nekhorion. Based on the materials found in the excavations, it can be said that the floor and
walls of the Roman bath structure were decorated with paintings, opus tesselatum and opus
sectile techniques. In the area, which is the frigidarium of the Roman bath, the floor mosaics
belonging to the Early Byzantine period in situ were unearthed for the first time in 2016.This
first mosaic panel found is in the form of borders around the destroyed twin tomb in the middle.
During the excavations between 2017-2021, ten mosaic panels lined up side by side in the
western part of the area were unearthed. In the middle of the borders filled with geometric and
vegetal patterns, either geometric areas or medallions tied to each other with knots, different
bird depictions, birds feeding from mangers, and patterns such as flower-crosses can be seen.
On two large mosaic panels, the scene of the refrigerium, consisting of vine branches, grapes
and different birds eating fruits, is depicted. The Greek inscriptions on the mosaic panels
indicate that the panels were built as votive offerings. The materials and workmanship of the

mosaics show that they are the work of the same workshop.

Within the scope of this paper, the purpose of the votive mosaics of the Balatlar Early Byzantine
Period (5th-6th century) construction, their relationship with architecture, the connection of
technique, style, composition, symbolic figures and patterns with belief with contemporary

mosaics in Sinop and other mosaics of the period will be introduced.

Keywords: Balatlar Church, Votive, Mosaic, Turkish Bath, Refrigerium.
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BALATLAR KiLiSESi MOZAIKLERININ KORUMA-ONARIM
UYGULAMALARI
Celalettin KUCUK*- Sedef OZTURK**

OZET
Anadolu’nun diger bdlgelerine oranla Karadeniz bolgesindeki yerlesim yerlerinde kesfedilen
Roma ve Bizans donemlerine ait doseme mozaik repertuart olduk¢a smirlidir. Ayrica bu
bolgedeki mozaik koruma-onarim uygulamalarina dair verilerin azligi Balatlar Kilisesi
kazilarinda giin 15181na ¢ikarilan mozaiklere uygulanan koruma ve onarim yontemlerinin bdlge

baglaminda da daha sonraki ¢aligsmalara referans olmasi bakimindan énemlidir.

Bu c¢aligma kapsaminda, Sinop Balatlar Kilise Kazisinda 2017-2021 yillar1 arasinda giin 1s1gina
cikarilan adak (ex voto) mozaik panolariiizerinde gergeklestirilen koruma-onarim uygulamalar1
ele almacaktir. In-situ olarak korunmalar1 planlanan ve toplam 10 panodan olusan Balatlar
mozaikleri agiga c¢ikarildiklar1 andan itibaren kazi calismalar1 ile birlikte onleyici koruma
uygulamalar1 es zamanl olarak yiiriitiilmiistiir. Konservasyon uygulamalar1 dncesinde rapor,
cizim ve fotograf ¢ekimi ile belgeleme caligmalar1 gergeklestirilen mozaikler ayrmtili bir
sekilde incelenmistir. Belgeleme caligmalar1 neticesinde mozaiklerin farkli donemlerde insan
eli ya da dogal sebeplerden dolay1 tahrip olduklar1 ve bazi panolarin yapim katmanlarindaki
adezyon kaybuyla iliskili olarak orijinal zemin seviyesinden yaklasik 50 cm ¢okiintiiye ugradigi
goriilmektedir. Bu siire¢ icerisinde yapilan kontroller ve gézlemler neticesinde mozaiklerde
olusan ¢okiintli ve catlaklarin stabil hale gelmedigi ve ¢okiintiinlin devam ettigi gézlenmistir.
Bu nedenle yapisal sorunlarin ortadan kaldirilmasi i¢in ¢okiintli olan boliimlerde mozaikler
yerinden kaldirilarak tekrardan orijinal pozisyonunda yerlerine yerlestirilmistir. Yapilan

sunumda sozii edilen siire¢ ve sonuclar1 degerlendirilerek aktarilacaktir.

Anahtar Kelimeler: Sinop Balatlar Kilisesi, Erken Bizans Do6nemi, Konservasyon,

Restorasyon, Mozaik.
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CONSERVATION AND RESTORATION APPLICATIONS OF BALATLAR
CHURCH MOSAICS

ABSTRACT

Compared to other parts of Anatolia, the repertoire of floor mosaics from the Roman and
Byzantine periods discovered in settlements in the Black Sea region is quite limited. In addition,
the scarcity of data on mosaic conservation-restoration practices in this region is significant in
that the conservation and repair methods applied to the mosaics unearthed in the Balatlar
Church excavations are also a reference for later studies in the context of the region.

Within the scope of this study, the conservation-restoration practices carried out on the ex-voto
mosaic panels unearthed in the Sinop Balatlar Church Excavation between 2017-2021 will be
discussed. After the Balatlar mosaics were unearthed, which are planned to be preserved as in-
situ and consisting of 10 panels in total, were unearthed, preventive conservation practices were
carried out simultaneously with the excavations. Before the conservation applications, the
mosaics, which were documented with reports, drawings, and photographs, were examined in
detail. As a result of the documentation studies, it is seen that the mosaics were destroyed at
different times due to human or natural causes. That panels collapsed approximately 50 cm
from the original ground level due to the loss of adhesion in the construction layers. As a result
of the controls and observations made during this process, it was observed that the depressions
and cracks formed in the mosaics did not stabilize and the collapse continued. For this reason,
to eliminate structural problems, the mosaics in the collapsed sections were removed and placed
back in their original positions. The process and results mentioned in the presentation will be

evaluated and conveyed.

Keywords: Sinop Balatlar Church, Early Byzantine Period, Conservation, Restoration, Mosaic.
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GOLD AND BLUE TRANSITION
Brigitta Maria KURTOSI*
ABSTRACT

The presentation aims to demonstrate the creative process of the realization of a fountain in the
courtyard of the Archbishop’s Castle in Kalocsa, Hungary. Lead architect of the diocese, Marta
Voros designed a complex artwork symbolizing the Trinity. The rounded shape concrete body
of the fountain is seven metres in diameter and positioned in the middle of the inner garden
space. In the centre of the composition, an orb and a dove figure will be encompassed by a thin
layer of water in a calyx-form. The surface of the fountain will be covered with Murano glass
mosaic executed by the author. The dark colours from deep tones through the transition of
blueish and greenish tints turn to golden shades reflecting to the Earth and Sky. The mosaic is
made by direct technique in studio following a division system composed by 36 slices with 11
sections of each. The prepared sections are edited to fit to the curved design of the fountain,
and the setting style desires to delicately amplify the symbolic content. From above the work
will look like the eye of God as a universal protective symbol. This contemporary artwork

exemplifies the fusion of traditional visual and theoretical values.

Keywords: Gold, Blue, Transition, Kalocsa, Castle.

* Dr. Brigitta Maria Kiirtési, DLA Painting - Conservator, Assistant Professor, Hungarian University of Fine Arts,
Conservation Department, Hungaria, E-mail: kurtosi.brigitta@mke.hu
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ALTIN SARISI VE MAVI GECISi
OZET

Bu sunum, Macaristan’in Kaloksa kentindeki Bagpiskopos Kalesi’nin avlusunda bir ¢esmenin
olusturulmasma iligkin yaratici siireci gostermeyi amaglamaktadir. Piskoposlugun bas mimari
Marta Voros, Kutsal Uglii’yii simgeleyen karmasik bir sanat eseri tasarlamistir. Cesmenin
yuvarlak beton govdesi yedi metre c¢apinda olup, i¢ bahce alanmin ortasinda
konumlandirilmistir. Kompozisyonun merkezinde, bir kiire ve bir giivercin figiirli, ¢anak
seklinde ince bir su tabakas: tarafindan cevrelenecektir. Cesmenin yiizeyi yazar tarafindan
yapilmis Murano cami mozaigi ile kaplanacaktir. Derin tonlardan mavimsi ve yesilimsi tonlarin
gecisiyle koyu renkler, Diinya ve Gokyiizii’ne yansiyan altin sar1 tonlarma doniismektedir.
Mozaik, her biri 11 béliimden olusan 36 dilimli bir bolme sistemi ile stiidyoda dogrudan
teknikle yapilmistir. Hazirlanan bolimler, c¢esmenin kavisli tasarimmna uyacak sekilde
diizenlenmistir ve diizenleme stili, sembolik icerigi zarif bir sekilde giiglendirmeyi
amacglamaktadir. Yukaridan bakildiginda ise, eser, evrensel bir koruyucu sembol olarak
Tanr1’nin gozi gibi goriinecektir. Bu ¢agdas sanat eseri, geleneksel gorsel ve teorik degerlerin

kaynagsmasina bir drnektir.

Anahtar Kelimeler: Altin Sarisi, Mavi, Gegis, Kalocsa, Kale.
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SOME ASPECTS OF RELIGIOSITY IN OSTIA ANTICA THROUGH MOSAICS
Antonio LICORDARI* - Francesca LICORDARI** - Angelo PELLEGRINO™**
ABSTRACT

While mythology is one of the most widespread themes in the mosaics of Ostia Antica (both
floor and non-floor), some compositions have a marked importance from a religious and cultic

point of view.

We intend to examine the mosaic representations of aspects of the Ostian cults, among which
that of Mithras stands out in a particular way for its diffusion and for the amplitude of its
testimonies. The mosaic undoubtedly had the purpose of immediate visual communication of
its contents, also because the religion of Mithras was accepted above all by low-level believers
for whom communication through images was more suitable. However, in Ostia, among the
followers of the cult, there is evidence of high-ranking personages, perhaps even belonging to

the imperial family.

Next to that of Mithras we want to highlight the cult of Sabazio, of other oriental divinities

(Sacello delle Tre Navate) and of those of ancient local tradition, such as the Dioscuri.

Another theme to which we devote a greater study is that of the Christian cult, of which in the
past traces have been found, sometimes rightly and sometimes wrongly, in the Domus dei
Dioscuri, in the Domus dei Pesci, in the Neptune's baths and in the opus sectile building of
Porta Marina (4th century A.D.).

Keywords: Religion, Ostia, Mosaic, Cult, Mithras.
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ANTIK OSTiA’DA MOZAIKLER VASITASIYLA DINSELLIGE ILiSKiN BAZI
BAKIS ACILARI

OZET

Mitoloji, Antik Ostia mozaiklerinde (zeminde olan ve zeminde olmayan) en yaygin temalardan

biri iken, bazi kompozisyonlar dini agidan ve kiilt agisindan 6nemli bir yere sahiptir.

Ostia kiiltlerinin ¢esitli  yonlerinin mozaikler {izerindeki betimlemelerini incelemeyi
amacliyoruz. Ostia kiiltleri arasinda Mithras, yayginlig1 ve kanitlarinin ¢oklugu agisindan 6zel
bir sekilde one ¢ikar. Mozaik, kuskusuz, igeriginin aninda gorsel olarak iletilmesi amacini
tagimaktaydi, ¢iinkii Mithras dini, her seyden Once, goriintiiler araciligtyla iletisimin daha
uygun oldugu diisiik seviyeli inananlar tarafindan kabul edilmisti. Bununla birlikte, Ostia’da,
kiiltiin takipgileri arasinda, yiiksek riitbeli sahsiyetlerin, hatta belki de imparatorluk ailesine ait

bireylerin olduguna dair kanitlar bulunmaktadir.

Mithras’in yaninda Sabazio kiiltiinii, yani diger dogu tanrilarmin (Sacello delle Tre Navate) ve

Dioskurlar gibi eski yerel geleneklerin kiiltiinii vurgulamak istiyoruz.

Daha genis bir incelemeye adadigimiz baska bir tema ise, gegmiste izlerine Domus dei
Dioscuri'de, Domus dei Pesci'de, Neptiin'iin hamamlarinda ve Porta Marina'nin opus sectile

binasinda (MS 4. yiizyil), bazen dogru bazen yanlis olarak rastlanan Hiristiyan kiiltiidiir.

Anahtar Kelimeler: Din, Ostia, Mozaik, Kiilt, Mithras.
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REPRESENTATIONS OF FESTIVE PRACTICES PERFORMED IN HONOUR OF
ONE SOME DIVINITIES IN ROMAN MOSAICS

Luz NEIRA" - Jesis BERMEJO™
ABSTRACT

The aim of this paper is the analysis of various figured panels in the Roman mosaics that can
be interpreted as representations of festivities related to some divinities. Of particular interest
for our study are some images used for the display of specific month in several calendar
representations contained in the mosaics of Roman Italy and North Africa. The interpretation
of these scenes has been the matter of different debates and controversy, but thanks to the
analysis of certain characteristics and items included in this images, we will propose that this

figured representations can be linked to some specific cults and religious festivities.

In addition, with the support of different literary sources, we will proceed to the reinterpretation
of some other figured characteristics recorded in mosaics from the ancient provinces of Roman
Greece, Italy and North Africa as representations of festive practices performed in honour of

one some divinities from the Classical pantheon.

Keywords: Festivities, Calendar, Musicians, Musical Instruments, Dancers.
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ROMA MOZAIKLERINDE BAZI TANRISAL VARLIKLARIN ONURUNA
GERCEKLESTIRILEN SENLIK UYGULAMALARININ TEMSILLERI

OZET

Bu makalenin amaci, Roma mozaiklerindeki bazi tanrilarla ilgili senliklerin temsili olarak
yorumlanabilecek ¢esitli figlirlii panolarin analizini yapmaktir. Calismamiz i¢in 6zellikle ilgi
cekici olan, Roma Italya ve Kuzey Afrika mozaiklerinde yer alan ¢esitli takvim temsillerinde
belirli bir ayin gdsterimi i¢in kullanilan bazi resimlerdir. Bu sahnelerin yorumlanmas1 farkli
tartigmalara ve ihtilaflara konu olmustur, ancak bu tasvirlerde yer alan belirli 6zelliklerin ve
Ogelerin analizi sayesinde, bu figlirlii temsillerin bazi belirli kiiltler ve dini senliklerle

iligkilendirilebilecegini savunacagiz.

Ayrica, farkli edebi kaynaklarin destegiyle, Roma Yunanistan’1, Italya ve Kuzey Afrika'nin
antik eyaletlerinden mozaiklere kaydedilen diger bazi figiirlii 6zelliklerin, klasik panteondan
bazi tanrilarin onuruna yapilan senlik uygulamalarinin temsili olarak yeniden yorumlanmasina

gececegiz.

Anahtar Kelimeler: Senlikler, Takvim, Miizisyenler, Miizik Aletleri, Dans¢ilar.
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MORTAR ANALYSIS AND CONSERVATION OF THE SAINT PHILLIP
CHURCH’S MOSAIC IN HIERAPOLIS (PAMUKKALE)

Sina NOEI*

ABSTRACT
During the last days of excavations carried out in the ancient city of Hierapolis (Pamukkale)
in 2010, a floor mosaic was revealed at the back of the burial chamber in the Church of Saint
Phillip that was badly damaged due to illegal excavations and earthquakes. So, it was decided
to lift the mosaic panels (2 panels) immediately and take it under protection. The mosaic,
which was revealed in the last week of the 2010 excavation season, was lifted in 3 days and

placed in the depot for conservation work in the next excavation season.

During the lifting we took a sample from bedding mortar of the mosaic and we carried out
these simple and sophisticated analyses; salt tests, oil and protein tests, loss of ignition, deal
with acid, moisture content, SEM-EDX, XRD and Petrographic analysis (thin and thick
sections, Stereo and Polarizing microscope observations) and Particle size distribution

analysis.

In the 2011 excavation season, the bedding mortar behind the mosaic was cleaned with
mechanical methods, and according to the results of the analysis, a conservation mortar
suitable for the original mortar was applied to the back of the tessera layer and left to dry for
one year. In the 2012 season, the mosaics were transferred to Aerolam panels. After removing
the facing layer and final cleaning, conservation activities were concluded. Both panels were
placed under protection in the warehouse of Pamukkale museum to later be exhibited in their

original place

Keywords: Mortar Analysis, Mosaic, Hierapolis, Conservation, Restoration.
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HIERAPOLIS (PAMUKKALE) SAINT PHILIPPE KiLISEST MOZAIK HARCININ
ANALIZI VE KONSERVASYONU
OZET
2010 yilinda Hierapolis (Pamukkale) Antik Kenti’nde yapilan kazilar sonucu Saint Phillip
Kilisesi’nde mezar odasinin arka tarafinda bulunan taban mozaigi kacak yapilan hafriyat ve
meydana gelen depremler sebebiyle biiyiik 6lglide zarar gormiistiir. Yapilan incelemeler
sonucu iki panelden olusan mozaigin acilen kaldirilmas: ve koruma altina alinmasi
kararlastirilmistir. 2010 kaz1 sezonunun son haftasinda agiga ¢ikan mozaik 3 giinde kaldirilip
bir sonraki kazi sezonunda konservasyon caligmalarinin yapilmasi amaciyla depoya

yerlestirilmistir.

Kaldirma sirasinda 1 adet har¢ 6rnegi alinarak; Tuz testleri, Yag ve protein testi, Kizdirma
kaybi, Asitle muamele, Nem miktari, Tane boyutu dagilimi analiziy SEM-EDX, XRD ve
Petrografik analizler (ince ve kalin kesitler, Stereo ve Polarizan mikroskop ile incelemeler)

yapilmistir.

2011 kaz1 sezonunda mozaigin arkasindaki har¢ mekanik yontemlerle temizlenerek analizler
sonucu dogrultusunda tessera tabakasmin arkasina orijinal harca uygun konservasyon harci
uygulanarak bir sene kurumaya birakilmistir. 2012 sezonunda ise mozaikler Aerolam
panellerin {izerine transfer edilerek konservasyonu yapilmistir. iki ayri panel iizerine

yerlestirilen mozaikler orijinal yerinde sergilenmek amaciyla depoda koruma altina alinmustir.

Anahtar Kelimeler: Har¢ Analizleri, Mozaik, Hierapolis, Konservasyon, Restorasyon.
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A NEW FAMILY PORTRAIT MOSAIC WITH INSCRIPTIONS FROM THE KALE
ETEGI NECROPOLIS IN EDESSA

ABSTRACT

Muharrem ORAL* - Miislim DEMIR** - Simon BRELAUD*** - Jimmy DACCACHE****"
Flavia RUANI*****

This paper presents a new mosaic discovered in a family tomb in the Kale Etegi necropolis in
Edessa (Sanlrfa). It is the result of collaboration between archaeology and Syriac epigraphy.
First, the background of the discovery and the archaeological context will be addressed,
followed by a description of the mosaic as a whole.

During the excavations of Kale Etegi Necropolis, 76 rock-cut tombs that were used between
the I11-VI centuries AD were identified. These tombs show differences in terms of typology and
there is no unity of direction because they are located depending on the topography. The tombs
found in the necropolis are generally family tombs of different sizes. The rock-cut tomb number
M5, which is the subject of the paper, has a square plan, a single room with three arcosolia, and

a pavement mosaic depicting the family members along with their names.

Finally, we will focus on the Edessan (the Aramaic dialect of Edessa) inscriptions, with special
emphasis on the personal names recorded therein and on the socio-cultural background of the

family.

Keywords: Edessa, Edessan Family Tomb, Pavement Mosaic, Old Syriac Inscriptions, Edessan

Inscriptions.
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EDESSA KALE ETEGIi NEKROPOLU'NDEN YAZITLI YENI BiR AILE MOZAIGi
OZET

Bu bildiride, Edessa (Sanlurfa) Kale Etegi nekropoliinde bulunan bir aile mezarinda kesfedilen
yeni bir mozaik sunulmaktadir. Konu hem arkeolojik olarak hem de Siiryanice yazitlari
acisindan ele almarak birlikte degerlendirilmistir. Oncelikle arkeolojik baglamda ele alinacak

olup, ardindan bir biitiin olarak mozaigin tanimi yapilacaktir.

Kale etegi nekropolii kazilarinda, MS II-VI. yy’lar arasina tarihlendirilen 76 adet kaya mezar1
aciga cikartilmistir. Bu mezarlar tipolojik agidan farkliliklar gostermekte ve topografyaya bagl
olarak konumlandirildiklari i¢in yon birligi bulunmamaktadir. Nekropolde aciga ¢ikartilan
mezarlar farkli tiplerde Olgiilerdeki genellikle aile mezarlaridir. Bu bildirinin konusunu
olusturan M5 numarali kaya mezari, kare planl, {i¢ arkosoliumu bulunan tek odali ve zemini

isimlerinin de yer aldig1 aile bireylerinin resmedildigi mozaikle kaplidir.

Mezarm arkeolojik acidan degerlendirilmesinden sonra, Edessa yazitlarina (Edessa’nin
Aramice lehgesi) mozaikte resmedilen kisisel isimlere ve bu isimlerle birlikte ailenin sosyo-

kiiltiirel gegmisine odaklanilacaktir.

Anahtar Kelimeler: Edessa, Edessa Kaya Mezarlari, Taban Mozaigi, Eski Siiryanice, Edessa

Yazitlari.
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iZNiK HISARDERE BAZILIKASI MOZAIKLERI

Ali Kazim OZ* - Aygiin EKIN MERIC**
Ahmet TURKMENOGLU*** - Nihal KARDORUK****
OZET

Bursa Ili, Iznik Ilce merkezinin bes km kuzeyinde yer alan Hisardere Nekropolii'nde 2015
yilindan itibaren ¢ok sayida lahit, sanduka ve oda mezar ortaya ¢ikarilmistir. Kazilarda ortaya
cikarilan duvarlar ve mozaiklerin takibi sonucunda, 2021 yilinda Hisardere Nekropolii'niin
merkezinde bazilikal planli bir Kilise yapisina ait kalintilara rastlanmistir. Ayrica Jeofizik
yontemlerle yapilan incelemeler sonucunda, yapinin batiya dogru devam ettigi ve muhtemel
boyutlarinin atriumla birlikte yaklasik 30x60 m oldugu tespit edilmistir. Boylece, Anadolu'daki
en biiyiik bazilikalardan biri olarak literatiirde yer almasi gereken Onemli bir yapiyla
karsilagilmistir. Erken Hiristiyan Dénemi 6zelliklerine sahip Iznik kentinde, bu denli gorkemli
bir yapmin kent surlarmin disinda ve bir Roma Nekropol alaninin i¢inde bulunmasi ender
rastlanan bir durumdur. Kazilar sonucunda, Bazilikanin orta nefinde geometrik motiflerle siislii
mozaiklerin, yan neflerinde ise tugla dosemelerin varligi goriilmektedir. Bazilika mozaiklerinin
esit boyutta dort farkli kompozisyona sahip panellerden olustugu belirlenmistir. Fakat
mozaiklerin yiizeye yakin olmas1 ve bolgenin uzun yillar tarimsal {iretim amaciyla kullanilmasi
gibi nedenlerle sadece ii¢ panelin kompozisyonuyla ilgili bilgiler edinilebilmistir. Bazilikanin
mimari Ozellikleri, mozaigin igeriginin benzer Orneklerle karsilastirilmas1 ve epigrafik

buluntular yardimiyla yapmin MS 5. yilizyila ait oldugu anlasilmaktadir.
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MOSAICS OF THE BASILICA IN HISARDERE, IZNIK

ABSTRACT
The sarcophagi and chamber tombs have been unearthed since 2015 in the Hisardere
Necropolis, which is located five kilometers north of 1znik town center. As a result of following
the walls and mosaics, the remains of a basilical Church were found in the center of the
Necropolis in 2021. In addition, it was determined that the structure continues to the west and
its possible dimensions with the atrium are approximately 30x60 m owing to the geophysical
research. Thus, one of the largest basilica in Anatolia described in the literature. A magnificent
building which is found outside the city walls and inside a Roman Necropolis are unique
structure of the Early Christian Period in Iznik. As a result of the excavations, it has been found
that the mosaic panelss decorated with geometric motifs in the middle nave of the Basilica and
brick pavements in the side naves. Furthermore, it was determined that the basilica mosaics
consisted of panels with four different compositions of equal size. However, data on the
composition of only three panels could be obtained due to the fact that the mosaics are close to
the surface and the field has been used for agricultural production for many years. It is
understood that the building belongs to the 5th century AD in consequence of the epigraphic

studies, the architectural character and the comparison with similar examples.

Keywords: Iznik, Hisardere, Necropolis, Basilica, Mosaic.
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THE GALLO-ROMAN VILLA OF SEVIAC — FRANCE
MODERN APPROACHES TO THE VALORIZATION, CONSERVATION AND
RESTORATION OF ANCIENT FLOOR MOSAICS EXPOSED OUTDOORS

Paola PERPIGNANI* - Paolo RACAGNI**

ABSTRACT
The Gallo-roman villa of Séviac, located in the Municipality of Montréal du Gers in France,

was accidentally discovered at the end of the 19th century.

The archaeological investigations identified the end of the 4th and the beginning of the 5th
century as the period of its greatest splendour. It was a large rural residence that certainly
belonged to a high-ranking aristocrat, covering a total area of about 25,000 sgm. In ancient
times, it is believed to have mosaic floors with a total area of approximately 1,500 sgm.
Currently, the site boasts about 400 sgm of beautiful polychrome mosaics of undoubted

technical and stylistic quality.

Recently, thanks to the interest of the local authorities, it was decided to invest in the territory
through a series of programs aimed at protecting and enhancing the historical, artistic and
archaeological heritage of the territory. Through a public competition, a team headed by the
Portuguese architect Jodao Luis Carrilho da Graga was selected, as it possessed the specific skills
in the required fields. A new fully functional and innovative system of coverage of the entire
site was designed and built. After a very complex preliminary diagnostic work, the team, in
cooperation with the restoration laboratory of RavennAntica Foundation, designed and then

directed the restoration of the entirety of the mosaic floors.

Keywords: Mosaic, Restoration, Conservation, Valorization, Séviac.
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SEVIAC — FRANSA GAL-ROMA ViLLASI
ACIK HAVADA SERGILENEN ANTIiK ZEMIN MOZAIKLERININ
DEGERLENDIRILMESi, KORUNMASI VE RESTORASYONUNA YONELIK
MODERN YAKLASIMLAR

OZET
Fransa'daki Montréal du Gers Belediyesi'nde bulunan Séviac Gal-roma villasi, 19. yilizyilin

sonunda tesadiifen kesfedilmistir.

Arkeolojik arastirmalar, 4. yiizyilin sonunu ve 5. yiizyilin baslarini en biiylik ihtisam déonemi
olarak tanimlamistir. Bu villa, toplamda yaklasik 25.000 m?lik bir alam1 kaplayan, kesinlikle
yiiksek riitbeli bir aristokrata ait olan biiylik bir kirsal konuttu. Antik ¢agda toplam alani
yaklasik 1.500 m? olan mozaik zeminlere sahip olduguna inanilmaktadir. Su anda merkezde,
siiphesiz teknik ve stilistik kaliteye sahip yaklasik 400 m? giizel ¢ok renkli mozaikler

bulunmaktadir.

Son zamanlarda, yerel yetkililerin ilgisi sayesinde, bolgenin tarihi, sanatsal ve arkeolojik
mirasin1 korumay1 ve gelistirmeyi amaglayan bir dizi program araciligiyla bolgeye yatirim
yapilmasma karar verilmistir. Kamuya agik bir yarigmayla, gerekli alanlarda belirli becerilere
sahip oldugu i¢in Portekizli mimar Jodo Luis Carrilho da Graca baskanligindaki bir ekip
secilmistir. Tiim merkezi kapsayan yeni, tamamen iglevsel ve yenilik¢i bir sistem tasarlanmig
ve ingsa edilmistir. Ekip, ¢cok karmasik bir 6n teshis ¢aligmasindan sonra, Ravenn Antica
Vakfi'nin restorasyon laboratuvar:t ile isbirligi i¢inde, mozaik zeminlerin tamaminin

restorasyonunu tasarlamis ve ardindan yonetmistir.

Anahtar Kelimeler: Mozaik, Restorasyon, Konservasyon, Degerlendirme, Séviac.
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THE SACRED WORD AND THE SYMBOLS AND THE IMAGES IN THE EARLY
CHRISTIAN FIGURATIVE MOSAICS FROM THE BALKANS

Marina PERSENG*
ABSTRACT

It is a well-known fact that the figurative images in the Early Christian art are generally in
conformity with the basic Sacraments, definite texts in the Old and the New Testament and the
Liturgy and rituals performed in the churches. In the recent 40 years many new publications
have been devoted to the pavement mosaics from the Balkans but they deal mainly with limited
number of monuments from a separate contemporary state. As in Late Antiquity the borders
among the provinces and both empires (Western and Eastern) were quite different from the
contemporary ones, the picture shown when tracing this aspect of research is not adequate and
not complete if the Balkans are not taken as a whole. For the purpose the mosaics not only from
the well-known artistic centres of Greece have been gathered together, but also from Albania,
Bulgaria, Macedonia and the European parts of Turkey. This provides new opportunities for a
multifaceted study of the topic of the Early Byzantine liturgical practice from a formal,
symbolic and theological point of view and emphasizes the importance of the figurative mosaic
images and the inscriptions associated with them, which directly or symbolically reflect the
Holy Word as well as reveal the mysterious nature and the specific features of the rituals of the

Early Christianity.

Keywords: Mosaic, Symbols, Early Christian, Balkans, Christian.
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BALKANLAR'DA ERKEN HRiSTiYANLIK DONEMI FiIGURATIF
MOZAIKLERINDE KUTSAL SOZ, SEMBOLLER VE iIMGELER

OZET

Erken Hiristiyanlik donemi sanatinda figiiratif imgelerin genel olarak temel Sakramentler, Eski
ve Yeni Ahit'teki belirli metinler ve kiliselerde yapilan ayin ve ritiiellerle uyum iginde oldugu
bilinen bir gercektir. Son 40 yilda Balkanlar'daki zemin mozaiklerine bir¢cok yeni yayin
adanmistir, ancak bunlar esas olarak ayr1 bir ¢agdas bolgeden sinirli sayida anitla
ilgilenmektedir. Ge¢ Antik Cag'da eyaletler ve her iki imparatorluk (Bat1 ve Dogu) arasindaki
siirlar ¢cagdas olanlardan oldukga farkli oldugu i¢in, arastirmanin bu yoniiniin izini siirerken
ortaya ¢ikan tablo, Balkanlar bir biitiin olarak ele alinmazsa arastirmanin yetersiz ve eksiksiz
oldugudur. Bu amagla sadece Yunanistan'in taninmis sanat merkezlerinden degil, Arnavutluk,
Bulgaristan, Makedonya ve Tiirkiye'nin Avrupa bdlgelerinden de mozaikler bir araya
getirilmistir. Bu durum, Erken Bizans ayin pratigi konusunun bi¢imsel, sembolik ve teolojik bir
bakis acisiyla ¢ok yonlii bir incelemesi icin yeni firsatlar saglamaktadir ve dogrudan veya
sembolik olarak Kutsal Yazilar1 yansitan figiiratif mozaik imgelerin ve bunlarla iliskili
yazitlarin Onemini vurgulamaktadir ve s6ziin yani1 sira, Erken Hiristiyanlik dénemini

ritiiellerinin gizemli dogasini ve belirli 6zelliklerini ortaya ¢ikarmaktadir.

Anahtar Kelimeler: Mozaik, Semboller, Erken Hristiyanlik, Balkanlar, Hristiyan.
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TECHNOLOGY AND COMPOSITION OF THE MORTAR AND ORIGIN OF THE

STONE AND THE SMALTA TESSERAE OF THE EARLY CHRISTIAN MOSAICS

FROM PARTHICOPOLIS. THE BEGINNING OF DATABASE ON THE ANCIENT
MOSAICS FROM MIDDLE STRYMON

ABSTRACT

Svetla PETROVA*
Parthicopolis and its area of Middle Strymon river are rich of Ancient Mosaics. To the present
day several Early Byzantine mosaic pavements and wall mosaics have been unearthed there.
The tesserae and mortars from the mosaic decoration of three early Christian basilicas have

been studied. These are basilicas 2, 3 and 4.

In spite of the important role and place of the ancient mosaics in Parthicopolis and its area, no
research for the technology of the mosaics has been done so far. That is the reason to initiate
the study on the technology and composition of the mortar; on the origin of the tesserae (stone,
smalt and ceramic ones); to accumulate the basic data on the origin of the stone tesserae from
the quarries and deposits in the area of Middle Strymon, and the eventual import from far
distance; of the composition of the smalta tesserae and the origin of the glass, supposedly

imported according to the known data and the found manufactured glass pieces.

Keywords: Database, Mortar, Origin, Mosaic Tesserae, Parthicopolis.
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HARCIN TEKNOLOJiSi, BILESIMI, TASIN KOKENI VE PARTHIKOPOLIS'TEN
ERKEN HIRISTIYAN DONEMI MOZAIKLERINDEN KOBALT OKSITLE KOYU
MAVI RENKLENDIRILMIS CAM (SMALT) TESSERALAR. ORTA
STRYMON'DAN ANTIK MOZAIKLER UZERINE VERI TABANININ BASLANGICI

OZET

Parthikopolis ve Orta Strymon nehri bolgesi Antik Mozaikler agisindan zengindir. Giiniimiize
kadar burada birka¢ Erken Bizans mozaik désemesi ve duvar mozaigi ortaya ¢ikarilmstir. Ug
erken donem Hiristiyan bazilikasinin mozaik bezemelerindeki tesseralar1 ve harglari

incelenmistir. Bunlar 2, 3 ve 4 numaral1 bazilikalardir.

Antik mozaiklerin Parthikopolis ve ¢evresindeki 6nemli roliine ve yerine ragmen, bugiine kadar
mozaiklerin teknolojisine yonelik herhangi bir arastrma yapilmamistir. Bu nedenle, harcin
teknolojisi ve bilesimi lizerine bir caligma baslatildi; tesseralarin kokeni hakkinda (tas, mavi
kobalt cam ve seramik olanlar); Orta Strymon bdlgesindeki tas ocaklarindan ve yataklardan
elde edilen tas tesseralarin kokeni ve uzak mesafeden muhtemel ithalat hakkinda temel verileri
toplamak; bilinen verilere ve bulunan imal edilmis cam parcalarina gore ithal edildigi iddia

edilen mavi kobalt cam tessera'nin bilesimi ve camin mensei.

Anahtar Kelimeler: Veri Tabani, Harg, Kéken, Mozaik Tessera, Parthikopolis.
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THE COSMOGONY ON THE LATE ANTIQUE MOSAICS FROM BULGARIA
Vania POPOVA*
ABSTRACT

At least on six Late Antique mosaics from Bulgaria can be traced the full cosmogonic picture
of the universe, consisting of the Earth, Ocean and Heavens with the Elysium gardens or
Paradise and the upper sphere of God. This is the pavement mosaic from a domus in Augusta
Traiana, the one from the Episcopal basilica in Odessos, the one from the basilica of Bitus in
Pautalia, the pavement in the chancel and the apse of the martyrium under St. Sophia in Serdica,
the new pavement from Maricanopolis and the pavement from the residence in Ratiaria. The
Earth symbolized by the animals, birds, plants and baskets with fruits (xenia), or by the seasons
as figural busts or battles of animals. The Ocean is symbolized by a fountain or the baptisterium
font surrounded by sea creatures, barks and harbours. The Elysium gardens or the Paradise are
represented by railings, scattered flowers and peacocks, and God by the Chi-Rho, the cross,
liturgical representations and the throne. The order of placing the different elements is fixed in

a constantly repeated compositional formulas.

In other monuments the picture is incomplete and contains only parts of the universe. In them
there is no strict order of placing the symbols and allegories of these elements, and they are
dispersed freely in separate small compartments. The best and full synthesis of the main
elements of the universe can be found in the Late Tetrarchic-Early Constantine time, in the
period of Theodosius and in that one of Justininan the Great. Some of them represent the
transitional from pagan to Early Christian notion of the structure of the universe in 4™ century,
other monuments are connected with the Arianic notion of 5" century, and the last group

reflexes the Orthodox notion from 5™ and 6™ century.

Keywords: Cosmogony, Bulgaria, Mosaic, Basilica, Early Christian.
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BULGARISTAN GEC ANTIK MOZAIKLERI UZERINDE KOZMOGONI
OZET

Bulgaristan'dan en az alt1 Ge¢ Antik mozaik iizerinde, Elysium bahgeleri veya Cennet ve
Tanr1'nin st kiiresi ile Diinya, Okyanus ve Goklerden olusan evrenin tam kozmogonik resmi
izlenebilmektedir. Bu Augusta Traiana'daki bir domusun ddseme mozaigi, Odessos'taki
Piskoposluk Bazilikasi'ndan olan, Pautalia'daki Bitus Bazilikasi'ndan olan, Serdica'daki St.
Maricanopolis'ten yeni bulunan bir déseme ve Ratiaria'daki konuttan bir dosemedir. Yeryiizi,
hayvanlar, kuslar, bitkiler ve meyveli sepetler (xenia) veya mevsimlerle figiirlii biistler veya
hayvan savaglar1 araciligiyla sembolize edilmistir. Okyanus ise deniz canlilari, kabuklar ve
limanlarla ¢evrili bir gesme veya vaftiz su kabi ile sembolize edilmistir. Elysium bahgeleri veya
Cennet, korkuluklar, daginik ¢icekler ve tavus kuslari ile temsil edilirken Tanr1, Khi-Rho, hag,
ayinle ilgili temsiller ve taht ile temsil edilir. Farkli 6gelerin yerlestirilme diizeni siirekli olarak

tekrarlanan kompozisyon formiilleri ile saglanmistir

Diger anitlarda resim eksiktir ve yalnizca evrenin pargalarmi icermektedir. I¢lerinde bu 6gelerin
sembollerini ve alegorilerini yerlestirmenin kesin bir sirasi yoktur ve bunlar ayri kiiciik
bolmelerde serbest¢ce dagilir. Evrenin ana unsurlarinin en iyi ve tam sentezi Ge¢ Tetrarsik-
Erken Konstantin zamaninda, Theodosius doneminde ve Biiyiikk Justininan doneminde
bulunabilir. Bazilar1 4. ylizyildaki evrenin yapisinin pagan anlayisindan Erken Hiristiyanliga
gecisini temsil eder, diger anitlar 5. ylizyilin Arianik kavramiyla baglantilidir ve son grup, 5.

ve 6. yiizyildaki Ortodoks kavramini yansitmaktadir.

Keywords: Kozmogoni, Bulgaristan, Mozaik, Bazilika, Erken Hristiyanlik.
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RELIGIOUS MOSAIC INSCRIPTIONS AND MOSAIC REPRESENTATIONS IN
THE CONTEXT OF DWELLINGS

Elisabeth RATHMAYR* — Veronika SCHEIBELREITER-GAIL**
ABSTRACT

Late antique residential buildings in Greece and the Balkans contain mosaic inscriptions and
mosaic representations that hint to the Christian faith of their inhabitants and to religious
activities conducted in these buildings. Against a local historical background, the contents of
the inscriptions and depictions, their positioning and orientation on the mosaic floors, as well
as the location and decoration of the rooms with the mosaic floors within the houses are

discussed.

Keywords: Mosaic, Religion, Inscription, Greece, Balkans.

KONUT BAGLAMINDA DiNi MOZAIK YAZITLARI VE MOZAIK TEMSILLERI
OZET

Yunanistan ve Balkanlar'daki ge¢ antik donem konut yapilari, sakinlerinin Hiristiyan inancina
ve bu binalarda yiiriitiilen dini faaliyetlere isaret eden mozaik yazitlar ve mozaik temsiller
icermektedir. Bu calismada, yerel bir tarihsel arka plana karsi, yazit ve tasvirlerin icerikleri,
onlarin mozaik zeminler iizerindeki konumlar1 ve yonelimleri ile evlerde mozaik zeminli

odalarin konumu ve dekorasyonu tartisilmistir.

Anahtar Kelimeler: Mozaik, Din, Yazit, Yunanistan, Balkanlar.

* Mag. Dr. Elisabeth Rathmayr, Abteilung Altertumswissenschaften, Osterreichisches Archdologisches Institut,
Osterreichische Akademie der Wissenschaften, HollandstraBe 11+13, 1020 Wien, Osterreich, E-mail:
elisabeth.rathmayr@oeaw.ac.at

** Mag. Dr. Veronika Scheibelreiter- Gail, Abteilung Altertumswissenschaften, Osterreichisches Archiologisches
Institut, Osterreichische Akademie der Wissenschaften, HollandstraBe 11+13, 1020 Wien, Osterreich, E-mail:
veronika.scheibelreiter@oeaw.ac.at

80


mailto:elisabeth.rathmayr@oeaw.ac.at
mailto:veronika.scheibelreiter@oeaw.ac.at
mailto:veronika.scheibelreiter@oeaw.ac.at

KONSTANTINOPOLIS’TEN YENI BiR MOZAIKLI YAPI
Batuhan SAZAK” - Sengiil AYDINGUN**
OZET

Istanbul ili, Avcilar ilgesi Kiiciikgekmece G61 Havzasi’nmn batisinda Firuzkdy Yarmmadasi’nda
yer alan Bathonea Antik Kenti’nde, 2009 yilinda baslayan ve gliniimiizde devam etmekte olan
kazilarda, MS 5.-12. yilizyillar arasina tarihlenen anitsal boyutlarda mimari kalintilar (yapilar)
bulunmustur. Bu yapilardan sekizgen planli bir yapmin Orta Cag yazarlarindan Anna
Komnena’nin s6z ettigi Aziz Theodore Theron admna yaptirildig1 sanilan Martyrion oldugu
disiiniilmektedir. Konstantinopolis yakinda ki bu kutsal alanin her Pazar baskentten gelenlerce

ziyaret edildigi Komnena tarafindan ifade edilmektedir.

Yapmm MS 4.-5. ylizyillar arasinda yapildigir bilinmektedir. Yapmm 2013 yili kazi
caligmalarinda, bir kismi insutu halinde korunan, opus sectile teknigi ile ¢ok renkli mermerden
yapilmis cesitli geometrik formlarin kullanildigr iki farkli evreli 6zel bir doseme ortaya
cikarilmistir. Opus sectile dosemenin tahrip olan kisimlarindan gelen mermer pargalar, kazi
calismalar1 siiresince yap1 icinde dagmik bir sekilde ele ge¢mistir. In situ halinde bulunan
mozaik dosemenin bir kismi, uygun teknik ve yontemler ile koruma altinda alinmistir.
Martyrion’da kubbe ve duvar mozaiklerinin de olduguna isaret eden ¢ok miktarda renkli cam,

kiremit ve tas tessera ele gegmistir.

MS 11. yiizyildaki bir deprem ile kubbesinin ¢okmesiyle tamamen tahrip oldugu anlagilan
yapinin duvarlar1 ve kubbesinin tiimiiniin tesseralarla kapli oldugu ele gecen tesseralarin
buluntu durumlarina gore anlasilmaktadir. Mavi, yesil, beyaz, kirmizi, sari, turuncu, turkuaz
renkli tesseralarm yaninda altin yaldizli tesseralar da bulunmaktadir. Martyrion’daki opus
sectile ile tessera tarzi mozaikler, Ge¢ Antik Cagin seckin bir 6rnegi oldugunu gostermektedir.
Yapmm mozaikleri analojik Kkarsilastrma yaninda tas ve har¢ analizleriyle de

degerlendirilmektedir.
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A NEW MOSAIC BUILDING FROM CONSTANTINOPOLIS
ABSTRACT

Ancient city of Bathonea is located on the Firuzkdy Peninsula to the west of the Kiiclikgekmece
Lake Basin in the Avcilar district of Istanbul. Excavations started in 2009 at Bathonea and are
still continuing today. Architectural ruins (structures) of monumental dimensions are dating to
the 5th-12th AD centruies. One of these structures is with an octagonal plan. It has been thought
that that building could be a Martyrion. This building is thought to have been built in the name
of St. Theodore Theron, mentioned by the medieval writer Anna Komnena. Comnena that this

of sanctuary is visited by visitors from the capital Constantinopolis every Sunday.

According to the construction technique It is understood that the building was built between the
4th and 5th AD centuries. During the 2013 excavations of the building, a special floor with two
different phases was unearthed, some of which was preserved as insutu, using various geometric
forms made of multicolored marble with the opus sectile technique. Marble fragments from the
destroyed parts of the Opus sectile floor were found scattered throughout the building during
the excavations. A part of the mosaic floor in situ has been taken under protection with
appropriate techniques and methods. A large number of colored glass, tile and stone tesserae

were found in Martyrion, indicating that there were also dome and wall mosaics.

It is understood that the walls and the dome of the building, which was completely collapse by
an earthquake in the 11th century AD were covered with tesserae. In addition to blue, green,
white, red, yellow, orange, turquoise colored tesserae, there are also golden gilded tesserae. The
opus sectile and tessera-style mosaics in Martyrion show that it is an outstanding example of
Late Antiquity. The mosaics of the building are evaluated by analogical comparison as well as

stone and mortar analysis.

Keywords: Constantinopolis, Bathonea, Byzantium, Mosaic, Opus Sectile.
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THE OMNIPRESENT DIONYSUS ON THE MOSAICS OF THE ANCIENT
ALGERIA

Nedjma SERRADJ" - Béatrice PRADILLON**
ABSTRACT

The Antonine’s era and after the Severus one, witnessed a remarkable expansion of the
Dionysian cult in North Africa, especially in the regions of Numidia, the Western Proconsular

and Mauretania, those refer to the territories of present Algeria.

A lot of archaeological and epigraphic testimonies, in these African provinces, have helped the
Dionysian cult to be attested. The mosaic art excellence has reflected the enjoyment of
Dionysus among romanised africans, as their special fervour. In fact, Dionysian imagery has
been omnipresent in the Roman-African domestic environment, from the second century until
the end of Late Antiquity. The ancient cities of Mauretania, Numidia and the Proconsular have
delivered outstanding pavements which glorify Dionysian worship, sometimes either in a direct
or in a symbolic way. These mosaics, that we are going to introduce, allow us to follow the
recurrence and iconographic adaptation of Dionysian representations, in the face of the new
Christianity. Does ™ the cult iconography” show a religious affiliation of the people who

ordered them, or a "socio-cultural iconography" testimony to the great literary culture of them?

At the end of the second part, we highlight the technical aspect of the various conservation and

restoration practices of these pavements, which have evolved over time,

Thus we will see, through the mosaics of Caesarea, Cuicul, Sitifis and others, the various repairs

choice, and how they were carried out on the lacunar surfaces and their aesthetic results.

Keywords: Mosaic, Dionysus, Algeria, Cult, Iconography.

* Nedjma Serradj, University of Algiers 2, Algeria, E-mail : nedjma.serradj@univ-alger2.dz
** Béatrice Pradillon, Antique Method Mosaicist, France, E-mail : beapradillon@hotmail.com
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ANTIK CEZAYIR MOZAIKLERI UZERINDE HER ZAMAN VE HER YERDEKI
DIONYSOS

OZET

Antoninler donemi ve Severus doneminden sonra, Kuzey Afrika'da, 6zellikle bugiinkii Cezayir
topraklarin1 kapsayan Numidia, Bati Proconsular ve Moritanya bolgelerinde, Dionysos

kiiltlinlin dikkate deger bir sekilde genislemesine tanik olunmaktadir.

Bu Afrika eyaletlerindeki ¢ok sayida arkeolojik ve epigrafik bulgu, Dionysos kiiltiiniin
kanitlanmasina yardimei olmustur. Mozaik sanatinin miikemmelligi, Romalilasmis Afrikalilar
arasinda onlarin 6zel coskusu olarak Dionysos'un aldigi keyfi yansitmaktadir. Aslinda,
Dionysos imgesi, MS 2. yiizylldan Ge¢ Antik Cag’in sonuna kadar Roma-Afrikas1 evi
cevresinde her yerde ve her zamanda mevcuttur. Mauretania, Numidia ve Proconsular antik
kentleri, bazen dogrudan ya da sembolik bir sekilde Dionysos ibadetini yiicelten olaganiistii
dosemeler tiretmiglerdir. Tanitacagimiz bu mozaikler, yeni Hiristiyanlik karsisinda Dionysoscu
temsillerin tekrarmi ve ikonografik uyarlamasini takip etmemizi saglamaktadir. "Kiilt
ikonografisi", onlar1 siparis edenlerin dini bir bagliligini mi1 gosteriyor yoksa "sosyo-kiiltiirel

ikonografi" onlarin biiyiik edebi kiiltiiriine taniklik m1 ediyor?

Ikinci bdliimiin sonunda, bu mozaik ddsemelerin zaman iginde gelisen ¢esitli koruma ve

restorasyon uygulamalarinin teknik yonii vurgulanacaktir.

Boylece Caesarea, Cuicul, Sitifis ve diger kentlerin mozaikleri iizerinden ¢esitli onarim

seceneklerini, bunlarin bosluklu yilizeylerde nasil yapildigini ve estetik sonuglarmi gorecegiz.

Keywords: Mozaik, Dionysos, Cezayir, Kiilt, ikonografi.
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CLAUDIOPOLIS ORNEGI ISIGINDA BiR KEDiGiL’E BINMiS DiONYSOS
MOZAIKLERINE GENEL BiR BAKIS

S. Sezin SEZER*
OZET

Claudiopolis (Bolu), Antik Donem’de Bithynia Bolgesi sinirlar1 igerisinde yer alan 6nemli bir
kentti. 2011 yilinda kent merkezinde yapilan kurtarma kazis1 ¢galigmasi esnasinda bir Dionysos
mozaigi agiga ¢ikarilmistir. Dionysos mozaigi kentteki bir Roma villasinin zemininde yer almis
olan bir taban mozaigidir ve dikdortgen bir bicimde diizenlenmistir. Mozaik taban1 590 cm. X

620 cm. olgiilerindedir.

Bir kedigil lizerine binmis olan Dionysos motifi Antik Donem’de mozaik ustalarmnin
repertuvarlarinin standart bir motifi olmustur. Motif; Ge¢ Klasik Donem’den, Ge¢ Antik
Doénem’e kadar Akdeniz c¢evresindeki c¢ok sayidaki atdlye tarafindan benimsenerek
miisterilerinin tercihlerine ve 6zel ihtiyaglarina gére mozaikler iizerine uyarlanmistir. Bazen
kii¢iik bir cocuk bazen de geng bir erigkin olarak tasvir edilmis olan Dionysos’un fiziksel
goriiniisii degisiklik gostermektedir. Bu motifin ¢evresine genellikle mevsimleri sembolize

eden hayvan ve bitki formunda ¢esitli figiirler yerlestirilmistir.

Dikdortgen bigiminde diizenlenmis olan Claudiopolis mozaiginde sahnedeki madalyonun
merkezinde bir leopar iizerine oturmus olan gen¢ Dionysos tasvir edilmistir. Yar1 ¢iplak
durumda olan Dionysos’un basina sarmasik yapraklarindan olusan bir ¢elenk yerlestirilmistir.
Sag elinde bir thyrsos tasimaktadir. Madalyonun etrafina mevsimleri sembolize eden vahsi
hayvanlar ve kuslar yerlestirilmistir. Dort kosesinde ise kantharoslar bulunmaktadir. Bu

kompozisyonu ise geometrik ve bitkisel motiflerden olusan bir bordiir cevirmistir.

Claudiopolis mozaigindeki sahnenin diger bdlgelerde yer alan versiyonlar: ile ortak olan

ozellikleri onlarm ayni orijinalin kopyalar1 olduguna isaret etmektedir.

Anahtar Kelimeler: Dionysos, Mevsimler, Kedigiller, Kuslar, Claudiopolis.

* Dog. Dr. S. Sezin Sezer, Kafkas Universitesi, Fen-Edebiyat Fakiiltesi, Arkeoloji Béliimii, Kars, Tiirkiye, E-mail:
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AN OVERVIEW OF DIONYSOS-ON-A-FELINE MOSAICS IN THE LIGHT OF THE
CLAUDIOPOLIS EXAMPLE

ABSTRACT

Claudiopolis (Bolu) was a prominent city in Bithynia during the Ancient Period. The Dionysos
mosaic was discovered during a rescue excavation at the city center in 2011. The Dionysos
mosaic is a floor mosaic arranged in a rectangle and situated on the ground of a Roman villa in

the city. The size of the mosaic base is 590 cm. x 620 cm.

Dionysos riding on a feline was a standard motif in the repertoire of mosaic craftsmen during
the Ancient Period. Many workshops around the Mediterranean adapted this motif on mosaics
according to clients’ preferences and special requirements from the Late Classical Period to the
Late Ancient Period. The physical appearance of Dionysos varied, who was sometimes depicted
as a little boy or sometimes as a young adult. This motif was usually surrounded by various

figures in animal and plant form, symbolizing seasons.

The Claudiopolis mosaic arranged in a rectangle shows at the center of the medallion a young
Dionysos sitting on a leopard. He is half-naked and crowned by an ivy wreath. He holds a
thyrsos in his right hand. Wild animals and birds symbolizing seasons are placed around the
medallion. There are kantharoi on four corners. This composition is framed by a border

consisting of geometrical and vegetal motifs.

The scene of the Claudiopolis mosaic has certain common characteristics with the versions
existing in other regions, which point to the fact that these are the copies of the same original

work.

Keywords: Dionysos, Seasons, Felines, Birds, Claudiopolis.
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CROSS ICONOGRAPHY ON MOSAICS OF EGYPT
Eman Mohsen SHAHAWY*
ABSTRACT

Geometric shapes are the main partner in design and decoration of mosaic panels. It was
commonly carried out in Egypt in parallel with the west of the Roman Empire. The Geometric
mosaics in Egypt were characterized by the implementation of some geometric shapes such as
guilloche Intersecting circles, quad star, fish scale, square inside the circle, wave crest and

meander.

The artists resorted to symbolism in order to express their religious beliefs at the beginning of
the new religion, escaping from Roman persecution. But after Christianity became the official
religion of the state, symbols used in art continued to be used to express paganism against

Christianity in an aspect and in another method to explain and simplify the new faith.

One of the most important of these symbols was the cross carried out in various forms on all
kinds of arts, including mosaic, carried out on mosaics in Egypt in different forms like adjacent
points on a panel of Kom EI-Dikka, also as a decorative element in guilloche from kom EI-

Dikka and implemented as geometric forms from Sheikh Zuweid in Sinai.

It was also carried out in a square from which four rays came out in four directions in the form
of crosslets decoration, in addition to its appearance in the form of the Greek cross from the
stores of the Suez Museum; as well as carried out swastika on the floors of kom Al-Shagafa in
Alexandria, and another preserved forms in the stores of the Greek-Roman Museum, in addition
to the birds panel from Sinai, in addition to its implementation in places worshipping of monks
“kellia”.

The Cross had Egyptian roots represented in the sign of al-Ankh, which means life forever, and
was implemented at first as a decorative form before it was implemented from a religious point

of view expressing faith at the beginning of the new religion in Egypt, Christianity.

It continued to be carried out not only on floors but also on walls and with different techniques,

whether stones or fresco or glass, which flourished in Alexandria in the mid-5th century A.D.

* Eman Mohsen Shahawy, Archaeologist, Alexandria Department for Antiquities (ADA)-Ministry of Tourism
and Antiquities (MTA), Egypt, E-mail: emanshaway@yahoo.com
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Thus, the execution of the cross therefore had two objectives: the first as a decorative element

and the second as a religious symbol. It is a beautiful decorative form executed in various forms

with significations on mosaic floors and walls at different times in Egypt.

Keywords: Mosaic, Egypt, Cross, Iconography, Christianity.
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MISIR MOZAIKLERI’NDEKI HAC IKONOGRAFiSi
OZET

Mozaik panellerin tasarim ve dekorasyonunda geometrik sekiller ana unsurdur. Misir’daki bu
motiflerin yaygin olarak Roma Imparatorlugu’nun batisia paralel bir sekilde uygulandigi
gortliir. Misir’daki geometrik mozaikler 6rgii bant (giyos), kesisen daireler, dortli yildiz, balik

pulu, daire i¢inde kare, dalga motifi ve meander gibi geometrik motifler gostermektedir.

Yeni dinin baglangicinda Roma zulmiinden kagan sanat¢ilar dini inanglarini ifade etmek igin
sembolizme bagvurmuslardir. Hristiyanligin devletin resmi dini haline gelmesinden sonra ise,
sanatta kullanilan semboller yeni inanci1 agiklamak ve sadelestirmek i¢in kullanilmaya devam
etti. Bu sembollerin en dnemlilerinden biri olan ha¢ motifi, farkli formlarda, 6rnegin Kom El
Dikka’dan bir panelde bitisik noktalar seklinde, yine Kom EI Dikka’dan bir giyosta dekoratif

bir unsur olarak, Sina Seyh Zuweid’de ise geometrik formlar olarak uygulanmistir.

Ayrica bir karenin i¢inden dort farkl yonde 1sinlarin ¢iktigi hag bigiminde bir motife ek olarak
Siiveys Miizesi depolarindan Yunan Hag1 biciminde 6rnekler de bulunmaktadir. Bunun digsinda
Iskenderiye’deki Kom Al-Shoqafa’nin zeminlerinde gamali ha¢ motiflerine, Sina’da
korunagelen kuslar panelinin yan1 sira, Yunan-Roma Miizesi depolarinda ve kesislerin ibadet

ettigi “kellia” ad1 verilen alanlarda ha¢ motifinin farkli formlarna rastlanir.

Hag¢ motifinin kokleri sonsuz yasami temsil eden al-Ankh sembolii ile iliskiliydi ve Misir’da
yeni bir din olan Hristiyanligin baslangicinda inanci ifade eden dini bir bakis acisiyla

uygulanmadan 6nce dekoratif bir form olarak kullanilmist1.

Bu motif MS 5 yiizyil ortalarinda Iskenderiye’de ortaya ¢ikan tas, fresk, cam gibi farkli

tekniklerle sadece zeminde degil duvarlarda da uygulanmistir.

Boylece hag motifinin iki kullanim amac1 vardt: ilki dekoratif bir unsur olarak, ikincisi ise dini
bir sembol olarak. Dolayisiyla bu motif Misir’da farkli dénemlerde mozaikli zemin ve

duvarlarda kullanilmis giizel bir dekoratif motiftir.

Anahtar Kelimeler: Mozaik, Misir, Hag, Ikonografi, Hristiyanlik.
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ONTARIO KRALIYET MUZESI’NDE SERGILENEN TRYPHE VE BiOS MOZAIGi
Derya SAHIN* — Nur Deniz UNSAL**
OZET

Ozellikle Roma Dénemi ile birlikte biiyiik bir ilgiyle kamu ve &zel yapilarin dekorasyonunda
kullanilan mozaik kaplamalar repertuvar agisindan olduk¢a zengindir. Bu mozaiklerin biiyiik
bir boliimiinii mitolojik konulu tasarimlar olusturur. Bunlarin i¢inde 6zellikle tanr1 ve tanriga
personifikasyonlarinin yani sira bazi alegorik temsillerde 6n plana ¢ikmistir. Alegori basitce bir
kavram ya da diisiincenin daha iyi anlagilmasi amaciyla somutlagtirma ya da gorsellestirme
olarak diisiiniilebilir. Greko-Romen gelenegin mozaiklere yansitilmasinda 6zellikle ahlaki ve
kisisel degerlerin olduk¢a 6n planda tutulduguna sahit oluruz. Bu bakis agisiyla Tyrphe ve Bios
gibi, rahat yasam ve liiksii sembolize eden tasarimlar oldukca farkli ve ¢esitlidir. Calismanin
konusunu, bu 6rneklerden birini temsil eden ve bugiin Kanada’nin Toronto sehrindeki Royal
Ontario Museum’da sergilenen Tyrphe ve Bios Mozaigi olusturmaktadir. Suriye Emesa kokenli
oldugu disiiniilen ve yaklasitk MS 350-400 yillarina tarihlenen mozaigin detayli tanimi
yapilarak ve ikonografik ve ikonolojik agidan degerlendirilecektir.

Anahtar Kelimeler: Roma, Suriye, Emesa, Tyrphe, Bios.
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TRYPHE AND BIOS MOSAIC EXHIBITED AT THE ROYAL ONTARIO MUSEUM
ABSTRACT

Mosaic pavements used in the decoration of public and private buildings with great interest,
especially in the Roman Period, are very rich in terms of repertoire. Most of these mosaics
consist of mythological designs. Among these, in addition to the personifications of gods and
goddesses, some allegorical representations came to the fore. Allegory can simply be thought
of as a concretization or visualization of a concept or idea for those to be understood better. In
the reflection of the Greco-Roman tradition on the mosaics, we can observe that especially
moral and personal values are brought to the foreground. From this point of view, designs that
symbolize comfort and luxury, such as Tyrphe and Bios, are quite different and varied. The
subject of the study is the Tyrphe-Bios Mosaic, which represents one of these examples and is
exhibited at the Royal Ontario Museum in Toronto, Canada today. The mosaic, which is thought
to be of Syrian Emesa origin and dated to approximately AD 350-400, will be defined in detail
and will be evaluated iconographically and iconologically.

Keywords: Roman, Syria, Emesa, Tyrphe, Bios.
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MOZAIKTE TAMAMLAMA: UYGULAMA BiCIMLERI VE KORUMA BAKIS
ACISIYLA DEGERLENDIRMELER

Yasar Selcuk SENER*
OZET

Arkeolojik kazilarda ele gecen mozaikler cogunlukla bozulmaya ugramis halde, gerek hazirlik
(yapim) katlar1 gerekse tesellatum tabakasinda dagilma ve eksiklikleri ile bulunurlar.

Kazi1 sonrasi ele gegen, tessellatumda eksikleri veya eksik tasiyici katlar1 bulunan mozaiklerde
tamamlama, diger etkin koruma uygulamalariyla birlikte yapilmaktadir. Yapilan tamamlamalar
genelde mozaigin boyut ve biyiikliigiiniin algilanmasini, mevcut pargalarinin yapilan
tamamlama ile daha saglam hale gelmesini veya sadece estetik biitlinliigiin sergilenmesini
saglamak amaciyla yapilmaktadir. Yonlimiizii uygulamalara ¢evirdigimizde; genelde korumada
kabul edilen uluslararasi ilkelere bagliliga riayet edildigi goriiliir, ancak bazi uygulamalarda ise
koruma kavramini ¢ok asan, asir1 sayilabilecek miidahalelerin de yapildigi goriilmektedir.

Bu calisma mozaiklerde yapilan tamamlama uygulamalarini ele alarak, koruma alaninda ¢ok
da kapsamli ¢alisilmamis bir konunun agiklanmasini ve irdelenmesini amag edinmistir. Nitekim
incelenen Orneklerde antik donemden giliniimiize mozaikteki tamamlama uygulamalari
irdelenirken, o6zellikle ¢cagdas uygulamalarin stil ve yaklagim farklar1 ortaya konularak
tanitilmasi ve bunlarm koruma bakis acisindan degerlendirilmeleri hedeflenmistir.

Anahtar Kelimeler: Mozaik, Koruma, Onarim, Tamamlama, Mozaikte Tamamlama.
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INTEGRATION IN MOSAIC: APPLICATIONS AND EVALUATIONS FROM THE
CONSERVATION PERSPECTIVE

ABSTRACT

The mosaics unearthed in the archaeological excavations are mostly found in a deteriorated
state, both in the preparation (construction) layers and in the tesellatum layer, with their
disintegration and deficiencies.

The completion of mosaics found after the excavation, which has deficiencies in the tessellatum
or missing carrier layers, is carried out together with other effective conservation practices.
Completions are generally made in order to perceive the size and size of the mosaic, to make
the existing pieces stronger with the completion, or to display only the aesthetic integrity. When
we turn our direction to applications; In general, it is seen that adherence to the international
principles accepted in protection is observed, but in some applications, it is seen that
interventions that go far beyond the concept of protection and that can be considered excessive
are made.

This study aims to explain and scrutinize a subject that has not been studied extensively in the
field of conservation by addressing the completion practices in mosaics. As a matter of fact,
while the completion applications in mosaics from the ancient period to the present are
examined, it is aimed to introduce contemporary applications by revealing the differences in
style and approach and to evaluate them from a conservation point of view.

Keywords: Mosaic, Conservation, Restoration, Integration, Integration in the Mosaics.
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CONTRIBUTIONS OF NEW TECHNOLOGIES AND MULTIDISCIPLINARY
STUDIES IN THE RESEARCH OF THE NOHEDA MOSAIC

Miguel Angel Valero TEVAR*
ABSTRACT

The opening to the public of the so-called mosaic of Noheda, has led to a series of previous
research activities, that have provided an important wealth of information about the enclave and

that are very useful for the further planning of the site museum.

In this way to the application of the correct archaeological methodology, several
multidisciplinary studies have been added that have allowed the use of the most modern
research and analysis techniques that were within our reach, in order to be able to document
and analyze in great detail possible the totality of the buried archaeological remains, with
special incidence in the mosaics. In addition, a series of analyzes have been carried out on these,
which have helped to know the origin of the raw materials used in their execution and their

state of conservation.

The objective of this work is to present, in a synthetic way, some of the actions carried out and

the results obtained.

Keywords: Noheda, Mosaic, Multidisciplinary, New Technologies, Methodology.
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NOHEDA MOZAIK ARASTIRMALARINDA YENI TEKNOLOJILER VE COK
DISIPLINLI CALISMALARIN KATKILARI

OZET

Noheda mozaiginin halka agilmasi, yerlesim bdlgesi hakkinda onemli bir bilgi zenginligi
saglayan ve ileride olusturulacak alan miizesinin planlanmasi i¢in ¢ok faydali olan bir dizi

arastirma faaliyetine yol agmustir.

Bu sekilde, dogru arkeolojik metodolojinin uygulanmasina, gomiilii arkeolojik kalintilarin ve
ozellikle mozaiklerin miimkiin olan en ayrintili sekilde belgelenmesi ve analizi icin,
ulasabilecegimiz en modern arastirma ve analiz tekniklerinin kullanilmasma izin veren birkag
multidisipliner ¢alisma eklenmistir. Ek olarak, bunlar {izerinde bir dizi analiz yapilmistir, bu da
uygulamada kullanilan hammaddelerin kdkenini ve koruma durumlarmi anlamaya yardimci

olmustur.

Bu ¢alismanin amaci, gergeklestirilen bazi uygulamalarin ve elde edilen sonuglarin bir sentezini

sunmaktir.

Anahtar Kelimeler: Noheda, Mozaik, Multidisipliner, Yeni Teknolojiler, Metodoloji.
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YENI VERILERLE SELCUK, AYASULUK AZIiZ IOANNES BAZILIKASI
MOZAIKLERI

OZET

Emine Tok*- Sinan Mimaroglu**

Ayasuluk Tepesinde arkeolojik kazilar yiiz yili askin siiredir devam etmektedir. 2020 y1l1 kaz1
sezonunda, bazilikanin dogu hag¢ kolunun giineyinde in-situ halde opus sectile zemin mozaigi
ortaya ¢ikartilmistir. Mozaik doseme, yaklasik 5 x 3.20 metrelik alan1 kaplamaktadir. Aslinda
1979 yili kaz1 sezonunda bu dosemenin 1 x 2.30 metrelik boliimii koruma altina alinmis, geri
kalan boliimleri toprak altinda birakilmistir. Simdiye dek bilim diinyasina tanitilmamis mozaik
doseme, cesitli boyutlarda kesilmis kare, dikddrtgen, iiggen, altigen ve dairesel mermer
parcalarla yapilmis geometrik desenlerin cerceveler icine alindigi panolardan meydana
gelmektedir. Opus-sectile dosemede uygulanan desen repertuarinin, bazilikanin III. evre
yapisina ait oldugu diisiiniilen baz1 mimari plastik elemanlarin dekorasyonuyla ortak karakterde
oldugu dikkat c¢ceker. Calismamizda, bir yandan mozaik doseme tanitilirken, Iustinianus
imarinda c¢alisan tas ve mozaik ustalarinin yap1 i¢i dekorasyonundaki desen sec¢imleri

tartisilacaktir.

Calismamizda ayrica, 1979 kazi sezonunda bulunarak depoya kaldirilmis, ¢ofu desen
biitiinliigiinii yitirmis tesellatum teknikli mozaik pargalarin motif analizine yonelik Oneriler
sunulacaktir. Daha 6nce yayimlanmamis bu parcalarin ise Bazilika’nin Theodosius donemi

imarina, II. evre zemin dosemesine ait veriler oldugu diisiiniilmektedir.

Anahtar Kelimeler: Ayasuluk, Aziz loannes, Bazilika, Opus Sectile, Tesellatum.
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SELCUK, AYASULUK ST. JOHN BASILICA MOSAICS WITH NEW DATA
ABSTRACT

Archaeological excavations on Ayasuluk Hill have been going on for about hundred years. In
2020 excavations campaign, an unpublished in-situ opus sectile floor was unearthed at the south
of the eastern cross arm of the basilica. It covers an area of approximately 5 x 3.20 m. Actually,
in the 1979 season, this floor’s part (1 x 2.30 m.) was taken under protection whereby the
remaining parts were left underground. Opus sectile flooring consists of panels in which
geometric patterns made of square, rectangular, triangular, hexagonal and circular marble
pieces cut in various sizes, which are enclosed in frames. The pattern repertoire applied in the
opus-sectile flooring have a common character with their decoration of some architectural
plastic elements thought to belong to the phase I11 of structure. In our study, the mosaic flooring
will introduce and it is discussed that the pattern choices of the stone and mosaic masters

working in the interior decoration of the Justinian construction.

In our study, it is also aimed to introduce unpublished mosaic pavement pieces which were
found during the 1979 excavation season and were stored in storage. Most of the pieces with
tessellated technique have lost their pattern integrity. It's thought that these fragments belong
to the phase 1l of structure. Proposals will also be made for the motif analysis of these mosaic

pieces, which are considered to belong to the Theodosian period of the basilica.

Keywords: Ayasuluk, St. John, Basilica, Opus Sectile, Tesellatum.
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THE MARITIME MOSAICS IN LATE ANTIQUE THRACE
Ivo TOPALILOV*
ABSTRACT

Among the common Roman mosaic iconography one could point out that with the maritime
scenes. With the advance of the Late antique period, and especially the Christianization of the
society, the maritime iconography underwent a certain transformation, abandoning or adopting
certain elements and images as well as the meaning of these images in the new context. These
types of mosaics are very rare in Late antique Thrace with only three examples discovered so
far in Philippopolis, Augusta Traiana and the villa Filipovtzi near Sofia, but all of them are
dated to the time of major changes, political, social and religious transformations that have
influenced the arts as well from the beginning of 4% to the beginning of 5 century. This was
the time of transition, mobility, turbulence, intensity of ideas and minds. This paper will present
the specifics of the iconography based on the possible identification of the patron that
commissioned the mosaics, as well as the architectural context, the meaning of the images and
their transformations in the new religious context. An important issue is also the identification

of the spectators who represent the community that would perceive these transformations.

Keywords: Maritime, Mosaic, Thrace, Late Antique, Transormations.
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GEC ANTIK TRAKYA'DAKI DENIiZ MOZAIKLERI
OZET

Yaygm Roma mozaik ikonografisi arasinda, denizcilik sahneleri de yer almaktadir. Ge¢ Antik
Cag’daki ilerlemeler ve Ozellikle toplumun Hiristiyanlagsmasiyla birlikte deniz ikonografisi
belirli bir doniisiime ugrayarak belirli unsur ve imgeleri ve bu imgelerin yeni baglamdaki
anlamlarini terk etmis veya benimsemistir. Bu tiir mozaikler Ge¢ Antik Trakya'da ¢ok nadirdir
ve su ana kadar Philippopolis, Augusta Traiana ve Sofya yakimlarindaki Filipovtzi villasinda
kesfedilen sadece ii¢ 6rnegi vardir, ancak hepsi biiyiikk degisimlerin, siyasi, sosyal ve dini
doniisiimlerin zamanina tarthlenmektedir. 4. yiizyilin baslarindan 5. ylizyilin baslarina kadar
sanat1 da etkilemistir. Bu gecis, hareketlilik, tiirbiilans, fikirlerin ve zihinlerin yogunlugunun
zamantydi. Bu bildiri, mozaikleri siparis eden kisinin olas1 kimliginin yani sira mimari baglam,
goriintiilerin anlam1 ve yeni dini baglamda doniisiimleri temelinde ikonografinin 6zelliklerini
sunacaktir. Onemli bir konu da bu doniisiimleri algilayacak toplulugu temsil eden izleyicilerin

belirlenmesidir.
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HADRIANOPOLIS KiLISELERI ZEMIN MOZAIKLERINDEKI HAC MOTIFLERI
Ercan VERIM* - Ersin CELIKBAS**
OZET

Hadrianopolis Antik Kenti’nde ge¢misten giiniimiize kadar yapilan kazi ¢aligmalariyla tig kilise
ortaya ¢ikarilmistir. Erken Bizans Donemi’ne tarihlenen bu kiliseler; Hadrianopolis Chora
Kilisesi, Hadrianopolis Dort Nehir Kilisesi ve Hadrianopolis Kuzeybati Nekropol Kilisesi
olarak adlandirilmaktadir. Kiliselere deger katan en onemli 6zelliklerinden biri, zeminlerinin
Erken Bizans Donemi siisleme karakterini yansitan mozaiklerle bezenmis olmalaridir.
Yukarida adi gecen ti¢ kilisenin zemin mozaiklerinde; yazitlarda, geometrik desenlerin i¢i veya
cevresinde, ilk bakildiginda pek belli olmayan kiiciik boyutlu hag motifleri islenmistir.
Bunlardan bazilar1 bitkisel motif seklinde yapilmis, bazilar1 ise kiiciik kare veya dikdortgen
sekillerin birlesimden olusturulmustur. Zeminde yer alan ha¢ motiflerinin belirgin olmamasi,
427 tarihli Thedosius Novella’siyla ilgili olmalidir. Theodosius Novella’s1 ve Iustinianus
Codex’inde, zeminde ha¢ motifi yapiminin yasaklanmasma ragmen, Hadrianopolis
mozaiklerinde, farkli dekorlar arasina saklanmis ha¢ motifleri yapilmasi, dénemin mozaik
sanat¢ilarmin hag motifi yapmaktan kendini ali koyamadiklariyla agiklanabilir. Bu ¢alismada,
Hadrianopolis zemin mozaiklerindeki gizli ha¢ motiflerinin bigimsel 6zellikleri ve tipolojisi ele
almmustir. Kiliselerin tarihlendirme sorunsalina da yardimci olan hag¢ motiflerinin detayh
aciklanmas1 ve tanitilmasi, bolge arkeolojine oldugu gibi Bizans mozaik sanatina da katki

sunabilir.

Anahtar Kelimeler: Hadrianopolis Chora Kilisesi, Hadrianopolis Doért Nehir Kilisesi,
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CROSS MOTIFS ON FLOOR MOSAICS OF CHURCHES IN HADRIANOPOLIS
ABSTRACT

Three churches were discovered during the excavations carried out up to now in the
Hadrianopolis. These churches dated to the Early Byzantine Period are called Hadrianopolis
Chora Church, Four Rivers Church and Northwest Necropolis Church. One of the most
important features that add value to the churches is that their floors are decorated with mosaics
reflecting the ornamental character of the Early Byzantine Period. In the floor mosaics of the
three churches mentioned above, small-sized cross motifs, which are not obvious at first glance,
are embroidered in or around the geometric patterns in the inscriptions. Some of these are made
in the form of floral motifs, while others are formed from a combination of small square or
rectangular shapes. The fact that the cross motifs on the floor are not distinct may be related to
the Thedosius Novella dated 427. Despite the prohibition of making cross motifs on the floor
in Theodosius Novella and Justinian Codex, the use of cross motifs hidden among different
decorations in Hadrianopolis mosaics can be explained by the fact that the mosaic artists of the
period could not help but making cross motifs. In this study, the formal features and typology
of the hidden cross motifs in Hadrianopolis floor mosaics are addressed. The detailed
explanation and introduction of the cross motifs, which also helps with the problem of dating
the churches, can contribute to the Byzantine mosaic art as well as to the archeology of the

region.

Keywords: Hadrianopolis Chora Church, Hadrianopolis Four Rivers Church, Hadrianopolis

Northwest Necropolis Church, Mosaic, Cross Motif.
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ALLIANOI KAPLICA MOZAIKLERIi
Ahmet YARAS*
OZET

Allianoi, Bergama’nin 18 km kuzeydogusunda, 2000 yilina kadar Pasa Ilicas1 olarak bilinen
alanda, Bergama Yortanli Kurtarma Kazilar1 sonucunda, tarafimizca lokalize edilmistir.
Allianoi, sicak sifali kaynak suyundan dolay1 MS II. yy.’mn ilk ¢eyreginde ciddi bir bayindirlik
faaliyeti gecirmistir. Hadrianus doneminde Pergamon’da ikinci bir sagaltim merkezi olarak
kullanildig1 anlagilmistir. Bizans doneminde; seramik, cam ve demir {liretim atdlyelerine ev
sahipligi yapmis ve bu donemde kismen yerlesime de a¢ilmistir. Allianoi’un en 6nemli yapisi
kaplica olup, jeolojik nedenlerle de ¢ok i1yi korunmus, i¢inde sicak suyu bulunan en biiytik

yapisidir.

Ortasindan gegen Ilya Cayi’na ragmen Allianoi Kaplicasi yaklasik 9.000 m? alana oturmaktadir.
Giiney Ilica’da yedi mekanda 290 m?, Kuzey Ilica’da en az sekiz mekanda 691.5 m? taban
mozaigi saptanmistir. Geometrik bezemelerden olusan bu mozaiklerde toplam yirmi iki tip ve
sadece tek bir pano i¢inde figiiratif olarak ‘Labrys’ betimi saptanmustir. Bunlarin disinda,
Imparatorluk  Salonu’nun tabanin da mozaik oldugu goriilmiis, ancak kazis
gergeklestirilememistir. Kaplica mekanlarinin kullanimina gore bezeme se¢imi yapilmamastir.
Kaplicanin mekanlar1 ayn1 mozaik ustalar tarafindan ve ayni malzemelerle kisa siirede
yapilmistir. Geometrik bezemeler, mozaik ustasi tarafindan mekéana gore 6nceden planlanip,

uygulanmis olmalidir. Bu nedenle mozaiklerde belirgin bir sapma veya diizensizlik goriilmez.

Allianoi kaplicas1 taban mozaikleri, Ge¢ Antik Cag’da ve 1994 yilindaki restorasyon(?)
sirasinda ciddi anlamda tahribata ugramistir. Ancak giinlimiizde Allianoi’un tiim yapilar

mozaikleriyle birlikte tamamen Yortanli Baraji’nin gol suyu altinda birakilmistir.

Anahtar Kelimler: Bergama, Allianoi, Kaplica, Mozaik, Geometrik Bezeme.

* Prof. Dr. Ahmet Yaras, Trakya Universitesi, Edebiyat Fakiiltesi, Arkeoloji Boliimii, Balkan Yerleskesi, 22100
Edirne, Tirkiye, E-mail: ahmetyaras@hotmail.com

102


mailto:ahmetyaras@hotmail.com

MOSAICS OF ALLIANOI THERMAL BATH
ABSTRACT

As a result of the Bergama Yortanli Rescue Excavations, Allianoi was localized by us, 18 km
northeast of Bergama, in the area known as Paga Thermal Bath until 2000. Allianoi underwent
serious public works in the first quarter of the 2nd century AD due to its hot healing spring
water. It was understood that it was used as a second treatment center in Pergamon during the
reign of Hadrian. During the Byzantine period; it hosted ceramic, glass and iron production
workshops and was partially settled during this period. The most significant structure of
Allianoi is the thermal bath. It is also very well preserved due to geological reasons, and it is

the largest structure with hot water of the settlement.

Despite the Ilya Stream running through it, Allianoi thermal bath covers an area of
approximately 9,000 m?. Floor mosaics of 290 m? were found in seven locations in Southern
Thermal Bath and 691.5 m? in at least eight locations in Northern Thermal Bath. Among these
mosaics consisting of geometric decorations, a total of twenty-two types and a figurative
depiction of ‘Labrys’ were determined in only one panel. Apart from these, it was observed that
the floor of the Imperial Hall was also mosaic, but it could not be excavated. Decoration
selection was not made according to the use of the areas of the thermal bath. The areas of the
bath were built in a short time by the same mosaic masters and using the same materials.
Geometric decorations must have been planned in advance and applied by the mosaic master.

For this reason, there are no obvious deviations or irregularities in the mosaics.

The floor mosaics of the Allianoi thermal bath were heavily damaged in Late Antiquity and
during the restoration (?) carried out in 1994. However, today, all the structures of Allianoi with

their mosaics have been completely submerged under the lake water of the Yortanli Dam.

Keywords: Pergamon, Allianoi, Thermal Baths, Mosaic, Labrys.
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RHODIAPOLIS PISKOPOSLUK KILISESi MOZAIKLERI
OZET
Sehrigiil YESIL*

Rhodiapolis antik kentinin (Kumluca, Antalya) akropolisinde yer alan ii¢ nefli kilise, batisinda
narteks, dogusunda apsis ve yan mekanlartyla erken donemin klasik bazilika plan tipine
sahiptir. 2007 yilinda baglayan kazilarda Kilisenin narteks, orta ve yan nefleri ile prothesis
bolimlerinde opus tessellatum teknigindeki geometrik desenlerden olusan mozaikler ortaya

cikarilmastir.

Mozaiklerin tiimii mermer, kireg tasi ve pismis toprak malzemeden diizgiin kesilmis kiip bigimli
polykrom tesserae ile yapilmistir. Pano desenlerinin ortak 6zelligi, beyaz zemin iizerine sari,
kirmizi, pembe, bordo, mavi renkler kullanilarak olusturulmus geometrik desenlerin, {i¢c boyutlu
bir etki yaratacak sekilde gdlgelendirilerek islenmis olmasi ve bunlarm siyah veya siyaha yakin
gri renkli tesserae ile sinirlanmig olmasidir. Farkli geometrik diizenlemelere sahip on panodan
olusan kuzey nefte ve kesintisiz devam eden tek bir panodan olusan giiney nefte bordiir
kullanilmamustir. Prothesis ve orta nefte panolar bordiir kullanilarak kapali bir formda
diizenlenmistir. Nartekste ise, mekan ti¢ ana panoya boliinmiis ve sadece kuzeydeki iki panoda
bordiir kullanilmistir. Ayrica ana desenlerin isciliklerindeki kalite mekanlara gore farklihik
gosterir. Bu farkliliklar kilise mekanlarina ait taban mozaiklerindeki farkl atlyelere isaret
eder. Rhodiapolis Kilisesi mozaiklerinde kullanilan Ge¢ Antik Donem repertuarindan se¢ilmis
desenlerin yakin benzerleri, genellikle 5. yiizyil ve 6. yiizyil basma tarihlenen mozaiklerde
goriiliir. Ancak yakin yerlesmeler dikkate alindiginda, bu mozaiklerin 5. ylizyila ait olduklar1

sOylenebilir.

Anahtar Kelimeler: Likya, Rhodiapolis, Mozaik Déseme, Opus Tessellatum, Geometrik
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RHODIAPOLIS EPISCOPAL CHURCH MOSAIC PAVEMENTS
ABSTRACT

The three-nave church located in the acropolis of Rhodiapolis Ancient City (Kumluca, Antalya)
represents the early classical basilica design type with the narthex in the west, the apse in the
east and the adjoining rooms. Mosaics consisting of geometric patterns of opus tessellatum
technique were unearthed in the narthex, middle, and side naves, as well as prothesis sections
of the church, in the excavations that started in 2007.

All of the mosaics are made of marble, limestone, and terracotta material with clearly cut cub-
shaped polychrome tesserae. The common feature of the panel pattern is that, the geometric
patterns created using yellow, red, pink, burgundy, and blue colors on a white background are
treated by shading to create a three-dimensional effect, and they are limited to black or nearly
black-gray tesserae. Borders were not used in the north nave consisting of ten panels with
different geometric patterns, and in the south nave consisting of a single continuous panel.
Panels in prothesis and middle nave are arranged in a closed form using borders. As for narthex,
the place was divided into three main panels, and the border was used only on the north panel.
Moreover, the quality of the craftsmanship on the main patterns varies according to the places.
These differences refer to the different workshops in the pavement mosaics of the church
spaces. Close analogues of patterns selected from the repertoire of Late Antiquity used in the
mosaics of the Rhodiapolis Church are usually seen in the mosaics dated to the 5th and early
6th centuries. However, it can be deduced that, considering the nearby settlements these
mosaics belong to the 5th century.

Keywords: Lycia, Rhodiapolis, Mosaic Pavement, Opus Tessellatum, Geometric Pattern.
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