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APOLLONIA AD RHYNDACUM VE
PRIENE KENTLERINDE KORUMA UYGULAMALARI

Prof. Dr. Mustafa Sahin & Prof. Dr. ibrahim Hakan Mert
Uludag Universitesi, Fen-Edebiyat Fakiiltesi, Arkeoloji Bélimii

OZET

Calismada bir arkeolojik kazida uygulanmasi gereken
ideal drnek yeni baslayan Apollonia a.R. kazisindan ve 19.
yluzyilda baslayan Priene kazisindan birer 6rnek verilerek
irdelenmeye calisiimaktadir. Apollonia a.R. kurtarma
ve sondaj kazilari ile yeni yeni gun 15191 ile bulusmaya
baslayan bir antik kenttir. Ginimiz arkeolojik
kazilarinda anlayis, kazilar ile birlikte koruma projelerinin
de hayata gegirilmesidir. Bu disiince dogrultusunda
baslayan Apollonia kazilarinda, calismalara paralel
olarak koruma projeleri de g6z 6niinde bulundurulmakta;
kazilarin  tamamlanmasi  beklenmeden uygulama
projelerine baslanmaktadir. Priene'de ise kazilara 19
ylzyihin sonlarina dogru baslanmistir. Kentin en dnemli
yapisi olan Athena Tapinagi'nda, kazi verileri ve antik
kaynaklar dikkate alinmadan yapilan restorasyon
sonucunda geri dénlsi ¢ok zor olan hatalar meydana
gelmistir. Makalenin ilk boéliminde, Apollonia a.R.
kentinin nekropolinde yapilan kurtarma Kkazilarinda
aciga cikartilan mezarlar tanitilarak alanin muze-park
olarak dizenlenmesi amaciyla hazirlanan projelerde
takip edilen siire¢ hakkinda bilgi verilmektedir. ikinci
bélimde ise Priene Athena Tapinagi'nda yapilan hatal
ayaga kaldirma nedenleri ile agiklanmaya ¢alisiimaktadir.

Anahtar Kelimeler: Apollonia a.R., Priene, Athena
Tapinagl, Nekropol, kiltir mirasi, koruma.

PRESERVATION PRACTICES INAPOLLONIA AD
RHYNDACUM AND PRIENE CITIES

Prof. Dr. Mustafa Sahin & Prof. Dr. ibrahim Hakan Mert
Uludag University, FacultyofArts and Sciences, Department of
Archeology

ABSTRACT

This study examines what is required to apply in an
archaeological excavation as to set an ideal example,
by giving the examples of Apollonia a.R. excavation,
which has just been initiated, and Priene excavation
which started in the 19th century. Apollonia a.R. is an
ancient city that has recently been brought to light
with preservation and sounding excavations. The
understanding of today's archaeological excavations
is to implement preservation projects together with
the excavations. In Apollonia excavations, started in
accordance with such a consideration, preservation
projects are conceived in parallel with the excavation
works and application projects are initiated before
the excavations are completed. In Priene, on the other
hand, excavations commenced through the end of the
19th century. In Temple of Athena, the most important
structure of the city, irremediable mistakes happened
as a result of the restoration without considering
excavation data and ancient sources. The first section
of the article introduces the grave types found during
the rescue excavations in necropolis of Apollonia a.R.
city and provides information on the process followed in
projects prepared for the reorganization of the area as
a museum-park. The second section clarifies the faulty
recreation work in the Temple of Athena at Priene, with
its reasons to explain why it was improper.

Key Words: Apollonia a.R., Priene, Temple of Athena,
Necropolis, cultural heritage, preservation.
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1. Apollonia a.R. Kenti Kurtarma Kazilarinda Koruma
Anlayisi

Bithynia Bdlgesi'nin giliney sinirinda yer alan Apollonia
a.R. kentinde, kagak kazilarin gozle goérulur sekilde
artmasi Uzerine, 2016 yilinda Kudltir ve Turizm
Bakanh@r'nin izni ile Bursa Mizeler Muduarlagi
tarafindan kurtarma kazilarina baslanmistir [1]. Nilufer
Belediyesi'nin parasal destedi ve Uludag Universitesi'nin
bilimsel danismanliginda araliksiz strdirilen kazilarda
nekropol alaninda kontrol ©6nemli 6lglide saglanmis
ve hizll bir sekilde gerekli givenlik dnlemleri alinmistir.
Nekropol sahasi gunimuzde de yasayan bir kent olan
Golyazi'nin yasam alaninin icerisinde kalmaktadir. Bu
nedenle kazi yapilan sektorlerin koruma ve kullanma
kosullarinin belirlenmesinde Gdlyazi sakinleri de sirece
dahil edilmelidir. Bu amagcgla koruma ve sergileme
projelerinde mabhalle sakinlerini de kapsayacak projeler
uretilmeli ve Gdolyazi'nin tamami bir agik hava muzesi
gibi dustinulmelidir.

Makalede Once kurtarma kazisi tamamlanan nekropol
alani tanitilacak, daha sonra da alanin mize-park olarak
projelendiriimesinde paydaslarin strece nasil dahil
edildikleri anlatilacaktir.

Gunumuz Golyazi Mahallesi'nin altinda kalan Apollonia
a.R., Olympos (Uludag) ile Propontis (Marmara Denizi)
arasinda, Apolloniatis'in (Uluabat Golu) kiyisinda yer
alan bir kiy1 yerlesmesidir. Nekropol sahasina Bursa-
Karacabey karayolunun 35. kilometresinde glineye
dogru sapilip, yaklasik 5 km gole dogru ilerlendiginde
varilabilmektedir. Modern yol, vyerli halk tarafindan
“Gavur Mezarligi” olarak adlandirilan nekropolin
ortasindan gecerek Gdlyazi'ya ulasmaktadir. Yerlesim
pes pese siralanan 3 yarimada Uzerindedir [2]. GAlUn igine
dogru en ugta kalan bélim sularin yiikseldigi donemlerde
ada halini almaktadir; adaya gegis bir zamanlar tahta
koprii ile saglanirken, ginimizde fazla bir 6zelligi
olmayan betondan yapilan kullaniimaktadir. Hem ada
gorunimi alabilmesi, hem de etrafini guclid bir sur
duvarinin ¢evirmesi nedenleriyle ada bdliumu yerlesimin
en guvenilir olanidir. Bu nedenle ada bdéliminin
ayni zamanda kentin akropolii oldugunu ©6ne sirmek
hatali olmayacaktir. Antik kentin asil yerlesim alani,
gunimizde oldugu gibi, ortada uzanan yarimadadir.
Elde edilen verilere gore, yerlesim yarimaday! ikiye ayiran
ZambakTepe'nin bati yamaci boyunca uzanmaktadir. Bu
boliumde konutlarin yani sira ayrica stadion, tiyatro, nisli
alan gibi kamu ve kilt yapilari da bulunmaktadir; 6rnegin
Zambak Tepe'nin glneybati yamacinda tiyatro, kuzey
eteginde ise stadion, dogu yamacinda ise nisli kutsal
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7. The Concept of Preservation in Apollonia a.R. City
Rescue Excavations

Upon a noticeable increase in the number of illegal
excavationsinApollonia a.R. City, located on thesouthern
border of Bithynia Region, Bursa Provincial Directorate
of Museums initiated rescue excavations in 2016 with
the permission from the Ministry of Culture and Tourism
[1]. As a result of continuous excavations with the
financial assistance of Niliifer Municipality and scientific
consultancy of Uludag University, a great amount of
control has been established and necessary safety
measures have been expeditiously taken on necropolis
area. Necropolis area is within the living space of an
extant city, Gélyazi. For this reason, Gdlyazi residents
should be included in the process of determining the
preservation and utilization conditions of the excavated
sectors. It is then necessary to produce preservation and
exhibition projects as to involve neighborhood residents
and the whole Gdélyazi area should be considered as an
open-air museum.

This article first introduces the necropolis area the rescue
excavation of which was completed, and then explains
how stakeholders were included in the planning process
of the area as a museum-park.

Apollonia a.R., under todays Gdélyazi Neighborhood, is a
shore settlement located between Olympus (Uludag) and
Propontis (Sea of Marmara), and by the lake Apolloniatis
(Uluabat Lake). It can be reached after turning to south
on the 35thkilometers of Bursa - Karacabey highway in
the necropolis area, and after going 5 kilometers more
to the lake. Modern path reaches Goélyazi by cutting the
necropolis (or “Gavur Mezarhgi [Cemetery of Infidels]”
in colloquial language) in the middle. Settlement is on
three consecutively aligned peninsulas [2]. The far end
part through inside of lake takes shape of an island in
periods when waters rise; a wooden bridge was once
used for passing the island while a concrete bridge,
with no specific feature, is used today for that purpose.
Thanks to its ability of taking an island form, and being
surrounded by a strong rampart, the island part is the
most reliable part of the settlement. Therefore, it would
not be incorrect to claim island part as the acropolis of
the city. The actual settlement area of the ancient city
is the peninsula extending along in the middle, as it is
today. According to the data collected, the settlement
extends across the west hillside of Zambak Hill, which
cuts the peninsula in the middle. On this part, there are
public and cult structures such as stadion, theatre, niche
area besides dwellings; for example, there is a theatre
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alan. Kentin koruyucu tanrisi Apollon’a ait temenosun,
anakaranin yaklasik 1 km gineyinde yer alan Kiz Ada
Uzerinde oldugu tahmin edilmektedir. En kuzeyde kalan
ve bir sur duvari ile ayrilan yarimada uzerinde ise antik
kentin nekropoll uzanmaktadir.

Apollonia a.R. kentinde kurtarma kazilari nekropol ve
kutsal alan olmak tGzere iki farkli sektorde gerceklesmistir;
nekropol kazilari 2016 yilinda, Kutsal Alan ise 2017yilinda.
Apollonia kentinin nekropoli kente ulasimin saglandigi
modern yolun her iki tarafina yayilmis sekilde genis
bir alani kaplamaktadir. Yolun dogusundaki mezarlar
genellikle anakayanin sanduka seklinde yontulmasiyla
olusturulan lahit/khamosorion mezarlardir [3]. Apollon
Tapinagi'na bakan sirtta yer alan yolun batisindaki
mezarlar ise podyumlu alt yapilari ile daha ¢ok anitsal
mezarlardan olusmaktadir [4].

Yiizeyde yakin olan mezarlarin kacak kazilarla tahrip ve
talan edilmesi Gizerine 2016 yili Agustos ayinda Hazineye
ait olan 502 numarall parselde kurtarma kazilarina
baslanmistir. Kazilara baslamadan 6nce ilk olarak 320

Sekil 1: Hazine arazisi olan parsel.

Figure 7; The parcel that belongs to the Department
of Treasury.
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on the southwest hillside of Zambak Hill, a stadion on
the north hillside and niche sanctuary on east hillside. It
is estimated that the temenos of Apollo, the protector
god of the city, is on Kiz Island, almost 1km south of
the mainland. On the northernmost part, the peninsula
separated with a fortification wall, the necropolis of the
ancient city extends along.

Rescue excavations in Apollonia a.R. city took place
in two different sectors in 2016 and 2017 as necropolis
and sanctuary, respectively. The Necropolis of Apollonia
covers a large area expanding on two sides of the
modern path, which enables access to the city Tombs on
the east side of the road are sarcophagi/chamasorioa,
which were mostly carved out from bedrock in form of
a cist [3]. The tombs on the west side of the road on the
rock ridge facing the Temple of Apollo mainly consist of
mausoleums with their platform infrastructure [4].

In August 2016, rescue excavations on no. 502 parcel
that belongs to the Department of Treasury started after
near-surface tombs were damaged and depredated with
illegal excavations (Figure 1). Before the excavations
started, the parcel with 320 m2 area was hedged for
protection. During the rescue excavations, priority was
given to the cleaning and completing the excavations of
the tombs damaged by treasure hunters.

Sekil 2: Sondaj alanlari.

Figure 2: Sounding excavation fields.

During the rescue excavations, 28 tombs were opened
in total in 5 sounding excavation fields (Figure 2), and 6
different grave types were detected: Chamosorion, stone
cist grave, clay and mudbrick tomb, simple earth grave,
brick covered / cappuccina tomb and rubble walled
grave with brickdust mortar. The common feature of the
tombs is that there are tacks (cut nails) of different sizes
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m2 yizdlgimine sahip olan parselin ¢evresi koruma giti
ile cevrildi. Sonrasinda ise kurtarma kazilarina basland;
kazilarda ©ncelik defineciler tarafindan tahrip edilen
mezarlarin temizligi ve kazisini tamamlamak olmustur.

Kurtarma kazilari esnasinda toplam 5 sondaj alaninda,
28 mezar agilmis ve bunlarda 6 farkl tip tespit edilmistir:
khamosorion mezar, tas sanduka mezar, kil ve kerpi¢
mezar, basit toprak mezar, kiremit catki mezar ve
horasan harci ile moloz tas 6rgll oda mezar. Mezarlarin
ortak ©zelligi her birinin icerisinde ve cevresinde cesitli
buyikliklerde ¢ok sayida mih bulunmasidir. Bununla
birlikte her bir mezarda az ya da ¢ok sayida mezar
hediyesine rastlanmistir: genel olarak pismis toprak

Sekil 3 : Nekropolde bulunan unguentarium 6rnekleri.

Figure 3: Unguentarium samples from necropolis area.

im»m"Sj

Sekil 4 : Pismis toprak figurin.

Figlre 4 : Terra cotta figurine.

V. OTURUM/ V. SESSION
Prof. Dr. Mustafa Sahin & Prof. Dr. ibrahim Hakan Mert

inside and around all ofthem. Apart from that, gifts were
found in each grave, more or less: earthenware or glass
unguentarium in general (Figure 3), terra cotta figurine
(Figure 4), terra cotta and glass bowls [5], lagynos, oil
lamps, oilers, strigilis [6],jewelry and ornaments, bronze
oinochoe (Figure 5), metal or bone tools (Figure 6), coins
[5], many glass, bone and ceramic pieces, etc.

One of the interesting tomb types of necropolis area
is Chamasorion, unearthed with 4 examples [8]. Since
they were opened by treasure hunters before, they were
only cleaned and they have average length of 200 cm,
average width of 100 cm and average height of 65-85
cm [9], [10], [12], [12]. Although they were damaged, there

Sekil 5: Bronz oinochoe.

Figure 5: Bronze oinochoe.

Sekil 6 : Metal veya kemik aletler.

Figure 6 : Metal or bone tools.
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ve cam unguentarium (Sekil 3), pismis toprak figlrin
(Sekil 4), pismis toprak ve cam kése [5], laginos, kandil,
yagdanlik, strigilis [6], taki ve slis esyasl, bronz oinochoe
(Sekil 5), metal veya kemik aletler (Sekil 6), sikke [5], ¢ok
saylda cam, kemik ve seramik pargasi vs.

Nekropol sahasinin ilging mezar tiplerinden birisi, 4
ornek acilan “Khamosorion Mezarlardir [8]. Daha dnce
defineciler tarafindan kazildigi i¢in sadece temizlikleri
yapilan mezarlarin ortalama uzunluklari 200 cm,
geniglikleri 100 cm ve yukseklikleri 65-85 cm arasinda
degismektedir [9], [10], [11], [12]. Her ne kadar tahrip
edilmis olsalar da mezarlardan birisinde yetiskin bir
erkege ait dizkapagina kadar korunmus bacaklar [13],
baska bir mezarda ise en az iki yetiskine ait iskelet
parcalari tespit edilmistir. Mezarlarda yer veya yo6n
se¢imi konusunda herhangi bir kuralin olmadigi dikkat
cekmektedir. Khamosorion Mezarlar, Ge¢ Hellenistik
Dénem'den Ge¢ Roma imparatorluk Dénemi'ne kadar
uzun bir zaman diliminde GuneydoJu Anadolu‘'dan
Akdeniz'e, Marmara'dan Avrupa'ya birgok cografyada
karsimiza ¢cikmaktadir; Kilikia, Lykia, Mysia, Roma vb [14].

Nekropol alaninda en sik goérilen mezar tipi "Tas
Sanduka Mezarlardir [15]. Yaklasik 230 cm uzunluk, 55
cm genislik ve 75 cm yukseklige sahip bu tip mezarlarda
sanduka bolumi toprak hargla ordlip, tas duvarla
cevrilmistir. i¢c ylzey kerpic sivalidir. Mezarn Uzeri
kenarlari duzeltiimemis tas plakalar ile kapatimistir
olup plaka sayisi mezarin uzunluguna goére 4-5
arasinda deg@ismektedir [16]. Nekropol kazilarinda grup
olusturacak sekilde bir arada duran en fazla mezar
4 o6rnekle 4 x 6 m olcllerinde peribolos ile cevrili aile
mezarinda bulunmustur [17], [18].

“Kil Kerpi¢ Sanduka" olarak adlandirdigimiz tipteki
mezarlar, sanduka bdlimiu tamamen kille veya kalipta
hazirlanmis kerpi¢ bloklardan insa edilmektedir [19].
Mezar duvarlari dizeltilen anakayaya yaslanabildigi
gibi, moloz taslarla desteklenen kil duvar ile de
sinirlanabilmektedir. Bu tipte, kerpi¢ mezarlarda
gorulen c¢atki seklinde Kkarsilkli birbirine yaslanan 2-3
cm kalinliginda kil plakalarla olusturulan bir i¢ zarf
da bulunabilmektedir. Mezarlarin Gzeri, tas sanduka
mezarlarda oldugu gibi kenarlari dizeltiimemis kaba
kapak taslari ile kapatiimistir; tas plakalar genellikle 4
biyuk bloktan olusmaktadir. Kapak taslari ¢ogunlukla
moloz tas duvar ve anakaya Uzerine oturmaktadir,
ancak dogrudan kil duvar Uzerine oturan &rnekler de
vardir. Kapak taslari belli bir duzen icerisinde kapatiimis
ve aralara Kilit taglar yerlestirilmistir. Ozellikle en (st
siraya oturtulan Kkilit tasini bulmadan kapak taslarini
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were found legs of an adult man preserved up to knee
level in one tomb [13], and skeleton pieces of at least
two adults in another. It is noticeable that there was
no rule for place or direction selection for the tombs.
Chamosoria are observed in a variety of regions from
Southeast Anatolia to Mediterranean, from Marmara to
Europe within a long period of time from Late Hellenistic
Era to Late Roman Empire Era: Cilicia, Lykia, Mysia,
Roma etc [14].

The most common grave type in the necropolis area is
“Stone Cist Grave'[15]. With their average length of230
cm, 55 cm width and 75cm height, the symbolic coffin part
of the grave is bonded with soil mortar and surrounded
by stone wall. Internal surface is coated with mudbrick.
Upper surface of the tomb is covered with stone flags
edges of which are not trimmed and the number ofstone
flags changes between 4 and 5 depending on the length
of the grave [16]. During the necropolis excavations, the
highest number of graves existing together as to create
a group was found to be a family grave (cist) surrounded
by peribolos in 4x6 m insize, with 4 examples [17], [18].

The type of tombs called “Clay Mudbrick Cistnwere built
by mudbrick blocks where the cist part was prepared
completely with clay or molding [19]. Grave walls may
either lean against the smoothed out bedrock or limited
with clay wall supported by quarry stones. In that type of
graves, there might be an internal shell built up with clay
plates with 2 -3 c¢m thickness leaning against each other
as the frame observed in mudbrick tombs. Their upper
surfaces are covered again with untrimmed edged rough
stone covers like the upper surfaces ofsarcophagus, and
stone flags generally consist of 4 large blocks. These
ledgers (cap stones) are generally placed o rubble wall
or bedrock, but there are also some examples where
placed directly on the clay wall. Ledgers were closed
with a pattern and keystones were placed in between. It
is especially impossible to lift the ledgers and open the
grave before finding the keystone placed on top. As far
as it is seen from the existing tack and carbon traces, it is
deductible that generally primary cremation was applied
in those graves; incineration must have been carried out
after the corpse was laid on the wooden bench first [20].

Another type is WClay-Stroter covered Graves”. Typically
they are like “Clay Mudbrick Cist Graves” In that type of
graves, mudbrick plain tile covering up the grave consist
of square shape plates 51 x 51 in size; the number of
plain tiles changes between 6 - 8 depending on the size
of the grave [21]. Mudbrick plain tiles are laid together
as frame. Gaps on both narrow sides are again covered
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kaldirip mezari agmak mimkun degildir. Mevcut mih ve
karbon izlerinden anlasildig1 kadariyla, bu tir mezarlarda
genellikle birincil kremasyon uygulanmistir; 6l beden
ahsap tenesir Uzerine uzatildiktan sonra yakma islemi
gerceklestirilmis olmalidir [20].

Bir diger tip “Kerpi¢ Stroterli Catki Mezarlaradir. Tip
olarak “Kil Kerpi¢ Sanduka Mezarlar'a benzemektedir. Bu
grupta mezarin uzerini kapatan kerpi¢ stroterler yaklasik
51 x 51 cm boyutlarinda kare seklindeki plakalardan
olusmaktadir; mezarin blyukligiine goére stroter
saylsi 6-8 adet arasinda deg@isebilmektedir [21]. Kerpig
stroterler catki seklinde yan yana dizilmektedir. Her iki
dar yanda acik kalan bolimler yine duz kerpig stroterler
ile kapatilmistir. Kerpig stroterlerin arasi birer santimetre
kalinliginda kil harg ile sivanarak mezar dis diinyaya
karsi tamamen yalitimaktadir. Mezarin gineydogu
uzun kenari boyunca goérulen yesil renkli kil dis yluzeyin
tamamen sivanmis olabilecegini dustndirmektedir.
Kil -kerpi¢ sanduka mezarlarin aksine, catki mezarlarin
Uzerini kapamak i¢in genellikle sekilsiz yassi tas blok
kullanilmamistir. Mezarlarda uzanma ydninu genellikle
anakayanin yapisi belirlemektedir. Bu grup mezarlarda
genellikle birincil kremasyon gému uygulanmistir [22].

Catki mezarlara ait bir diger tipte, stroter yerine
kiremit kullanilmistir. “Kiremit Catki Mezarlar” olarak
isimlendirdigimiz tipe ait bir ©6rnek bulunmaktadir
[23], [24]. Gatkilar, yaklasik kare seklinde dokilmus,
pisiriimeden glnes altinda kurutularak kullanilan kil
tuglalardan olusmaktadir. 180 cm uzunluga, 67 cm
genislige, 57 cm yukseklige sahip mezarin iki ucuna
yerlestirilmis tas kapaklar bulunmaktadir. Mezar teknesi
anakaya yuzeyindeki purtzli bir gukurun dizeltilmesi ile
olusturulmustur.

Bir diger grubu “Basit Toprak Mezarlar” olusturmaktadir.
Ortalama 100 c¢cm uzunlu@a, 65 cm genislige ve 30 cm
derinlige sahip olan bu tir mezarlarda, tekne sinirlarini
moloz tas ve anakayanin Kkesilmesi olusturmaktadir.
Uzerleri  olasilikla  pismis toprak levhalar ile
kapatilmaktadir [25].

Son tipimizi “Oda Mezarlar” olusturur [26]. Bu tipte
tugla ve moloz tas kullanilarak malta harci ile &rilen
duvarlarin cevirdigi odaciklar bulunmaktadir [27]. Duvar
kalinhgi ortalama 40 santimetredir. Mezarlari ortalama
Olguleri uzunluk 310 cm, genislik 160 cm ve derinlik 90
santimetredir. Yan kanatlarda kapi olmamasi girisin
Ustten oldugunu disindirmektedir. Mezarin Uzeri yine
tas plakalar ile kapatiimaktadir.
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with plain mudbrick tiles. Space between mudbrick plain
tiles are plastered with clay mortar in one centimeter
thickness, ensuring the complete insulation of the tomb
against external world. Green clay external surface
observed through the long southeast edge ofthe grave is
considered to be completely mortared. Contrary to clay-
mudbrick cist graves generally amorphous (shapeless)
flagstone blocks were not used to close the top of framed
graves. Generally the structure of the bedrock defines
the laying direction of graves. Mainly primary cremation
funerary was applied in this groups of graves [22].

In another type of framed graves, roofing tile was used
instead of plain tile. There is an example for the type
we name “Brick Covered / Cappuccina Tomb" [23], [24].
Covers consist of clay tiles casted almost square shape
and used after dried under the sun, without firing. The
grave has 180 cm length, 67 cm width and 57 cm height,
and stone covers on both ends. Grave basin was created
by straightening a rough pit on the bedrock surface.

Another group is “Simple Earth Graves". Having an
average 100 cm length, 65 cm width and 30 c¢cm depth,
these graves have basins limited by rubble stones and
cutting the bedrock. Its top was possibly closed with
terra cotta (fired) earth plates [25].

The last type is “Chamber Tomb" [26]. This type has
chambers surrounded by the walls made of maltase
mortar by using brick and rubble stones [27]. Wall
thickness is 40 cm in average, and average sizes of
the graves are 310 cm in length, 160 cm in width and
90 cm in depth. Since there is no door at side wings, it
is considered that entrance is from top. Grave is again
closed from top with stone plates.

Sekil 7 : Gegici koruma 6rnegi.

Figure 7: Temporary preservation example.
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Sekil 8 : Kesilen yuzeylerin yalitiimasi

Figlure 8 : Ensure insulation on these cut surfaces.

Nekropol alaninda agilan kerpic mezarlarin hava ve
cevre sartlarindan etkilenmemesi icin, gecici Ust ortl ve
cevre duzenlemesi yapilana kadar yerinde koruma ile
ilgili gegici 6nlemler alinmistir. Gegici koruma nekropolde
bulunan 15 mezara uygulanmis ve yéntem olarak suya
dayanikh plywood/kontrplak ile “ahsap kapama” tercih
edilmistir (Sekil 7). Arazi egimi, tashk zemin, mezar
boyutu g6z 6niinde bulundurularak belirlenen odlgllere
gbre ahsap plakalardan uygun parcalar kesilerek ise
baslanmistir. Kesilen yizeylerde yalitimi saglayarak
kontrplakta bozulmanin dnine gegebilmek amaciyla,
kesilen ylizeylere igerisine sertlestirici ve az miktar tiner
karistirilan epoksi bazli ahsap boyasi uygulanmistir
(Sekil 8). Kar ve yagmur sularinin ylizeyde birikmesine
engel olabilmek igin Ust kapaklar ortalama %5 egimli
yerlestirilmistir. Ekleme vyerlerinde olusan araliklar
ise silikon sikilarak doldurulmustur. Arazi yapisindan
kaynaklanan acikliklari gidermek amaciyla kasalar
jeo-tekstilden yapilan yataklarin Uzerine oturtulmus
(Sekil 9-10), buna ragmen kapanmayan agiklar kdpuk
kullanilarak kapatilmistir. Son olarak kire¢ ve siva
kumuyla hazirlanan har¢ kapak ve ana kaya arasindaki
birlesme noktalarina boydan boya sivanarak mezarlarin
atmosfer ile baglar tamamen kesilmistir.

Kazilar esnasinda Gdlyazi sakinlerini stirece dahil
edebilmek amaciyla “Halk Bilgilendirme Gunleri* adi
altinda mabhalle ydneticileri ve sivil toplum kuruluslarinin
onculigunde toplantilar diizenlenmis, bu toplantilarda
sirdurtulmekte olan kazi ¢alismalari ve hedefler ile ilgili
paylasimlarda bulunulmustur [28]. Koruma ve cevre
dizenleme projeleri hazirlanirken gincel yodntemler
hakkinda bilgi alisverisinde bulunabilmek amaciyla
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In order to prevent the effects of weather and
environmental conditions on the mudbrick tombs
opened in the necropolis area, some temporary
protective measures were taken for on-site preservation
until temporary cover coat and environmental planning
are provided. Temporary protection was applied to 75
graves in the necropolis and “wood coating” with water
resistant plywood was chosen as protection method
(Figure 7). First, proper pieces were cut from wood plates
according to the sizes determined by considering the
land slope, rubble bed and grave sizes. In order to ensure
insulation on these cut surfaces and protect plywood
against any deterioration, epoxy based wood paint,
mixed with hardener and little amount of thinner was
applied on cut surfaces (Figure 8). To prevent snow and
rain waters from accumulating on the surface, upper
covers were placed with a slope 0f5% in average. Gaps
on joints were filled with silicon. To eliminate the gaps
resulting from land structure, cases were placed on beds
made of geo-textile (Figures 9-10), and the gaps that
could not still be closed were filled with foam. Finally,
the mortar prepared with lime and plastering sand was
plastered all through the joints between the cover and
bedrock completely cutting the connection between the
grave and the atmosphere.

During excavations, meetings of “Public Briefing
Days” were held under the leadership of neighborhood
administrators and non-governmental organizations
to ensure the involvement of Godlyazi residents in
the process, and information was shared about the
ongoing excavations and goals [28]. A workshop
“Niltfer International Workshop Series - |, Necropolis
and Landscape: Implementations, Approaches and
Suggestions” was organized on December 2-3, 2016
with the participation of science people, who are
experts in their fields, in order to share information on
contemporary methods in preservation and landscape
project preparations [29]. At the end of the workshop, a
final declaration was issued including a common action
plan. The text of the accepted final declaration is as
follows:

“In Niltfer International Workshop Series - I, Necropolis
and Landscape’ workshop organized by Nilufer
Municipality, Ministry of Culture and Tourism, and
Uludag University on December 2- 3, 2016 in Gélyazi St.
Panteleimon Church, implementations, approaches and
suggestions were opened to discussion and evaluation.

The workshop, enriched by the participation of
science people from various fields and institutions,
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Sekil 9 : Jeotekstilden yataklar.

Figure 9: Beds made of geo-textile.

2-3 Aralik 2016 tarihleri arasinda konusunun uzmani
bilim insanlarinin katihmi ile “Uluslararasi Nilufer Kltur
Calistaylari Serisi - I, Nekropol ve Peyzaj: Uygulamalar,
Yaklagimlar ve Oneriler” konulu bir calistay organize
edilmistir [29]. Calistay sonunda ortak eylem planinin
cikartildigr  bir sonug bildirgesi hazirlanmistir.  Kabul
edilen sonug bildirgesinin metni asagida sunulmaktadir:

“Niltfer Belediyesi, Kultir ve Turizm Bakanhgi ile Uludag
Universitesi tarafindan 2-3 Aralik 2016 tarihinde Golyazi
Aziz Panteleimon Kilisesi'nde diizenlenen, “Uluslararasi
Nilufer Kaltar Calistaylari Serisi-1, Nekropol ve Peyzaj”
calistayinda uygulamalar, yaklasimlar ve &neriler
degerlendirmeye ve tartismaya acilmistir.

Farkli alanlarda ve farkli kuruluslarda calismalar
yapan bilim insanlari, uzmanlar, ilgili meslek odalari,
ilgili dernekler ve o6grencilerin katiimiyla zenginlesen
calistay yuksek bir katihmla gergeklesmis ve basari ile
sonuglanmistir.

Acilis konusmasi ve 6dul térenlerinin ardindan; arkeoloji
ve peyzaj mimarligi alanlarindan; farkhh nekropol
alanlarindaki koruma 0©nlemleri ve Onerileri, peyzaj
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Sekil 10 : Kasa yerlestirildikten sonra.

Figure 10: After cases were placed.

experts, chambers of different professions, non-profit
organizations and students, hosted a great number of
participants and was concluded in a successful way.

After the opening speeches and award ceremony, 26
papers were submitted in archaeology and landscape
architecture fields on the topics of preservation
measures and suggestions from different necropolis
areas, landscape problems, display and arrangement
suggestions, open-air museum, museum-park
applications, death and necropolis in prehistoric times,
museum studies, grave types, archaeometry analyses
and research and mapping for detecting inventory of
underground structures and they were discussed in 7
sessions.

Eight academicians from Germany, Italy, Azerbaijan,
and Syria, and thirty six academicians from various
universities of Turkey participated to the workshop.

At the end of the opening session, a field trip was made
to Golyazi Necropolis area to introduce the natural and
cultural features of the area.
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problemleri, teshir ve duzenleme O&nerileri, acik hava
muzesi, mlUze-park uygulamalari, tarih dncesinde 6lim
ve Oluler kenti, mizecilik, mezar tipleri, arkeometrik
analizler ile yer alti yapilarinin envanter tespitine
yonelik arastirma ve haritalama konularinda 26 adet
bildiri sunulmus olup, 7 farkh oturumda ele alinmis ve
tartisiimistir.

Almanya, italya, Azerbaycan, Suriye ulkelerinden
olmak Uzere sekiz akademisyen, yurticinden ise
gesitli Universitelerden otuz alti akademisyen katilim
saglamistir.

Acihs oturumu sonunda Golyazi Nekropol alaninda,
alanin dogal ve kiiltiirel 6zelliklerini tanimaya yonelik bir
arazi gezisi gerceklestirilmistir.

Calistayin temel amaci; nekropol alanlarinin koruma-
kullanma dengesi icerisinde ancak koruma &ncelikli
olarak planlanmasi, kullanma kavraminin ise gecmis
uygarlklara ait bu miras alanlarindan sadece bilgi
edinilmesi baglaminda yorumlanarak degerlendirilmesi
ve nekropol alanlarinin gelecek nesillere aktarilmasi
amaciyla surdurulebilirliginin saglanmasidir.

Bu kapsamda 2-3 Aralik 2016 tarihinde Golyazi Aziz
Panteleimon Kilisesi'nde diizenlenen, “Uluslararasi
Nilufer Kaltar Calistaylari Serisi-1, Nekropol ve Peyzaj”
calistayinda  asagidaki bilimsel  degerlendirmeler

yapilmistir.

1 Planlama ¢alismasinda ve proje tasariminda Gdlyazi'nin
tamami igin; tim kalttrel degerleri hatta geleneksel
kultirel ©gelerin koruma Kkararlari, c¢evre dizenleme
kararlari batincul bir yaklasimla ele alinmalidir.

2. Koruma amagli ilkeler ayni olsa da her yerin kendine
6zgl 6zel bir durumu bulunmaktadir.

3. Duzenleme, hem arkeolojik hem de dogal cevre ile
uyumlu olmalidir. Alanin  koruma &ncelikli ve 6znel
olarak planlanmasi, tasarlanmasi ve uygulanmasi
gerekmektedir.

4. Bu alanlarin kullaniminin ise oncelikli olarak bilgi
edinilmesi baglaminda degerlendirilmesi gerekmektedir.

5. Nekropol alanlarinin gelecek nesillere aktariimasi
amaciyla surdurilebilirliginin saglanmasi gerekmektedir.

6. Proje tasariminin; yaratici, 6zgin, nitelik ve kimlik
vurgularinin  yapildigi, kultirel peyzajin  felsefi ve
estetik Ozellikleri  birlestirilerek yapilmasi gerektigi
disunulmektedir.
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Main purpose of the workshop was to plan necropolis
areas within preservation and usage balance but giving
preservation the priority, while evaluating the concept
of usage on the context of only getting information from
these heritage areas from ancient civilizations and to
ensure sustainability by transferring necropolis areas to
the next generations.

In this scope, the following scientific evaluations were
made during Nillufer International Workshop Series - |,
Necropolis and Landscape Workshop held on December
2-3, 2016 in Golyazi St. Panteleimon Church.

1 In planning and project design, for whole Golyazi, the
preservation decisions for all cultural and even traditional
cultural elements and landscaping arrangement
decisions should be handled in an integrative approach.

2. Although preservation principles stay same, but each
place has their special condition.

3. Landscaping must be consistent both with
archaeological and natural environment. It is necessary
to plan, design and apply the area with preservation-
priority and subjectivity.

4. The use of these areas should be evaluated primarily
within the concept of information acquisition.

5. It is necessary to ensure sustainability to transfer the
necropolis to the next generations.

6. It is considered that project design must highlight
creativity, authenticity, quality and identity and
cultural landscaping should be made by combining the
philosophical and aesthetic qualifications.

7. Grave types change by societies. For example, there
are five communities in Crimea and thus, five grave types
can be observed. This is why social structure should be
taken into consideration during landscaping works.

8. In arrangements on finding areas, repairs and
arrangements giving priority to the use of natural
vegetation and soil structure ofthe area must be priority
solution suggestions. Milet example showed that only
sodding is not sufficient.

9. Safety measures should be taken to prevent illegal
excavations and destruction.

10. To protect the findings against negative effects
of external weather conditions, protection roofs or
protective structure systems should be used.
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7. Toplumlara gére mezar tipleri degismektedir. Ornegin
Kinm'da bes farkli halk mevcuttur ve bu dogrultuda
bes farkli mezar gelene@i gorilmektedir. Bu yuzden
alan diizenlemeleri sirasinda toplum yapisi da dikkate
alinmahdir.

8. Buluntu alanlarinda yapilacak olan dizenlemelerde
alanin kendi dogal bitki ortiusi ve toprak yapisi
kullanilarak onarimlar ve duzenlemeler oncelikli ¢6zim
Onerileri arasinda yer almalidir. Sadece ¢imlendirmenin
yeterli olmadigini Milet 6érnedi de gdstermistir.

9. Kagak kazilarin ve tahribatin ©6niine gec¢mek igin
guvenlik énlemleri ahinmaldir.

10. Buluntularin  korunmasina yonelik dis hava
kosullarindan olumsuz etkilenmesini dnlemek amaciyla
gereken durumlarda koruma catilari veya korugan yapi
sistemlerine yer verilmelidir.

11 Alanin bir senaryo baglaminda gezilmesini saglayacak
sekilde planlanmasi, ziyaretgilerin bir kurgu dahilinde tim
buluntulara ulasimlarinin saglanmasi ve hazirlanacak
bilgi tabelalari ile bilgilendirilmeleri saglanmalidir.

12. Ziyaretgiye acilacak alanlarda guvenli ve duzenli
bir rota izlemesini saglayan gezi glzergahlar
olusturulmalidir.  Olusturulan glzergahlar zerinde
gorme engelli vatandaslarda dusunulerek uyar levhalari,
yonlendirme tabelalar kabartmali yapiimaldir.

13. Nekropol alaninin cevresi ile kurdugu etkilesimin
artirilmasi saglanmalidir.

14. Etnik kimlik vs. gibi ayrim gb6zetmeksizin bir
teshirin ©oncelikler arasinda olmasina ve mezarlarin
toplumsal hafizanin buginki yasami icin degerinin 6ne
cikarilmasina dikkat edilmelidir.

15. Nekropol alanlari igerisinde giris - ziyaretci birimi
- kafeterya - mize gibi yapisal Kkitlelere olabildigince
az yer verilmelidir. Bu kapsamda “Oren Yeri Muzesi"
olusturulabilir.

16. Kent icinde, yerinde korunacak arkeolojik alanlarin
“ancak baska ticari amaglara hizmet etmesi durumunda
korunur" algisinin dniine gecilmesi gerekmektedir.

17. Koruma ve teshirde yakin c¢evrenin cografi ve diger
arkeolojik degerlerini g6z éntinde bulunduran projelerin
tesvik edilmesi gerekmektedir

18. Olusturulmasi planlanan yapisal kitleler icerisinde
imitasyon eserler ile orijinali yansitma, ortam karartilarak
hikayesi ile birlikte yaratma, ses ve koku ile kremasyonu
yansitma gibi uygulamalar kullanilabilir. Yasamakta olan
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77 1tis necessary to plan the area as to be visited within a
context of a scenario, allow the visitors reach all antique
findings in scope of afiction-story telling and inform the
visitors with information signs.

12 In areas opened to the visitors, visit routes must be
established allowing a safe and regular visits. Warning
signs and direction table signs on these routes must
have braille letters as well for visually impaired visitors.

13, The interaction between the necropolis and its
surrounding should be increased.

14. Indiscriminating the ethnic identity etc., a display
must be among the priorities and to highlight the value
of graves for collective memory’s current existence.

15. Structures such as entrance - visitors unit - café
- museum in the necropolis area must be as little as
possible. In this scope, an “archaeological site museum™
can be established.

16. For the archaeological areas to be protected on-site
in the city, the perception of protected only when they
serve for other commercial purposes”must be overcome.

17. Projects that take geographical and other
archaeological values of the surrounding area in
conservation and display should be encouraged.

18. Within the structures planned to be established, it is
possible to use practices such as reflecting the original
by using imitated works, telling the stories by darkening
the ambient, and reflecting cremation by using sound
and smell. Practices such as documenting traditional
applications in death, burial, commemoration, etc. and
sharing with methods like video, making vitalizations
with 3-D spaces, various animations and simulations,
adding muscles to skeletons and getting their silicon
molds are important examples to make the displayed
areas be remembered by the visitors.

19. 3-D model vitalization with death ritual, first death
condition, burial ritual and current condition can be
made.

20. It is necessary to establish a waste collection and
disposal system.

21. Solar energysystems can be preferred for enlightening
the area.

22. Guidance services can be used for introducing the
necropolis area to the visitors.

23. It is necessary to prepare risk maps of humans and
natural resources.
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olim, gébmme, anma vs. gibi geleneksel uygulamalarin
belgelenmesi ve video gibi yontemler ile paylasiimasi,
3 boyutlu mekanlar, c¢esitli animasyon ve similasyonlar
ile canlandirma yapilmasi, iskeletlerin etlendirilmesi ve
silikon kahplarinin alinmasi sergilenen alanlarin akilda
kalmasi acisindan énemli uygulamalardir.

19. Oliim ritueli; ilk 6lim hali, gémii ritiieli ve bulundugu
hali ile Gic asamali olarak 3 boyutlu model canlandirma
yapllabilir.

20. Atik toplama ve uzaklastirma sisteminin kurulmasi
gerekmektedir.

21. Alan aydinlatmasinda kullaniml

sistemler tercih edilebilir.

gines enerji

22. Nekropol alaninin ziyaretcilere tanitilmasinda

rehberlik hizmetinden de yararlanilabilir.

23. insan ve dogal kaynaklarin risk haritalarinin

hazirlanmasi gerekmektedir.

24. Bu elde edilen veriler 1s1§inda; dncelikle alanin ekolojik
peyzaj plani hazirlanmalidir. Peyzaj plani calismasinda
oncelikle analiz paftalan (yukselti, baki, e§im, klimatoloji,
hidroloji, yakin c¢evresi ile etkilesimi, flora ve fauna
calismasi gibi) hazirlanarak bu analizlerin sonucuna gore
peyzaj projesinin hazirlanmasi gergeklestirilmelidir.

25. Hazirlanan peyzaj projesinin Gniversite, Kaltir ve
Turizm Bakanh@:r Kultar Varhklari ve Mizeler Genel
Mudurluga ve Kaltar Varliklari Koruma Bolge Mudurlugi
tarafindan onaylanmasindan sonra uygulamasinin
bayuk bir titizlikle yuratilmesi gerekmektedir.

Alanin  koruma 6ncelikli  kullanima
sarddrdlebilirliginin - saglanmasi
Belediyesine ve yasayan yerli
dismektedir”.

acllmasi  ve
amaciyla  Niltfer
halka buyuk gorev

Bu ilk b6limde, Apollonia a. R. antik kentinin nekropol tinde
Hazineye ait 502 numarali parselde gerceklestirilen
kurtarma kazilarinda aciga ¢ikartilan mezarlar 6zliice ve
mezarlarda alinan gegici koruma tedbirleri tanitiimakta,
alanin muze-park haline donustirilmesi igin yaptirilan
uygulama projesinde ilkelerin nasil belirlendigi ve siirece
yerel halkin nasil dahil edilmeye calisildigi anlatiimaya
calisiimistir.

2. Kultur Varhklarinin Korunmasina Yanhs Bir Ornek:
Priene Athena Tapinagl Restorasyonu

2016 yilinda Apollonia'da baslatilan kurtarma ve sondaj
kazilarinda uygulanan c¢agdas koruma anlayisina
ulasincaya kadar, gecmiste arkeolojik kazilarda aciga
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24. Under the light of these data, an ecologic landscape
plan of the area must be prepared first. In landscape
planning, analysis sheets (elevation, exposure,
slope, climatology, hydrology, interaction with close
environment, flora and fauna studies) must be prepared
first and landscape project can be prepared according to
the results of these analyses.

25. After the landscaping project has been approved by
the University, the Ministry of Culture and Tourism, the
General Directorate of Cultural Heritage and Museums,
and the Regional Directorate of Cultural Heritage
Protection, the application must be carried out with
great care.

The Nilufer Municipality and the local people have a
major role in ensuring sustainability and opening the
area with protection priority.”

In this first section, graves revealed during rescue
excavations on no.502 parcel which belongs to the
Treasury, in necropolis of Apollonia a.R. ancient city, are
described essentially and the temporary preservation
measures in the graves are explained. Besides, it is
also tried to explain how the principles are defined in
application project to turn the area into a museum-park,
and how local people are included in the process.

2. A Misapplied Example in Preservation of Cultural
Heritage: Restoration of the Temple of Athena at Priene

Until the contemporary preservation understanding
applied in rescue and sounding excavations started
in Apollonia in 2016, there had been serious mistakes
regarding the preservation of the cultural heritage
revealed during the archaeological excavations. We
would like to examine that with an example. In Priene
ancient city excavation | undertook in 2015, as required
by the responsibility of being the scientific consultant,
we had the chance ofanalyzing the previous excavations
in the city and preservation practices. One of the areas
we have studied was the Temple of Athena, one of the
most important structures in the city. The mistakes
made in the restoration of the five columns located in the
northern peristasis of the temple constitute the subject
of this chapter.

Priene is a town on the southern mountainside of
Mykale/Samsun Mountain located in the south of lonia
Region [50]. The goddess Athena carries the title of
“Polias”, derived from the word polis, since Priene is also
the guardian and mother goddess of the city [31]. The
sanctuary of Athena, in accordance with its importance,
has the largest temenos area in the city, and a terrace
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Sekil 11: Priene Athena Tapinaginin kent planindaki
konumu.

Figure 77: The location of Priene Temple of Athena in
the city plan.

cikartilan kaltar varhklarinin - korunmasinda oldukca
ciddi hatalar yapiimistir. Bu konuyu bir 6rnekle irdelemek
istiyoruz. 2015 yihinda ustlendigim Priene antik kenti
kazisi  bilimsel danismanliginin Gzerimize yukledigi
sorumluluk geregince kent genelinde gecmiste yapilan
kazilari ve koruma uygulamalarini inceleme firsatimiz
oldu. inceleme yaptiimiz alanlardan birisi kentin en
onemli yapilari arasinda gosterilen Athena Tapinagadir.
Tapinagin kuzey peristasisinde yer alan bes situnun
restorasyonda yapilan hatalar ve yanlis yonetilen sireg
bu bélimin konusunu olusturmaktadir.

Priene, lonia Bdlgesi'nin giineyinde, Mykale/Samsun
Dagi'nin giney eteklerinde yer alan bir kenttir [30].
Tanrica Athena, Priene kentinin de koruyucu ve ana
tanricasi oldugundan polis kelimesinden tiiremis olan
“Polias” sifatini tasimaktadir [31]. Athena Kutsal Alani
6nemine uygun olarak kentteki en buyuk temenos
alanina sahip olup, bunun icin kent merkezini olusturan
Agora'nin kuzey batisinda ve Agora alanindan 16 m
daha ylksekte bulunan bir teras secilmistir (Sekil 11)
[32]. Ayrica burasi kentin yeni yerinde kurulmasindan
sonra yapilan ilk kutsal alandir. Tapinaga konum olarak,
cevresindeki diger alanlardan daha héakim noktada
bulunmasini ve bu haliyle Menderes OvasTndan ve
hatta antik ddnemde denizden bile gérilmesini saglayan
yuksek bir kaya sirti secilmistir [33]. Kutsal alanin insa
edildigi teras denizden yaklasik 96 myuksekliktedir (Sekil
12). S6z konusu teras Athena Kutsal Alani'nin ingasi igin
dizlestirilmis ve glineye dogru biyuk bir teras duvariyla
genisletilmistir [34].
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Sekil 12 : Priene’nin yapilarinin deniz seviyesinden
yuksekligini gosterir sematik topografik kesiti (Athena
Tapinag! kirmizi daire igerisinde).

Figure 72; Topographic section showing the height
from sea level of the Prienes building (Temple of
Athena in red circle).

in the north west of Agora which forms city center, of
16 m higher than the Agora was chosen (Fig. 11) [32].
This is also the first sanctuary built after the city was
established on its new location. For the location of the
temple, a high rock ridge was selected to be on a location
dominating its environment, which allowed it to be seen
even from the Menderes Lowland and even from the
sea in ancient times [33]. The elevation of the terrace
where the Sanctuary was built is about 96 m from sea
level (Figure 12). The terrace was straightened for the
construction of Athena Sanctuary and extended to the
south with a large terrace wall [34].

According to A. Hennemeyer, the structures that make
up the sanctuary of Athena might have been completed
partlyovertime[35]. Construction activities inthe vicinity
of the area started 4thcentury BC and was completed
only during Augustus (27 BC - 14 AD). Thus, it turns out
that this area appears to be a large construction site for
about 300 years [36].

The first building built on the area is probably the old
altar, whose remains have not been preserved and
which is located under the present monumental altar.
Towards the end of the 3rd century BC, the sanctuary
began to be expanded and equipped with magnificent
constructions. At that stage, a large monumental
altar was constructed, whose fundamentals and some
construction elements has been preserved today.
The temenos area was started to be equipped with
large format sacrificial altars. In addition, a flat area
in the south of the temple was filled and a terrace was
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Bu 0Ozellik stoanin, kentin asagidaki islek caddelerine,
kent merkezine ve daha da arkada menderes ovasina
seyir terasi olarak kullanilmis olmasi ile agiklanmaktadir.

Kutsal alanin en son ve kokli genisletilmesi ve imari
MO 1 yizyillda gergeklesmistir. Bu asamada kutsal
alan doguya dogru yarim insula genisletilmistir (Resim
15) [39]. Buna paralel olarak teras destek duvar ve
onun Uzerindeki stoa da ayni istikamette uzatilmistir.
Bu evrede propylonun insasi da buglin halen gorulen
yerde gergeklesmistir. Propylonun korunan mimari
pargalarinin, 6zellikle de ion basliklarinin stil 6zellikleri
yapl arastirmalariyla kazanilan erken imparatorluk
dénemi tarihlemesini desteklemektedir [40].

Roma imparatorluk Dénemi'nde ise tapinaga Augustus a
ait imparator kiltd eklenmistir [41]. Bu durum ilave yapi
faaliyetlerine son bir defa canliik getirmistir. Dogu
cepheye ait orta arsitravda yer alan bu ilaveye ilgili olan
ve Uzerinde Athena ve Augustus'un (Sebastos) adlarinin
gectigi yazit, ginimizde tapinak ile sunak arasinda
durmaktadir.

Kisacasl, kentin en dnemli kutsal alani asirlar boyunca
uzaklardan iyi gorulebilen bir yapi santiyesi halindedir
ve bu zaman surecinde optik etkisi de kokli bir sekilde
degmektedir.Tapinak icin dzellikle su hususu belirtmeden
gecmemek lazimdir:  yapi Pytheos'un tasarimina
siki sikiya bagll kahnarak tamamlanmis ve insaat
faaliyetlerinin uzamasi nedeniyle Augustus D&nemi'ne
dolayisiyla Vitruvius'un yasadigi zamana kadar gincel
kalmistir. Ozel bir mevkii ve ismi olmayan Priene gibi
kiiciik bir fon kentinin bu tapinagdi, daha Antikcag'da
“Klasik ion Tapinadi'7 olarak kabul gérmustir [42].
Yapinin drnek teskil eden etkisi Anadolu'nun daha geg¢
yapilarinda da go6zlenebilir [43].

Priene Athena Tapinagl Vitruvius'un yapinin mimari
olarak Pytheos'u gostermesinden dolayr Orta Cag'dan
baslayarak Eski Cag arastirmacilari ve mimarlik
tarihcilerinin ilgisini ¢ekmistir [44]. Athena Tapinagi
Priene'nin ziyaret edilmesi veya arastirilmasinda en
belirleyici unsur olmus ve bu nedenle de Tapinagin
arastirma tarihi ile kentin arastirma tarihi hemen hemen
paralellik géstermektedir [45].

1894 yili Priene'nin dolayisiyla da Athena Tapinagi'nin
arastirilmasinda bir déniim noktasi olusturur. izmir'deki

Berlin Kraliyet Mizeleri istasyonu'nun Mudirii C.
Humann 1894 yilinda Priene'yi ziyaretinden sonra,
ayni yihin arallk ayinda Osmanli imparatorlugu
makamlarindan Priene i¢in kazi ruhsati talebinde

bulunmus ve 1895 kazilara baslamistir. Humann'in 1896
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In the Roman Imperial period, the emperors cult of
Augustus was added to the temple [41]. This has brought
vitality to the additional building activities for the
last time. The inscription of the names of Athena and
Augustus (Sebastos), which is related to this addition in
the middle architrave of the Eastern front, now stands
between the temple and the altar.

To put it briefly, the most important sanctuary of the
city is a building site where it can be seen from a far for
centuries, and during this time the optical effect has
also radically changed. For the temple, it is necessary
to particularly mention the fact that the building was
completed in strict adherence to the design of Pytheos
and remained up to the time of Vitruvius, meaning to
Augustus Period due to the extension ofthe construction
activities. This temple of a small lonian town, such as
Priene of a special position and without a name, was
further recognized as the “Classic lonic Temple"in ancient
times. The exemplary effect of construction can also be
observed in later structures in Anatolia [43].

Because Pytheos was delegated as the architecture of
the structure by Vitruvius, the Athena Temple at Priene
has always attracted Ancient history researchers and
architecture historians starting from the Middle Ages [44].
The Athena Temple has been a distinctive factor for visits
to or research in Priene and this made a parallel effect for
research history of the Temple and of the city [45].

1894 was a milestone for Priene, and also for Temple of
Athena, in terms of research. C. Humann, director of the
Berlin Royal Museums Station in Izmir, visited Priene
in 1894 and requested an excavation license for Priene
from the Ottoman Empire authorities in December of
the same year. After Humann died in 1896 in Izmir, Th.
Wiegand has taken over the role of the excavation chief.
Wiegand conducted his work until 1899, especially with
the contributions of H. Schrader [46]. Athena Sanctuary
and structures in this area were committed on the paper
by Schrader and in the foreword, “dominant" position
of the Temple of Athena in the city was described and
that structure was expressed as shown “Example Model
of Anatolian lonic Style" in manuals and scientific
publications [47]. In other subtitles, Preservation Status
of the Structure", “Building Material, Direction and

Plan”, “Measurements", “Infrastructure” “Columns",
“Walls and Entrances", “Upper Structure and Front
views", “Measurements, Division and Decoration of

Upper Structure”, “Pediment”, “Ceiling Bands", “Internal
Sections”, “Opsithodom", “Polychromies"” “Technique”
and “Lapidary Signs" were handled. J.C. Carter, in his
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yilinda izmir'de vefat etmesinden sonra, kazi baskanhgini
Th. Wiegand devralmistir. Wiegand ¢alismalarini, 6zellikle
H. Schrader'in katkilariyla 1899 yilina kadar yuratmustur
[46]. Athena Kutsal Alani ve bu alandaki yapilar
Schrader tarafindan kaleme alinmis olup, giris kisminda
Athena Tapinaginin kent igerisindeki “hakim" konumu
tanimlandiktan sonra bu yapinin bilimsel yayinlarda ve
el kitaplarinda “Anadolu ion Yapi Stilinin Ornek Modeli"
olarak gosterildigi ifade edilmistir [47]. Daha sonraki
alt baslklarda ise “Yapinin Korunma Durumu", “Yapi
Malzemesi, Yoni ve Plani”, “Olguler”, “Alt Yapi", “Sutun”,
“Duvarlar ve Anteler", “Ust Yapi ve Cephe Gorinusleri",
“Ust Yapinin Olgiileri, Boliimlemesi ve Dekorasyonu",
“Alinlik", “Tavan Kasetleri”, “ic Béliimler”, “Opsithodom",
“Polychromie", “Teknik” ve “Tasgl isaretleri” gibi konular
ele ahinmaktadir. J.C. Carter1983 yilinda yayinlanan “The
Sculpture of the Sanctuary of Athena Polias at Priene”
isimli kitabinda Athena Kutsal Alam'nda o déneme kadar
yapilan arastirmalar ve ¢alismalari bunlarin metotlarinin
da tartisilarak detayl olarak ele almistir.

Priene Athena Tapinagi'nda 1898'den 1965 yilina
kadar herhangi bir calisma yapilimamistir. 1965 yilina
gelindiginde Tirkiye Cumhuriyeti makamlari Priene'yi
turizm icin daha cazip hale getirmek arzusundadir. Bir
Miteahhit yodnetiminde Athena Tapinagi'nin bugiln
halen ayakta olan bes situnu tekrar yeniden ayaga
kaldinlmistir. Ancak bu “onarim” (?) orijinalde birbirine
ait olamayan parcalarla ve bazi kisimlar eksik olarak
gerceklestirilmistir. Bu tebligin ana konusunu olusturan
bu “restorasyon” asagida detayli bir sekilde ele
alinacaktir.

Athena Tapinagi'nda 1965 ve 1966 yillarinda F. Krauss'un
inisiyatifi ile O. Bauer ydnetiminde ve iki mimarlik
ogrencisinin de katilimiyla toplamda 11 hafta sureyle
mimari arastirmalar yapiimistir. Bu kapsamda Tapinagin
tas plani (réléve) ¢ikartilmis ve bazi mimari parcalarin
¢izimleri yapiimistir [48]. Bu ¢alismalar esnasinda yapinin
6nemli mimari pargalarindan bazilari tekrar kesfedilmistir
[49]. 1977 ve 1982 yillari arasinda, mimarlar W. Mduller-
Wiener ve W. Koenigs Priene'nin arastirlimasini Alman
Arkeoloji Enstitiisii Istanbul Subesi'nin programina
almiglar ve Athena Kutsal Alam'nin tamaminda yogun
bir sekilde calismiglardir [50]. Mduller-Wiener'in  bu
calismalarindaki amaci, Athena Kutsal Alam'ni, tapinak
olmaksizin yayinlamaktir. Ancak W. Miuller-Wiener'in
1991 yihinda vefati Uzerine bu konu 1998 yilinda Arnd
Hennemeyer tarafindan Ustlenilmis ve 2013 yilinda
arastirmalarin  sonuglari “Das Athenaheiligtum von
Priene: Die Nebenbauten - Altar, Halle und Propylon
- und die bauliche Entwicklung des Heiligtums” isimli
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book published in 1983 “The Sculpture of the Sanctuary
of Athena Polias at Priene” discussed the research and
studies carried out in the Athena Sanctuary until that
time in detail by discussing their methods.

No work was done at the Athena Temple from 1898 to
1965. By the year 1965, authorities of the Republic of
Turkey found it desirable to make Priene more appealing
for the tourism. Five columns of the Temple of Athena
have been lifted again under the leadership of a
Contractor, and they are still standing today. However,
this “repair” (?) was carried out with mismatching parts
and parts missing from the original. This “restoration”,
which constitutes the main theme of this paper, will be
discussed in details below.

In 1965 and 1966, with the initiative of F. Krauss, and
with the management ofO. Bauer, and the participation
of two architectural students, total of 11 weeks of
architectural research was carried out in the Temple of
Athena. Within this scope, the stone plan (drawing-
up/releve) of the temple was prepared and drawings
of some architectural pieces were made [48]. Some
of the important architectural pieces of the structure
were rediscovered during these studies [49]. Between
1977 and 1982, Prienes research was taken into the
program of Istanbul Branch of German Archaeological
Institute by the architects W. Miuller-Wiener and W.
Koenigs and studied extensively throughout the Athena
Sanctuary [50]. The purpose of Muller-Wiener in these
works was to publish the Athena sanctuary without
the temple. However, upon W. Miller-Wieners death
in 1991, Arnd Hennemeyer took over that issue in 1998
and in 2013 the results of the research were published
in the book titled “Das Athenaheiligtum von Priene:
Die Nebenbauten - Altar, Halle und Propylon - und die
bauliche Entwicklung des Heiligtums”. In the book “Haus
und Stadt im Klassischen Griechenland" published by
Wolfram Hoepfner and Ernst-Ludwig Schwandner in
1994, Prienes sanctuaries, especially the Athena Temple,
were examined. In this publication, ancient sources and
inscriptions giving information about the temples and
architecture are evaluated first. Then, it is emphasized
that the temples and sections are built according to
a certain proportional system, especially considering
the proportions of the building parts [51]. In 2005, in
the compiled publication named “Priene" under the
editorship of Kleopatra Ferla and Nikos Dontas, “Temple
of Athena” was also included. However, new researches
and results carried out by the German Archaeological
Institute in the Sanctuary of Athena were not taken into
accountin the information and drawings published there.
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kitapta yayinlanmistir. 1994 yilinda Wolfram Hoepfner
ve Ernst-Ludwig Schwandner tarafindan yayinlanan,
“Haus und Stadt im Klassischen Griechenland" adh
kitapta Priene'nin kutsal alanlari ve 6zellikle de Athena
Tapinag! ele alinmaktadir. Bu yayinda 6nce tapinak ve
mimari hakkinda bilgi veren antik kaynaklar ve yazitlar
degerlendiriimektedir. Daha sonra da O©zellikle yapi
kisimlarinin biri birine olan oranlar Gzerinde durularak
tapinagin ve bolimlerinin belli bir oran sistemine gore
insa edilip edilmedigi Gzerinde durulmaktadir [51]. 2005
yilinda Kleopatra Ferla ve Nikos Dontas'in editérligunde
yayinlanan “Priene” isimli derleme yayinda “Athena
Tapinagi‘'na da yer verilmistir. Ancak burada yayinlanan
bilgi ve azimlerde Alman Arkeoloji Enstitist'nin
Athena Kutsal Alam'nda yirattigd yeni arastirmalar ve
sonuglari dikkate alinmamistir. Cok kaliteli, hatta Iiks
sayilabilecek bir baskiya sahip bu kitapta Th. Wiegand
- H. Schrader'in ve W. Hoepfner - E.-L. Schwandner
yayinlarindaki tapinaga ait cizimler bilgisayar marifetiyle
U¢c boyutlu hale getirilip yaniltici renklendirmelerle
sunulmaktadir. Priene'deki Athena Tapinagi hakkinda

Sekil 16 : Athena Kutsal Alani'nin plani konumu.

Figure 76: Athena Sanctuary Plan.
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In this book which has a very good quality that can be
even considered a luxury print, Th. Wiegand-H. Schrader
and W. Hoepfner-E.-L. Schwandner drawings of the
Temple were rendered in three dimensions by means of
computer and presented with coloring. The most recent,
most important and most comprehensive work on the
temple of Athena at Priene is the monograph entitled
“Der Athenatempel von Priene” published in 2015 by
Wolf Koenigs. W. Koenigs, as a result of the architectural
measurement and documentation studies carried out in
the field in Priene in 1977 - 1982 and 1991-1998 followed
by the results of the editions of the Berlin, Istanbul
and London museums, created this large work of 430
pages, 40 plates and 7 large drawings. In this work of
W. Koenigs, 1180 architectural pieces belonging to the
temple are documented and evaluated. The book also
explores the place and prominence of the Athena Temple
at Priene on the architectural history and the architect
Pytheos in detail.

Considering four the publications made until now, the
entrance to the Athena Temple at Priene located in the
sanctuary is provided by a small propylon with a front
and rear lonic columns, from the east (Figure 16). The
western halfoftemenos is occupied by a large temple of
the type ofperipteros plan with 6x11 columns (stylobate
19,53x37,13 m) in lonic order. From thattemple, onlysome
blocks of wall pedestal and three-step infrastructure
were preserved in-situ. Preserved infrastructure is
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Sekil 17 : Athena Tapinaginin plani, 6lct birimleri ve
oranlari (F: ayak olcistnin Almanca kisaltmasi).

Figure 17: Plan, units and ratios of Athena Temple
(F: abbreviation for foot measure).
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yapilan en yeni, en dnemli ve en kapsamli calisma
ise Wolf Koenigs tarafindan 2015 yilinda yayinlanan
“Der Athenatempel von Priene” baslikli monografidir.
W. Koenigs, 1977 - 1982 ve 1991 - 1998 yillarinda
Priene'de alanda yurittigu mimari 6lcim ve belgeleme
galismalarinin sonuclarina akabinde Berlin, istanbul
ve Londra'daki muzelerdeki incelemelerinin neticelerini
ekleyerek 430 sayfa, 40 Levha ve 7 buylk boy ¢izimden
olusan bu blyuk boy eseri ortaya koyabilmistir. W.
Koenigs'in bu calismasinda tapinaga ait 1180 mimari
parca belgelenerek degerlendirilmektedir. Kitapta
ayrica Priene Athena Tapinagi'nin mimarlik tarihindeki
yeri ve 6nemi ile mimari Pytheos ayrintili bir sekilde ele
alinmaktadir.

Bugiine kadar yapilan yayinlari g6z ©6ninde
bulundurursak, kutsal alan icinde yer alan Priene Athena
Tapinagdina giris, dogjudan on ve arkasi dérder ion siitunlu
kuguk bir propylon vasitasiyla saglanmaktadir (Resim
16).Temenosun bati yarisini 6 x11 sttunlu (stylobati 19,53
x 37,13 m) ion diizeninde peripteros plan tipinde biyiik
bir tapinak isgal etmektedir. Bu tapinaktan gunimitze
sadece duvar kaidesinin bazi bloklari ile ¢ basamakli
alt yap! yerinde in-situ korunmustur. Korunan alt yapi
sutun, duvar ve ust yapi yikintilari ile cevrelenmis
durumdadir. Bu Tapinak klasik dénemin Ionia'da
korunmus ve en ince detayina kadar arastiriimistir. Berlin
Pergamon Museum'da tapinagin iki situnu ve Uzerine
gelecek parcalari kopya olarak tekrar kurulmustur
ki, bu rekonstruksiyon yapiya ait mimarinin bilimsel
acidan hemen hemen hi¢ eksiksiz tek o6rnegidir [52].
Berlin'deki bu sergilemede, Priene Athena Tapinagi'nin
sUtun yuksekligi F. Krischen'in fikrine basvurularak T.
Wiegand'in dl¢tugi situn alt capinin on kati olarak, yani
12,71 m olacak sekilde uygulanmistir [53].

W. Koenigs, Priene Athena Tapinag: hakkinda yaptigi
detayll arastirmada sitin yuksekligini 11,62 m olarak
hesaplamistir. Bu yikseklik sutun alt ¢capinin yaklasik 9
katina tekabul etmektedir (Situn alt ¢cap1 =129,4 cm) [54].

MO 350 - 325 yillarinda insa edilen Athena Tapinagi'nin
plan tasarisi mikemmel bir dama tahtasi olusturan bir
sistem sunar ve bu sistemdeki her bir kare 6 x6 Attik ayak
Olguslindedir (bir Attika ayagr = 29,44 cm esas alininca
her bir kare 1,764 x 1,764 m olarak hesaplanir) (Resim
17). Plintheler ve aralarindaki mesafeler tam bu kareyi
doldururlar. Boylece sutunlar arasi mesafe 12 ayak (3,528
m) eder. Peristasis 6 x 11 situn sayisi ile veya 5x10 situn
arasi ile 1: 2 oranindadir. Boylece peristasisin aks o6lgtleri
60 x 120 ayak veya 17,64 x 35,28 m yapar. Duvarlar
ve anteler kbseden ikinci situnla aksial iliskidedir, yani
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surrounded by columns, walls and superstructures. This
temple has been preserved in the classical period of lonia
and has been searched to the finest detail. At Pergamon
Museum in Berlin, the two columns of the temple and the
parts to be restored have been reconstructed as replicas,
and this reconstruction is almost an entirely scientific
example of the architecture of this structure [52]. In this
exhibition in Berlin, the height of the Priene Temple of
Athena after applying to the idea of F. Krischen, to be
ten times of T. Wiegand’s measure the column bottom
diameter, ie 1271 m [53].

In a detailed survey of the Temple of Athena at Priene,
W. Koenigs calculated the height of the column as 11,62
m. This height corresponds to approximately 9 times the
lower diameter of the pillar (column lower diameter =
129,4 cm) [54].

The plan projection of the Temple of Athena, built
between BC 350 - 325, proposes a system forming a
perfect checkerboard and each square in this system is 6
x 6 Attic foot insize (when one Attic foot is based as equal
to =29,44 cm, each square is 1,764 x 1,764 m) (Figure 17).
Plinths and the distance between them completely fill
this square. Thus, distance between the columns makes
12 feet (3,528 m). Peristasis is in 1:2 proportion to 6 x
11 number of columns or 5 x 10 pillar space. Thus, axle
sizes of peristasis make 60 x 120 feet or 17,64 x 35,28 m.
Walls and antes are in axial relationship with the second
column on the corner, which means, they completely
follow the checkerboard system [55]. Pteron is in one
inter columnium width, and that measurement was
maintained not only on long sides but also on short sides
shaped deeper in other structures until that period. In
this way, on cella wall and ante axes their sizes are 3x8
inter axial or 36 x 96 feet. When 4 feet of wall thickness
is added to that, external measurements of cella is
40 x 100 feet (11,84 x 29,48 m= 2 : 5 proportion) [56].
Entrée facade was highlighted with a deep pronaos. Both
narrow sides of cella was structured with symmetrical
two in antis columns. Thus, for the first time, a distinct
opsithodoma is found in east lonia. While pronaos is
almost square with size of 30 x 32 feet, opisthodom is
only 12feet deep. Total height of the temple is 50 feet.

The frontview of the temple can be described from
top to bottom as follows: The staircase section
called Crepidoma consists of three steps (Krepis) and
constitutes the bottom with Euthynterie. Most of this
bottom structure is located on the natural bedrock,
which forms a solid foundation. Where bedrock is
missing, there is a foundation made of trimmed face
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dama tahtas| sistemine tam uymaktadirlar [55]. Pteron,
bir inter columnium genisliktedir, sadece uzun taraflarda
degil, ayni zamanda o déneme kadarki diger yapilarda
daha derin bicimlendirilmis kisa cephelerde de bu dl¢u
tutturulmustur. Bdylece celia duvar ve ante akslarinda
3 x 8 inter axial veya 36 x 96 ayak olculerindedir.
Buna 4 ayaklik duvar kalinligr eklenince cellanin dis
Olculeri 40 x 100 ayaktir (11,84 x 29,48 m= 2 : 5 orani)
[56]. Giris cephesi derin bir pronaos ile vurgulanmistir.
Cella'nin her iki dar cephesi simetrik iki in antis sutunla
olusturulmustur. Boéylece ilk defa dogu ionia'da belirgin
opsithodoma rastlanir. Pronaos 30 x 32 ayaklik dl¢usu ile
kareye yaklasirken, opisthodom sadece 12 ayak derindir.
Tapinagin tum yuksekligi ise 50 ayaktir.

Tapinagin cephe gorinisid ise asagidan yukariya
dogru su sekilde tanimlanabilir: Krepidoma adi verilen
merdivenli bdlum U¢ basamaktan (Krepis) olusmakta
olup Euthynterie ile birlikte alt yapiy! teskil etmektedir.
Bu alt yapinin blyidk bir bolimi saglam bir temel
olusturan dog@al ana kayaya oturmaktadir. Ana kayanin
olmadigi kisimlarda ise diizgiin kesme taslardan 6rilmus
ve yaklasik 2,50 m asagiya inen bir temel insa edilmistir.
Euthynterie adi verilen dizelme/su basmani seviyesi
37,5 cm yuksekliginde olup tapinagin en altta gérilebilen
kismini meydana getirmektedir. Bunun {zerinde ise
kenar hattindan 7 cm geriden olacak sekilde 36 cm
yuksekligindeki 44 cm genisligindeki birinci basamak, 37
cm yuksekliginde ve 43 cm genisligindeki ikinci basamak
yer almaktadir. Ust yuzeyi stylobati olusturan tguinci
basamagin yiksekligi ise 34 santimetredir. Stylobat
Uzerinde altta plinthe adi verilen dort kose bir kisim
ve spira, i¢ bukey profiller ve torustan olusan kaide
oturmaktadir. Bu profilleriyle kaide Anadolu-Ephesos tipi
Ozellikleri gbstermektedir [57]. Ancak, Priene'de yapida
yerinde yapilan restorasyonda kaidenin ust buyuk dis
bukey profilini olusturan torus eksiktir. Kaidenin tzerinde
alt caplar 129 cm olan 24 yivli sttunlar yikselmektedir
[58]. Siutunlar  ion  basliklar  taclandirmaktadir.
Basliklarin Gzerinde tasinan Ust yapi ise altta tg fasciali
bir bastaban, dis sirasi, geison ve simadan olusmaktadir.
Sima kismi aslan basi seklindeki c¢ortenler, kivrik dal
(ranke) kusagi ve palmetlerle bezenmistir [59].

Priene Athena Tapinagi'na ait mimari elemanlarin 53
tanesi Society Dilletanti'nin bagisi ile Londra'daki British
Museuma goturilmustir [60]. O. Rayet 1874 yilinda
tapinakta gerceklestirildigi kazilardan sonra (¢ mimari
blogu Paris Louvre Miizesi'ne gotirmustir. 1895-1899
yillari arasindaki Alman kazilarinda ise Priene Athena
Tapinagi'na ait kaide parcasi, situn tamburu, ion
bashgi, architrav ve sima blogu gibi degisik tirlerde 18
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stones and going down almost 2,50 meter. Euthynterie,
the basement level is 37,5 cm, and creates the part
visible at the bottom of the temple. On top of this, there
is a 36 cm high, 44 cm wide first step, 37 cm high and 43
cm wide second step, 7cm from the edge line. The height
of the third step, whose upper part forms the stylobate,
is 34 cm. On the stylobate, there is apart of four corners
called plinth at the bottom and a pedestal consisting of
spira, concave profiles and torus. These profiles show
the characteristics of Anatolian-Ephesos type pedestal
[57]. However, in Priene, in-situ restoration is missing
the torus, which forms the upper large convex profile of
the pedestal. 24 fluted columns with lower diameters of
129 cm are rising on the pedestal [58]. Column crown the
lonic capitals. The upper structure, which is carried on
the capitals, consists of three fascia architrave, indent
sequence, geison and sima. Sima part is decorated with
lion-headed gargoyles, sigmoidal branch (ranke) zone
and palmettes [59].

Sekil 18 : Athena Tapinagi'na ait iki situn ve st yapinin
Berlin Pergamon Museum'daki al¢i kopya dizenlemesi.

Figure 18: The plaster copy of two columns and upper
structure of Athena Temple at Berlin Pergamon Museum.
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adet mimari eleman Berlin'deki Pergamon Museuma
gotirdlmastdr. Bunlardan bazilari, 6érnegin architrav, dis
sirasi ve sima'dan olusan tapinagin Ust yapisindan bir
bolim bahsedilen elemanlarin yapidaki orijinal sirasina
gore ust uste konmus sekliyle sergilenmektedir [61].
Pergamon MuseunYda ayrica Priene Athena Tapinagi'nin
orijinal mimari elemanlarindan al¢i kopyalar alinarak iki
sutun ve bunlarin Uzerine gelecek Ust yapi elemanlar
orijinal boyutlarda yeniden ayaga kaldinlmistir [62].
Berlin Pergamon MuseunYda antik mimarinin 6nemli
orneklerinin bu sekilde orijinal boyutlarinda sergilenerek
ziyaretgilerde bu yapilarin gergek boyutlari ve mimari
sekillerinin etkisini uyandirma fikri ve planlamasi Theodor
Wiegand a aittir [63]. (Sekil 18). Alman kazilarinda bulunan
mimari parcalardan toplam 6 parga ise Osman Hamdi Bey
tarafindan istanbul Arkeoloji Mizesi'ne gotirulmustir.
Tapinaga ait olup, W. Koenigs'in “Der Athena Temmpel
von Priene” isimli kitabinin kataloguna dahil edilen 1163
adet mimari eleman ise Milet Mizesi, Priene Kazi Deposu
veTapinak alaninda bulunmaktadir [64].

Athena Kutsal Alani'nin buginki daginik ve yikinti
halindeki gorinimd nedeniyle arastirma disi birakilmak
zorunda kalinan unsurlar:

a) Dogal tahribat ve depremler; Priene'deki en tahrip edici
depremlerden birisi MO 140/130 yillarinda tarihlenmekte
ve bu deprem sonucunda cikan yanginla kentin bati
kismi, 6zellikle de konutlar buyik 6lgude tahrip olmustur
[65]. Ancak daha cok batidaki konut alanlarinda
yikici etkisi izlenebilen bu depremin Athena Kutsal
Alani'nda da herhangi bir tahribata yol acip agcmadigini
bilmiyoruz. Deprem arastirmacilari tarafindan “Buyik
Menderes Grabeni” olarak adlandirilan fay bdlgesinde
yer alan Priene antik kentinde gerceklestirilen paleo-
ve arkeosismolojik arastirmalar sonucunda MO 26
ve MS 68, 238, 244, 262, 1891 ve 1955 depremlerinin
Athena Tapinaginda ciddi tahribat ve yikimlara yol actigi
tespit edilebilmistir. Bu dogal afetlerin neden oldugu
tahribatlar ve deformasyonlar ise 6zellikle tapinagin
sutun govdelerinde ve kaidelerinde g6zlemlenmistir [66].

b) Yukarida “Arastirma Tarihi” béliuminde 6zetlendigi
gibi, kutsal alanda 18. ve 19. ylzyillarda gerceklestirilen
kazilar da bugunkl goruniste rol oynayan 6nemli bir
unsurdur. Bu erken kazilar esnasinda tapinaga ait mimari
elamanlarin  disis konumlarina dikkat edilmemis,
parcalar yerinde belgelenmemis ve zamanla bu mimari
unsurlar  birbirine  karnismis/daginik  bir  durumda
gelisiguzel istiflenmis [67]. Oysaki bu tlir yapi kazilarinda
mimari pargalarin dustikleri/bulunduklari yerde konum
belgelemelerinin yapilmasi daha sonraki restitiisyon
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53 of the architectural elements of the Temple of
Athena in Priene were taken to the British Museum in
London with the donation of Society Dilletanti [60].
After his excavations at the temple in 1874, O. Rayet
took three architectural blocks to Paris Louvre Museum.
In the German excavations between 1895 and 1899, 18
architectural elements were taken to the Pergamon
Museum in Berlin, such as the pedestal of the Priene
Temple ofAthena, column drums, loniccapital, architrave
and sima block. Some of these, for example, apart of the
upper structure of the Temple consisting of architrave,
indent sequence and sima, are displayed as overlaid by
the original order of the elements mentioned [61]. At
the Pergamon Museum, plaster copies of the original
architectural elements of the Temple of Athena at Priene
were also taken, and the two columns andsuperstructures
that were to be overlaid were removed again in their
original dimensions [62]. In Berlin Pergamon Museum
the important examples of the ancient architecture are
exhibited in their original dimensions, and the idea and
planning to inspire the actual dimensions and effects of
these architectural forms belong to Theodor Wiegand
[63]. (Figure 18). 6 pieces in total from the architectural
pieces found in the German excavations were taken by
Osman Hamdi Bey to Istanbul Archaeology Museum.
1163 architectural elements belonging to the Temple and
included in the catalog ofW. Koenigs's book tDer Athena
Temmpel von Priene’ are located in the Milet Museum,
Priene Excavation Storage and Temple area [64].

The elements excluded from the study in the Sanctuary
of Athena due to current disorganized and ruined
appearance:

a) Natural disasters and earthquakes: One of the most
destructive earthquakes in Priene dates back to 140/130
BC, and with the fire resulting from this earthquake, the
west part of the city, especially the houses, were largely
destroyed [65]. However, we do not know whether that
earthquake, whose destructive effects can be observed
in the western residential areas, caused any destruction
in the sanctuary of Athena. The paleo-sismologic and
archeo-sismologic surveys carried out in the ancient
city of Priene in the fault zone called “Great Menderes
Graben” by the earthquake experts proved that the
earthquakes of26 BC and AD 68, 238, 244, 262, 1891 and
1955 resulted in severe destruction and damage in the
Temple of Athena. Damages and deformations caused
by these natural disasters have been observed especially
on the columns and bases of the temple [66].

b) As summarized in the “Research History” section
above, the excavations carried out in the 18th and 19th
centuries on the sanctuary are also an important element
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azimleri ve akabinde planlanacak restorasyon calismalari
icin cok dnemlidir [68].

c) Kutsal alanin ve yapilarinin tahribinde daha dogrusu
yagmalanmasinda rol oynayan diger bir unsur ise 6zellikle
19 yuzyilda yapi bloklarinin baglanmasinda kullanilan
metallerin ve kursunlarin sékulip ¢alinmasidir [69].

d) Son olarak, 1965 yilinda Athena Tapinagi'nin kuzey
persitasisine ait bes sutunun bir miteahhit tarafindan
tekrar ayaga kaldiriimasi kutsal alanin halihazirdaki
godrinustni kazanmasindaki en ©6nemli etkendir. Bu
¢alismada kullanilacak situn tamburlari tapinagin kuzey
ve guney tarafindaki mimari parca yiginlari arasindan
gelisiglzel segilmistir.

Bu “Anastylosis” tarzi restorasyondaki amac ise
ziyaretgiler icin bir cazibe olusturmakti [70]. Ancak o
zamanki bdlge veya il yonetimi tarafindan gdrevlendirilen
muteahhit bu restorasyon calismasi icin hicbir bilimsel
on calisma ve belgeleme yapmadigi gibi konunun
uzmanlarindan bilimsel goris de almamistir [71]. Bu
nedenle gerceklestirilen restorasyonda onemli eksikler
ve hatalar bulunmaktadir [72]. Bu eksiklikler ve hatalar
su sekildedir:

a) Bilimsel arastirmalara gore 11,62 m olmasi gereken
situn yuksekligi yapida gergeklestirilen restorasyonda
7,92 m olarak uygulanmistir ki, bu da olmasi gerekenden
yaklasik 3,5 m daha al¢ak bir gériinim ve dolayisiyla
yanlis bir oran vermektedir. Situn vyiksekliginin alt
¢apin 9 kati olmasi gerekirken, yapilan uygulamada
yiikseklik alt capin 6 katidir. Bu da bir ion Tapinaginda
adeta Dor oranlarinin uygulanmasi gibi yanhs bir izlenim
uyandirmaktadir (Sekil 19) [73].

Sekil 19 :1965 yilinda yeniden dikilen Kuzey Peristasise ait bes
sttunu ile birlikte Athena Tapinadi'nin glinimiizdeki durumu.

Figure 19: The presentstate ofthe Athena Temple with the
five columns ofthe Northern Peristasis restorated in 1965.
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in today’s appearance. During these early excavations,
the declining positions of the architectural elements of
the temple were not paid enough care, the pieces were not
documented on-site, and over time, these architectural
elements were randomly stacked in a mixed/random way
[67]. On the contrary, the construction of the location
documentation in the place where the architectural
parts are located/in the excavation of such structures is
very important for subsequent restitution drawings and
planned restoration works [68].

¢) Another element that plays arole in the damages and
plunders in the sanctuary and structures, especially in
the 19th century, is the dismantling and robbery of the
metals and lead used for building blocks [69].

d) Finally, in 1965 the removal of the five columns of
the Athena Temples north columns by a contractor
was the most significant influence in giving the present
appearance of the sanctuary. The column drums to
be used in this study were randomly selected from the
architectural masses on the north and south side of the
temple.

The purpose of this WAnastylosis” style restoration was
to create an attraction for the visitors [70]. However,
the contractor appointed by the regional or provincial
administration at that time did not make any scientific
preliminary studies or documentation for this restoration
work or did he receive scientific opinion from the experts
[71]. This is why there are significant deficiencies and
mistakes in that restoration [72]. These shortcomings
and mistakes are as follows:

a) According to the scientific research, the required
column height of 1162 m was applied as 792 m in
restoration, which is about 3,5 m lower than it should
be and therefore gives a wrong ratio. The height of the
column must be 9 times the lower diameter, in which
case the height is 6 times the lower diameter. This gives a
false impression of an almost imposing Doric proportions
in a Temple of lonic (Figure 19) [73].

b) Drums that have been selected arbitrarily for the
raised columns were placed upside down, regardless of
the parts of the drum to face bottom and top.

c) All of the bases on which the columns were erected
have missing parts called “torus" which have a large
convex profile forming the upper part (Figure 20a, 20b).

d) The lonic capitals placed on top of the pillars were also
randomly selected among the fragments belonging to
the Classical and Hellenistic eras.
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b) Ayaga kaldirilan sutunlar igin gelisigizel secilen
tamburlarin alt ve Uste gelecek kisimlari dikkate
alinmadan bas asag! konulmuslardir.

c¢) Dikilen sttunlarin oturduklari kaidelerin hepsinde Ust
kismi olusturan biyuk bir disblikey profile sahip olan ve
“torus" adi verilen parcalar eksiktir (Sekil 20 a, 20b).

d) Sdtunlarin Gstine konulan jon basliklari da Klasik ve
Hellenistik déneme ait parcalar arasindan gelisiglizel
secilerek yanlis bir sekilde siralanmislardir.

Oysa, tarihi anit ve eserlerde “restorasyon veya onarim"
isine girisiimeden uzman bilim insanlar tarafindan saglikh
bir dokiimantasyon ve belgeleme calismasinin yapilmasi
gereklidir. Ayrica bu tir calisma ve uygulamalar tek bir
uzmanin yapabilecedi konular olmadigindan dolayi
gerceklestiriimesi planlanan anastylosisten énce ve sonra
arkeoloji, mimarlk tarihi, statik ve mimari restorasyon
alanlarinda deneyimli uzmanlardan olusacak bir ekibin
hazirlayacagi belgeleme ve raporlara gére ¢alismak en
dogrusu olacaktir. Bu konu 1964 yilinda yayinlanan
Venedik Tuzugid'nin 2. maddesinde 6zetle su sekilde
tanimlanmaktadir: “"Anitlarin korunmasi ve onarimi igin,
mimari mirasin incelenmesine ve korunmasina yardimci
olabilecek butin bilim ve tekniklerden yararlaniimalidir"”
[74]. GUnimizde yap! bazinda yapilacak koruma ve
onarim planlamalarinda 1964 yilinda kabul edilen
Venedik Tuzdgu'ndn on gordigid kurallar, arkeolojik
alanlarin korunmasi ve bakiminda ise 1989 tarihli Lozan
Tazaga'nan kurallari gecerli olmaktadir [75].

Aslinda Priene Athena Tapinaginda gerceklestirilen bu
restorasyon calismasi prensip olarak Priene'de kabul
goren “anastylosis” ilkesine, yani bir yaplyr mimkin
oldugunca orijinal pargalariyla onarma uygulamasina
uymaktadir [76]. Ancak yukarida da ifade edildigi gibi, bu
uygulama yapilirken belgeleme olmadan ve uzmanlarin
gorusiine basvurmadan cahsiimistir. Bunun sonucunda
da tapinakta bilimsellikten uzak ve hatali bir gorintu
ortaya c¢ikmistir. Gunimizde bu hatali goérinimi
dizeltmek oldukg¢a gictar, clinkiu Priene'de Athena
Tapinagi'nin bulundugu alana modern restorasyonlarda
kullanilan vinglerden her hangi birini nakletmek hemen
hemen imkansizdir. Belki yanlis bilgilenmeyi ©6nlemek
icin, Gst torus profili olmaksizin eksik onarilan situn
kaidelerinin yanina, bir tane tam ve dogru kaide tastan
islenerek veya algi dokimi yapilarak kopya olarak
konulabilir.

Sonu¢ olarak Priene Athena Tapinagi'nda uygulanan
restorasyon calismasi gdstermistir ki, restorasyon
projesine baslamadan 6nce mevcut kazilarda elde edilen
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Sekil 20a : SUtun kaidesinin Ust torus ile olmasi
gereken dogru sekli (Berlin Pergamon Muzesi).

Sekil 20b : Siitun kaidesinin st torus olmaksizin
eksik/hatali dizenlenmis sekli (Priene).

Figure 20a : The correct relation between column
bases and top torus profile (Berlin Pergamon Museum).

Figure 20b : The incorrectly arranged shape of
column bases without top torus profile (Priene).

On the contrary, it is necessary to have a healthy
documentation process by expert science people before
starting any “Restoration or Repair” work on historical
monuments and artifacts. Moreover, such study and
practices cannot be performed by a single expert, so
it will be the best way of working by considering the
documentation and reports by experts from archaeology,
architecture history, static and architectural restoration
before any planned anastylosis. This topic is briefly
summarized inArticle 2 ofthe Venice Charter published in
1964: “The conservation and restoration of monuments
must have recourse to all the sciences and techniques
which can contribute to the study and safeguarding
of the architectural heritage" [74]. Preservation and
restoration plans to be made on the basis of buildings
now prescribe the rules adopted by the Venice Charter in
1964 and the rules of the Lausanne Regulation of 1989
in the preservation and maintenance of archaeological
sites.

In fact, this restoration work at the Temple of Athena in
Priene conforms to the principle of “anastylosis"”, which
is accepted in Priene in principle, in other words, a repair
of the original parts as much as possible. However, as
stated above, that application was carried out without
documentation and without consulting experts. As a
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veriler ve antik kaynaklar g6z 6ninde bulundurularak
gergek restitisyon projeleri hazirlanmali ve ona gore
uygulamaya gecilmelidir. Hatali ve aslini yansitmayan
onarimlar, sonrasinda geri dénust olmayan veya c¢ok zor
olan sonuclara neden olabilmektedir. Cagdas bir 6rnek
gosterilme  konusunda Apollonia'da surdirilmekte
olan kurtarma ve sondaj kazilari drnek alinabilecek iyi
uygulamalardan birisi olamaya adaydir.
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result, erroneous image emerged in the Temple, which is
far distant from being scientific. It is difficult to correct
this erroneous appearance today, because it is almost
impossible to transport any of the cranes used in modern
restorations to the area ofthe Temple of Athena in Priene.
Probably, to prevent misinformation, there can be placed
as a copy next to the missing column bases without the
top torus profile, by making one full and correct pedestal
from stone, or with plaster mold casting.

As a conclusion, the restoration work implemented
in the Temple of Athena at Priene shows that before
starting restoration projects, it is necessary to prepare
real restitution projects by considering the data from
current excavations and ancient resources, and to
start application according to these. Faulty repairs or
repairs that do not reflecting the original, may cause
irremediable results, or results that may require great
effort to correct. As a contemporary example, the
rescue and sounding excavations in Apollonia are good
candidates for being one of the best practice examples.
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